JYUATFAF - Bty T 4 DFICADLNTDIEDOIE. 27

VAT AF Ty T4 DFFIHRDINTDIEDHEE.
( The Depiction of the Roses in the Poems of Christina Rossetti )
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O Rose, thou flower of flowers, thou fragrant wonder,

Who shall describe thee in thy ruddy prime;

Thy perfect fullness in the summer time;

When the pale leaves blushingly part asunder

And show the warm red heart lies growing under? ( 1-5) ®
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LI LEEHRLTHTERL TV, “And He Who is All-Wise, He hath
decreed thee / To gladden earth and cheer all hearts below.” ( 13-14 )&
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The jessamine shows like a star;

The lilies sway like scepters slim;

Fair clematis from near and far

Sets forth its wayward tangled whim;

Curved meadowsweet bloom rich and dim;—

But yet a rose is fairer far. (1-6)
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Live all thy sweet life thro’

Sweet Rose, dew- sprent,

Drop down thine evening dew

To gather it anew

When day is bright: (1-5)
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ZERTHELHAEH SN S, FFD%YET, “Oh that it were with me /
As with the flower; / Blooming on its own tree / For butterfly and bee
/ Its summer morns[.]" ( 15-19 ) &b, HHEHNTD X H ITMWED 720
WCHEE, MFICEVEGZAHFMAETHD VLAV E ZDL, 722220
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I said: This is a beauteous fresh rose

I said: I will delight me with its scent;

Will watch its lovely curve of languishment

Will watch its leaves unclose, its heart unclose (14 )

FEDITHRCTIOEP 2 BIZERTHZ LTl FIERWEH) BN T

@ﬁ:%@fwé#@;of%éoNi@%békéb\%Lfﬁ%ﬁm
TH7Z)FHERE 7T 7074 T OMGE 2RI 5725 “A flower is come
for every flower that went / In autumn, the sun glows, the south wind
blows."( 7-8 )& ft X, R HAL LM E & D IZEIR L 22 fE oL
RBEOFEZEDEKRTAILERELTVWEES), B FITFEL
BORDLBFEONDIZETHDOTF N T ORICH S B i HFETWw L,
##13“And there lay snow unmelted by the sun : — / I answered : Take
who will the path I took, / Winter nips once for all ; love is but one.” ( 12-
14) EREND . APITRTEEIROFHTHNITY— AL v PO
F3XENEHLDLL T2, ROFRED 5722 EmOTFH, /N7 DR
I LEEZDHH DT, FL, ALBERAEICDOERIOFID
BETEEHEDRERTEETINEZBIE L NTORIRD 7% €
F—T DRV DD Z B
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7o Tw<{ 6 “An October Garden” (1877 ) CiIith W L FKDON T %D {5
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In my autumn garden I was fain

To mourn among my scattered roses;

Alas for that last rosebud which uncloses

To Autumn'’s languid sun and rain

When all the world is on the wane! (1-5)
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o 72720 le—=DDNT ThHbDH, EDNNTZHIZ. I DA fEx
BVIRD T2V BEWAFFOHZRETHE SN S, “More choice, more dear
that rosebud which uncloses / Faint-scented, pinched, upon its stalk, /
That least and last which cold wind balk []" ( 10-12):FES N, ZDOFD
T TIERLNODERDEG T2 HDO FIINTBHNIF/ L 2 X H D
HoTHIDPREGFAL TCVALILICZZFESR T RB LW EE) Buvy
HTEND, TITTIEFED FOOLMEARL Y ERENIZH) DA ) NF IS
NBHZ LT, NTOFERERPEHNE NG

A rose it is tho' least and last of all,

Arose to me tho at the fall. (£ %) v Z7RIZEHICL D) (13-14)

D FRD, BUGTFTARY NFTIINT L LTHET %0 AERFIfT
& Tlalrose" L RBENDNFTIIFES NV [H D] TH LM, 7
DFERToEMRLET S [HEHE] THHDDE, MKLKIT LR “a
rose” TH D DO HNT, NAEPHRIELEL-722AHIZHATH
BNBKDONFTIERHPTE L DJNR I DAV > TELNS Z NS
GBBFANDODNEZEBLIbDEVZ I,

EHICHELEFTEE LOFTIIMNETINTTEE LRI
N5, “Summer Is Ended” (1881 Iz F S L2 FHEE L2 TH Y,
BOWKD Y PN TINFTIZL > TEREEIN S,

To think that this meaningless thing was ever a rose,

Scentless, colourless, this |

Will it ever be thus (who knows?)

Thus with our bliss,

If we wait till the close ? (£ %) v Z7KIZ&EHIZ X %) (15H)

D FOHDENCH bbb D34 % this meaningless thing” & FH
ENDLPBEVHINRTRLEZ S LT NTTH L, DEIRESLHFD L)
NTGENT 2L LDDLEFETRTRS TS, “this" L FRRIBAF S &
OHRRRAFTEXIIN S ZOICIIFH ORKD ) L FRIFHICEDHED D
PEATERIASIN TS, MiNTHEMPRELMLD I ICRIZ LD D H
ki ERHFITONL,

Tho” we care not to wait for the end, there comes the end

Sooner, later, at last,

Which nothing can mar, nothing mend :
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An end locked fast,
Bent we cannot re-bend. (£ % 1) v ZRIZEHIZX S) (6-10)
COFHIZ ) AT 4 FOMOFFHTIHAREEKD ) ZXIZEZH RS 2o
TWh, HE—WMOEEH LT To think that this meaningless thing was ever
arosel] " (4 &V v Z7ROEINIERIC L Z0H) (1)&HEE TR
BAEAE D RS, HHD —ATHIZFFRASETH ) 2204 {ATTIR=
B OB R L 5 E) RAPRECITALEREREZIEIOATY
(o 2OV ZALDEIHLRIEEOKDY 22T IhDENRVARNRE
EXRTHDLHMTE L%, F—udoMiHZababal HEZ FADDa &
DTENEN rose” & “this”. “knows” & “bliss" &9 £ 9 ICakbZhEh
THHEPH VSN, T HTIZMH#E Tend, mend, re-bend® L Tlast, fast
PEEIHEZ B, PRI 222 b2 wBng:, 22 i ng
TOZLEDHEOLDLMBERILTVD L) B, TS50 AR
FRBLVALDEZELEREIPBEO#DY) OFERERLTNDE—HTH
ESDRDVL LB MHEZ ENRLTVEIRN ) P2 5. “Summer Is
Ended" T E D 720 aBL b WELREEIIM YA I ENTE LW
BN LEIEPLLATEESZ 5. MNETENTEIHHRLODOVE
PZERWZH BN WD) TFOLRELBITLEDEFT IS5,

LY
e o JAVAL
CCETIZIVATAF -0ty T4 DFFIIHADLNT OHE % KR TEIZD

ENHIEFVTNINTHPME, LIZAZLTHS & WIHFHRLHKDH D
AWIZEE) FOMEREAQTH-> TV DO TH - 7o BEICHI LT
“Where shall I find a white rose blowing?” ( 1884 ) TIZ$ TITFHFAE L W
NG ROTHET L) T8 5, COFTIEEMEONT D) 72
bNDDEN, HNT, FNT, ZLTT Ty ¥ au—ANHKRSH 7zbh
T, ZNENUIZDOVTHTWVL,

Where shall I find a white rose blowing? —

Out in the garden where all sweets be. —

But out in my garden the snow was snowing

And never a white rose opened for me. ( 14 )

D FIIENT 2RO THEZ SH L 720 BB X H 12 G = (I
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) 28T HAANT TH D, LI LLOFEHORETHDDIT [HevTwn
2] DIFBETHoTe WICTTy v aa— X %&RKD, “Where shall T find
a blush rose blushing?™—"( 7 )&iED AT 5%, LA L. BRZOLII L L,
“But out in my garden the rain was rushing / And never a blush rose
raised its head.” ( 9-10 )& # DR X, FEMLO AL ¥V ZADpEZ o722
DL GRIDbNIZZEHIREND ROBTIIIRNWNTIZE LT S5
INT AL IF T OREITPIK THERIL, LD TSN T W7z,
But out in my garden a flood was flooding
And never a red rose began to blow.
Out in a flooding what should be budding?
All flooding ! ( 15-18)
FBOZYTHAHRNT Db, 7)) AT 4 FHIEDOZOFTIEINT X
CICRAFEL VDO L LTHiAN TV S, R L& L7251
L., 223w g g2k, MYBELSRLETZEBUZ [Hwv] 2
LT B ETRHADVPENLDLE L TWD L) WhIXEeY 2 H
HEEAELSETVD, TTTlOLND T ENLOEELRITIZ. NTH RV
CTETERL BTV AW ETENRLABN TV LIRELZFED B3 &
WERILTWBRIZH D72,
SHIEZENZENDONT P [zl BE0RELZDH LD TEIE AT
Bbo INTHRWL T EIZDOWT blowing” & W I FENHW ST W S A5,
“blow” & 29 FEIZIE [AEAWE L AASIK < | W DFERDSH D Jil &)
WOBERDSH 726 SNAEDE S — T, MJUT K-> TFE 2B #s &
Mo, NTEDCHELFEOMFEEAD SN TVE, 7Ty yaa—2X
TIXZD% L [F Ublush”2 R4 L 72“blushing” 23SV 5TV 525, &
T TEStIcRs] BLY Rt L) BEILSDIZANESAT
FIEDSFHEINALZ &, S 513 M @%Ea%*ﬁi_ét‘é LD T
Vo, IR TEE D FINT D [Z 2% ] GOREERGESL. /N TI3KIC
MEN, HEIKS7DITREE LI2WIES T ORETH %,
Now is winter and now is sorrow,
No roses but only thorns today:
Thorns will put on roses tomorrow,
Winter and sorrow scudding away.
No more winter and no more sorrow
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Tomorrow. (19-24)

NG DAED e W, EIIFIE DN, RSTHR UK 5 BT &
b3 MEFBRICHD F/2EE2 LIZEEHSTEDOTH LK., Kz
WHWREN A G250 T HAHT Eh0, T2 THZoOMmEEITEH
ENd, VIEHTRDLBIMIET 7074 THBALZIZ S D Rd 5T,
“Thorns will put on roses tomorrow[.]" ( 21 ) & W9 FD—Hin 5%, &
OHAZ AHATAL I HIZIZ E L S @INTOEEAEEDbE S,
AT HIZIZH PR NIRFEREINDL Z LiE. oo FEIIEL
WOMFEMEIZT TR FERHENADOLNTVDE EVWR 5259, itk
DLFEF =7 IMATHFRDONT DA X =T EFFII) TN AT
AT A FOFEFRMWIC [ZIXHRVEMDONT | 25 720AGIlE-
TNTDOREBIZ) DA R T WAL EZERQOOHEE R DLWV & 246
HIZEH SN TV o7z,

F=

JVART AT -0ty T AIREECBW TN FEIC L8 5K
L7228, ENORTRTHEEN, FEWEETR2LIEZLED. RTILE
ANENTGZDSHLFEPNEDOS T ST ML BERTHANL X911
ToTWwoiz, ALEEHRETH Y, HEICBVTHIER ADIEE K 21K
BRL72Z2 VAT A FTholeds, BRTUYRT VT - 7 ) TIVDOIED
eI L D NAEICE D IR W 2 P72, SHICEXE b
v 4 7 b TR A, 18534EICFFE L7227 V) I T ik4( the Crimean
War WEA &AL B0, BERETREPBD TENWEZIAIIHALI LD D
T2OTHOELHEREZD O L VAT A4S -0ty T 4128 THE
EFZELTHELEIEIDONRIZT ELIEH Y, TN ehrid—KE o7
HRERBL T 2L ZEFHEZHB U TR T R TH o 72w
25

B
(R BT B 3CHRG VAR O HARFEIZ TR TEFIZLZHETH 5.)
(1) Peter Harkness, The Rose: A Colourful Inheritance, 2003. ( London: The
Royal Horticultural Society, 2005 ) 12.
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