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Tab X5 )5k <‘: WHODESTEFLOONDHTH D, FHENRELED
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WHNBEFEE ZRLLHF 20 LBEFE ORI ORTEE L T B
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THbEVIHRELS VYNV, ARTIEIOMEA FY R, w427 b
) 7R (1837-1901) #MRET LAV ENTHY, HFEIIHD-
TEL DFERATR 5722 VAT 4F - 2+t v T4 (Christina Rossetti,
1830-1894) DAESD 2 T HHFICISS0ERDIFHEFITIHEH L, REF &
EHLEOBEDL OMARNTNL, 7V AT 4F - By T4 OIFHFRHO
Z I~ ABOFED FICL > TR ENDD, WLOIFEF B DIRED
®ﬁm IOVTE TN DL, BEHED SIEE, FOEdke b Pk

FED) OEMRAHEICIT DB M TH Do 7 ) AT 4 FIRZFDOFEFHIC
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FBLWwH) XL LA, EHITEED FIT L 2BUREERROEM T & MR I
YL A RERICEHT L0 LTHOTWAEZLUT, WHH
IZLTw<,
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I JURF4F -0ty T1DFEFICOVT

i 18504 D7 ) 25 1 F

JVATAF -0ty T4 OFFEmARLIIHTzoT, FTIIELOF
ANELTCOEEL ZORRIOFHEMKD 5o HIEIZDIz > TRIFGHREUT
HolzZ VAT AF - Oty T 47205, PEROFFENE L TOHEINLEER
ROz 47 M) TR EIZIZERS>TWD, 72 AT 4 FHHME
BR L 72K 2 R E 2 1R 0D 72 18504R MK, U RED KL EIIE KD —F T
EIMNIZH 2 7205 2 R AL M8, MRS S [#FBOE] &£ <0
FIEERRZIZ 72REBIIH 5720 ZLTIORMRISA Y AH B L 72
7 ) 2 7% (Crimean War, 1853-56) &M A XX THRWERWHFIET
H 205, 180FEMRIE T VAT 4 FMAIZE o THHIZ [WHLEA] & 72
FTREVWENLVWIRRZRWZ B TH o720 7 AT 14 FD18504F
fRix, W5 - #79)x) (Dante Gabriel) 1 L® T 7 7 ZIVRETIRD
SBICX BRINGE [3EE 2] (The Germ) \[ZEMmOF 2z HFMTAHEVI X
FEEN P S RA BT 200, BB AL X -3 Y v (James
Collinson) & DFFEIRDE N L B8R, Taaf ¥ )T ATHY, ur k>
WBELTHLIET > E RETH ML L > T 2B, L LT
RO 72 O, & HITERPHCg I T7a—-LV YA - F A4 F
v/ =)V (Florence Nightingale) D& #PRICER S % b 4k & BREBRA
REFHICH S, P ZOBIERRRIZE Lt & W) Wb & 5k
DOHATH 5727 ) AT 4 T OFHEEMIZE LT, Betty S. Flowersid[ &
oy T 4 RO E» L, SRR EEEES72D OO, FOATIX K
ROLFERPBIRNEEDP SN TV b D TH oL AT OIXRHENT
H5)] LIBRTVD,Y BN APLHMRL TS v Z/NG, B~ VRO
FHAOFFIZH LA, LHENLZCGHBALORRL D), HITIXFAE
ROLFHE LR E T 5 BN THRELOFEN TN EREE 2 UL, 7
VAT 4 FOVEMICIEZ R EEPIY PS5 Tnwd 2 EAH5HRT
&b, ZO—FT, MADLEE ) 72w L7875 22 L, i
VT 721850 D L DFHEICRERTERIE L T L2 0% ALN
0%, 1917 4 7 M) THIORKEROT, LEEPSKRZHESNE Z
E DL o AT RSN E E DI, 2V AT FHHEEZID &L
RIAEL LS TRV EREWTINEWES S,



IVARTAF -0y T4 OFPRRHIC A B AE B & O#hE 21

i s 2o EME

JVATAF -0ty T4 EFHEROBRIIOVWTIEINETEIC 7 =
I A LMD S O e ENT X 724%, Susan Conleyid i 0¥
R OIFEICOWT [RGB 2R ) TomE§ X 2MM ] #1%
%L, Dolores Rosenblumid [T9HALDLHEFEAIZ & Y DTz S e
FHEL, e, HOHHEZ LTz hzil L THEANORA IOV T X
EEIIIEDNSIE, T SAENERROBK R s 2L |0 Lk,
7V AT A4 T OEMEIGMALDOR L ER O SCIRAD H AN E N WLHEFEA
DAL ELZTWh, Tz, TGO OREIZ D\ TlidJonathan
Culler?s [ A ¥ &2 BMEIL, FFEMMEBEOITALEFHLFELIEIEZT
WOV LoMRICH BT LIL LT, [FHEELOREETIE
vy, W ETIERRY MRASDH 5V IFME TN Lo Tnb L
BIEL TV L2072 L, HAIFHOH) FICHSOEZRKEEL TW
HIERBMLTVSE, ARFICBWTYH, —ABOFEY FIZTRTZ Y R
T4 FAGEEY FIEEL 2 L W) O e, BICBF - HE 2
LTHEEEN)FEE ) ATAFIMERTEDLH)ITRBL T D 0,
IRE T ORERE 2 EH L L OBED L ELT 5,

I ERERECRERRE

1T B AR & e

VAT AT -0ty T4 OFEFTIE, IREEEEFHENE DD TR
BLBABRTHWONTW A R bimEittd b, Eiik & REEOBRIC
DWW, BHIZHZEUF: (v v sl <, 9822 58%R
L2 M3c2nT [ ET EMEONEIC L - T, i flibh
720, REESMELNY 5] MmN, REEIIOWT [
HIE RS H A D X 9 e % #3404 (kg &, FHFEIZ
¥ BIRER FT 4 HITERE) 23551 LT Twb, —F, T3
BRI RIIARGEFE DM BT [MREF T — I EO MR Tld % <,
g (F7213402%8) DR ERTSHERATH 20T, TIIEKSNK
ERLMONE L, BEOHFIZBOTIIHILLE W (HE VIR LIC
W) ZTEDFEIHEE RS> TVEOPEBETH 525, BHIZ L - Td (hwg)
FOYIBHERIEEEIND (Thbb, WMEFshs) 2ebsns ]
LBRTED, WTFhoad, WRFEOFRZ D o THEFHE & AEDE
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BELOTHEIOEE L7ZBRICH L LERBLTD LV 5, DT
WZZVAT4F - D%/74@h%ﬁ A BN LEFIE» HAETE, RE
(f#i‘o“ﬁuﬁ(f’\@ﬁﬂﬁ& IOWTCHi bbb, B, 57 L0BIEbLY LT
b#&ﬁni&%&whﬁktf,7UX%4+-Uty%4®mwt%
ERBUEREECIETAIOTHL L, Y HFHoME L, BLTLLT

SARE L IRAS I DR o 72 IRE L Z D DI TR B WI LR TEL
VERH D720, T ZIRBT 5,

T FLEBUE 2 S ARE Tl A D i
7 ) AT 4 T OFFEFITBIT BEFED HCEENDOEIRIZOVTE S

B OER A E5T 5, HF ) 7 OLBFAYT 7+ — %2550 FIHE
A 7237155 “Sappho”(1846) Tlx, ZBAZ K- 7247 + —RED 1T
BEX, HHo ATERITEICEEL T 7+ — 3 EHEBRAR OB “sigh” %
MR LW THRWIED %,

I sigh at day-dawn, and I sigh

When the dull day is passing by.

I sigh at evening, and again

I sigh when night brings sleep to men. (1-4)%
M BREINDEHFSigh"lCL > TH T+ —DEEPBEX D00 L1
BELEETH LA, “sigh”l2i3 [720 82> ] oflt [JAAZ X<
EWIHIERLH LN, R (yrics) OFEETLHLHEE (1) F)
b:’a\b*&“(%“) FERFAOEZIITE > TIRZ LN AT DRSNS,
EHE L o THROTFPERT A2 LELZHEL LTH 2w RIF-EE, &F
DIET R ENLIRE NS,

Ohl! it were better far to die

Than thus for ever mourn and sigh [] ¥ (5-6 #HMKIZEEZC

£ %)
“for ever mourn and sigh” (6) &1ZH72518504EM(8, 2V AF 4 FHE
WZBED 2% —HOMEEEFRTLHhD L) RENTH P, REDEH
FO—Fi “[IIt were better far to die” (5) FHIRIASAN T2 LEriE
DFH 74— LB nEET KT, KETVETEFFHFALLTE
EhilTAZ LR EOLNT 74— [HIRER] 2BANT-SEEI W
A, BPOFED I, EHEESCEEEE NI L o TR L TWw I,
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And in death’s dreamless sleep to be

Unconscious that none weep for me;

Eased from my weight of heaviness,

Forgetful of forgetfulness,

Resting from pain and care and sorrow

Thro' the long night that knows no morrow[] (7-12 #HMEI1x%E

B2k D)
e TATHICHI O SATHRE 2o TV B EE X THAEEE, “It
were better far to be in death’'s dreamless sleep.” & \» 9 IR T 5
CLENTE, TITRELWEEBEILEETDLDPS, L, K
DT OBE “weep”lZthatfiid 335 “none” 5B HHEEIR NI LR LI £
EHRERAETH LB EZON, 12THICBYT 5855 “knows™ 7> 5
ORI ICFEVITHOREE2L SEHEANEERIN TS, 22T
FEHIREZIEBITHPSLI2THIIT T, EHETHES NS NA L 25
DFH T+ —DFLADPLENTHREDORD ITHE 72 & v ) b
EHRLTVDLIETH S, THEBRKIE TEFHEOLTHY 2256, RKE
FEMEONC L W2 HEAET B2 L " 2466 L, (20X &L,
BB Z 5 72 HREREN A FELADZI) X T, (i biR) (Fh
WHEELSIE), PP LD PRI o7 (Ho72) ITE N
EVIHENOZHEL 2R TOICHVSONS | S2MmHEALTBY, FHEH
WBWTIRFEY PAZOLMEZEDS O UL LEZHH Tl 2 < BIAEREH]
PHVHN, 79V AT 4 T OFPEFTIRESEITEICE VT e
Rk, BURZEAR & FIRFICEE D FoO MR, HEPSEB SN L HE2RITHET
w<,

e & B O FF & FE, R
18534F I A & L CHi N 727155 “Seasons” (1853) ®—2, “Two
Parted" TlZ— ARO B DFEY FAEH L, Hiho “Sappho’[FEE, 2o
CMANRBENTH 72w b2 E2A0000F 5,
“Sing of a love lost and forgotten,
“Sing of a joy finished and o'er,
“Sing of a heart core-cold and rotten,
“Sing of a hope springing no more."—
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— “Sigh for a heart aching and sore.”— (1-5)
FATOFBEIZB W THF sing” 2% —# 1 {TH2» 5 44 THE THRYEE
72, S5ATH T “sigh”lC#z L%, I 6 OFHFILE HICHIEDOFF“Sappho”
WZALNDIFEFAOHEFZHREIELD0TEDH L, B0 T [
DLW TLRIERE 72 SR L 721(3) & &, 5 0 TR & /R
] ATKT BHEDGE o T BT 50 Lo Ll TIRARME L Y
MEL & FIRFICRZZC K] 252 2D TELRWVEED FORVATE
BHTED SAEFEMEEANDOTIIZ L > TSNS,

“Still in my dreams she comes tender and gracious,

“Still in my dreams love looks out of her eyes:

“Oh that the love of a dream were veracious,

“Or that thus dreaming I might not arise!” (11-14 #Mki3&E

2L B)

(i) ZFOPTEREEY)FOLLEIINSL, #TE) K] ORI
W) FABEMRTROTCVDLTH LD, 2 I TREDOHRIEAHEH LB
ETEHEONLZI LML, BOFIECLAZLBEOHRFL L CTEEL LN
I ;. FE B EBEIENARY TH 722 H1E, LV FHELET TR
<, EBICIE R ] 29Tk T b [BUROEM] 2O Thwh,
“Or that thus dreaming I might not arise!” (14) &9 —Hil2ix, &
FOBEMFIT BT 2 HRK & FIRICRAMNIIZIE O MR L ah ) B
B3 W3R, “Two Parted” TIIiE % & A0S kO #ERMEZ L CEFEDKR
SEEM 3 BREVAEED ORRZFIEH L TWw 5,

“Two Parted”®ifi ) IZHB W TR EIFEIME LN 2 EREGVWTHW S
NTWA, EEPEIEMITH SN LB ERICIY FiF s, 18544
WZHiA 72 “From the Antique” (1854) X, 7V A5 4 FOIFHEFNI H
TORLM 72 IZAAWEEDS ) 7ebhizb Dl vz b, ZOFFITE
—HOBHOADPERERETEON, HERIETREEREICL D5E
e o BN T [HENLATE] & LTMEDIT LN REDOEH 59
ewigh b, BETIEZAROZHORE ) F2 8 S72E%, —iEL T
—AMOFEVICHE L 2720, FED FEERE R - 2R %2 4T,

It's a weary life, it is; she said—

Doubly blank in a woman's lot:

[ wish and [ wish I were a man;
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Or; better than any being, were not: ( 1-4 FHMRIZEHIZ X 5)
—4TH CHEFEHAZ A, e LTAEE S Z &% “[doubly blank” [ —
HIZZBA(2) ERBL, REEBETEIS LIUTH 7205, &
HHRFHEZBRRTVDEA, T ZIERIEC D RAETH L] &
WO RED FAEE T A2HIRDKIN TV D, S HITFED T M) 4775
Thb I e 2EFERET) 720ilElT 5.

Were nothing at all in all the world,

Not a body and not a soul;

Not so much as a grain of dust

Or drop of water from pole to pole. (5-8 FMEIZEFIZL 3)
D FIEMDBHZICHRTTHE D [(FFELZVW D IR b T EEH),
MR RAEAENTIN AT, AR 3D 3Tl Ry [FEfFE] ~DRHE
FRMBIIIIEANDIRINTH D, L L, FZWTIIFED FAFEEL %L
o 72 BB THED Bh oD L) ITH TV HEMRPIE R E N5,

Still the world would wag on the same,

Still the seasons go and come;

Blossoms bloom as in days of old,

Cherries ripen and wild bees hum.

None would miss me in all the world,

How much less would care or weep:

1 should be nothing; while all the rest

Would wake and weary and fall asleep. (9-16 #MAIZEF I X

%)
D FIREETVLEHVEB NS LRHEEICTEY, 2EdHLIITOHFEIR
RRTENELN, FHEBERIMEL-722LI12%0 5, L2LENTH LR
AR L T o S TIZFE Y FA5H & % FFEICHEE “should” % v
b—0, s AR 2 RHAT 501240 B NAWENE] 13 would” TH
b0 ZOZOOWEEINZNZNEMY RSO, FHYFoREEzELT L
PHEZLLE, COMFEEBHEEVE W) XD, Z L THER
R4 B e e BB R TENDL, 2 212wz o T From the Antique”
WA LN LMEEMEZIEIEIECERTHBONRTWSE Z EA%b
bo WNHAFIEL LTHNEDT SN EEZFEY FITEZL 2205 [
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FHEANOHE] 23 LoD, REEIZ) ZVAATZHAFRIL L AT
TiE ) FOBURERE KT LWV M TEDLD THEIEN L EEREGVZ D
LEz2E9,

I Z=Z-o0fEFEEHEERESE

i 7157 By the Water”

“By the Water” (1856) 1&VUHiA & % 2 71575 & L CTidOxford Classics
MUk S NTw 5,7 G EEFEBAETIHE ) R 56,
B EACEERE T ) fob e tk, Il TR ONESLEBIE IR 5 i
2L TWb, sHEE D FAYHE OKICTE» SHEEDOIE 2 A AT, Mt
EHETLEZANDIETE D,

There are rivers lapsing down

Lily laden to the sea;

Every lily is a boat

For bee, one, two, or three:

I wish there were a fairy boat

For you, my friend, and me. (1-6)"¥
ENED TR 3R B ~ORHLE % BT 5 L FREIZ, B0 5 Dbk
TbH 5, [#E] 2 [BE] L) RHPHK 2SS, HERPAL L VS
TENEIZBIFZLMEORBIEZDL) v, EETWL I LT LEHRT LY
FOLRWIHEINFELN TV, BlEILE BN -HFITEATINS
[RKEOM] WCERT LD T2 I3HELLORBEZ T TR L, BER

LEXRIATALILTEEZZINLDHL2DDE L THRTIENNTENS,

Oxford ClassicsHUERDFF TIXRDOFEHIITHFA SN S,

And if there were a fairy boat

And if the river bore us

We should not care for all the past

Nor all that lies before us,

Not for the hopes that buoyed us once

Not for the fears that tore us. (7-12 FHMAIZEFIZ L %)
[IRFE DM ] 12> THRILD MW 2 5o 728 Th 525, 1017 HLARE, &
FIT X D HBA RSN 5 that i TIEEFIEICBITL T &, R TE
N HRED, BEICRS 72550 FIIMoF s KADER -2 %20
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HORED IR SHTEHEBEICL2FETHDS 6N S,

But ah, where is that river

Whose hyacinth bank descend

Down to the sweeter lilies,

Till soft their shadows blend

Into a watery twilight? —

And ah, where is my friend? — (19-24)
ENLREDIZFEY FORAE THETNNE L Fo e ¥ ¥ ZH0EHE DAL <
NI E THE ZIENHEZEOLPITHAR AR E LB LA L LTHirhTw
%o ZOHFEMRIOENLIGANIEY FORMEIELE, £II2E %W
Wi THh oo BIEIZIEZWETZEWEE, #2063 LEos7220
T, RAREICE o TH—EEHO KL OB S L Tk ) FoL %
o TV E LT %0 KB, My, KA, £ %BWIAEE
ENSERDLEDNDHD, RoZeh b IZFHVRDLEVE S 720722 DFF
TR CIE, EIE, BEkEE IR FOMYE L A2 BERINIEHEL DO
ELTHREEL TS,

i “May"lZH 5D DR
VAT 4T OFTE, BEHESMEEFKICHE) FoRJEEL LT
WRERTDHOL LTHRIET A Z LIETTIZBRLZD, MBOFOL L2
— P HAENZ i N4 “May” (1855) 1ZHEFLEDAEZ T F
L] 2OCHELOTFER L, HELEHITHELT,
Sweet Life is dead —
Not so:
I meet him day by day,
Where bluest fountains flow
And trees are white as snow
For it is time of May. (1-6)
B D “Sweet Life" £ 137D FOZNT TOANETH 5 LFEKEIC [T @
FIEERLTWDLEA 9, “Sweet Life is dead” (1) &EZN Sk bh7z
CEWE L7ZEROGE “Not sol]” (2) (&) F§o& [ 218
WHEHTTWB Z e 2534, ¥4 ML® “May IZIZHH &) FHiZ
LTAA4 75— (K=Y =) OMGOBRIPER > T 5%, EDOH
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FEZON T[] 2HHFEY FOSEITZ, Eokmhe k] OfFfED
RO FOIBLTMELTVALIEN I P Z D WV THERTERS
NLEHETE LT (] OPLE V) FHIL & HITHE—EL DX
eRBENh5,

But life is dead to me;

The worn-out year was failing

West winds took up a wailing

To watch his funeral:

Chill darkness wrapped him like a pall

And I am left alone. (12-22)
(] OREFEY FOANEIIBITS [#E] THHY, [ oCEHKS
NIFED FAEIE L T2 b DRIETH 5, 5@ TIEFH & H&EATO
AEFEBIERCHEON, 1] 2C Lc#ZolkFe e ks
725 ) FOST D& 5B BUE & O RIIEIRE R 22 Wi & W2 EEE T
s Z & THEBEPEL TS, [1E] OEERERL 721, LA D
W) OFEZECIAFED FICL o T [ 2o FIZEERT S
L3 EROOoD, AEHETAHAORNTH S,

How can you call him dead?

He buds out everywhere:

He crowns my willing head

With may flowers white and red,

He rears my tender heartsease bed;

He makes my branch to bud and bear,

And blossoms where I tread. (23-32)
BT EENGEY TS [ W TRbEZ ETHEY Fo (1]
T2 —BAEREZE L TWAL I Edbrb, [ OLFE
Frfniad (] o 2id [#E] & [HE] 25772k
BTIREBICBIT 74715 EF “By the Water ® FEICAEH TS5 DTH A9,
TRTEHET) b s “May' lZBW T FABORERS RO S Z &
X, 7V AT 4 FOIFEHFICBWTL, B FAMKBT 2 HEOR L ST
FED B EEKTELIEND, HEZBETRLTLZEI DD 2w, &5
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HoTIELWEH) ZENLIFEIETHEOLNL I LZRLTEY, 1§
F “May” D HFE ISP ER R BRRE S AN L DTH 5o

iii “Another Spring” & H.#i7%, g
WICHBEN 2 BERECORELELZFEY OMICIEZ 2582 F% T 5,
18574E i 2» L7z “Another Spring” (1857) &, A& A Z L1 LT
BEMZRE ) FORBEERB L7273 TH 5. UM RENEZ 23 BB
“might"2¥Eb i, HUEDEFKSTLE20NEID, bbbl ETHEE
MZHENDENEI D, FFEYFEPBVRITTELZEDFELNS,
If I might see another Spring
I'd not plant summer flowers and wait:
I'd have my crocuses at once,
My leafless pink mezereons,
My chill-veined snowdrops, choicer yet
My white or azure violet,
Leaf-nested primrose; anything
To blow at once, not late.  (1-8 #HMRIFEHIZL %)
FOCEMOBICHLOLRZL L) FOSENLIE, E2EBLIED
FIDDBLLAFCEEIRFD) 0B 5. [TFR] ~ObHELDHE
V) BUIRFERE, 100K Z U TR R AR E 2 D S 15 & R AN I TR I3 C
Wl L LK T3 CIZnT, B ETEFITZ2Wv](8) fEEK
WHFEDFO [4] 2Z20%24& L) L3812, 4] 2B HAEE X
v [HE] bRTEND,
Bt < B TIXBHO SRS TRERIZ R h, §E) Foll
L3O LAREEWAOMEEZ WO TL %,
If I might see another Spring
I'd listen to the daylight birds
That build their nests and pair and sing,
Nor wait for mateless nightingale;
I'd listen to the lusty herds,
The ewes with lambs as white as snow,
I'd find out music in the hail
And all the winds that blow. (9-16)
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FED FAHZET A ORI BOWR, FolEEE L TERMOE L
VI, GEDFOHEICBWT [4Z22 Iz 5E] THhb, Thbidn
TNHE—WD [FFIIAE] T2bbiE) FICL>sTHEIZH SiE4
LIS T AR R DD THA ) ZORBIEZ 253 DICHEEZ vl
FTILET, TORICAEZZFED FIITWMOF "Sappho" 252 9 THh -7 &
I, FHEFANOLEIMREEINTVLELEZLNL ), FHOFHETH
DEINDEFEE “Spring”ld [FH] LRI [JR] OFEKREZHDOHEFETDH
HLH1D, FHOPFERE N ar o) »HERsELZELERY, G
FEIOBRMEBFAL L TEEZILEZEALTVL L LMMNTE 2,
BEEICEST, BB FRINFETO B Z2IRD KD,
If I might see another Spring —
Oh stinging comment on my past
That all my past results in “if” —
If I might see another Spring
I'd laugh today, today is brief;
I would not wait for anything:
I'd use today that cannot last,

Be glad today and sing. (17-24 FHRIZEZICL 5)
[G1ICEZETHEY)FOBEIIMNELETRASNTEZ LI IR
T AESRN R RBERDRITAZLEDRYBELTH-72, FEVFOZ
NFTIZOoWT Al my past results in “if —" (19) &4 EfkKiFs 2 &
~NOERE, JRIERZ a2 F FAEZTE 2L S S TIREHEH
TR TERIASNL I MNERT ALENH L7255, BIROFEH T 2B
T 5D —FEARNLETENOERTH Y, METHE, 7V AT 4+
DOFEFICBOWTHEFHFEEIREFE T INE 0TI R L, FICERE—
ARICHERE Ll T & 720 FP1 5 “Another Spring” TIXEE Y T2 X 289
FRICHEDT oM, ZLTEHEY FICL2RERWDP LRI TS LW
IMTEDLO THHEN L EREVOREESHONTEY, Tolt
X, VAT 4F -0y T4 OFTIE, BIERREEYE, €L TEEK
ML HICHIE, WEERFTERASNTnLZ LB HEDET, ZoDk
DR L 2R EREITTVDEEVZ b,
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E=

747 M) THIHARPKE R, 2Lz, 7Ux?4+uto

TUIWHEL7E 51T 72 5 7218504- AR D FP 1 7 2 I L ARE L ORERED & Ft A
%wf%toﬁm&iﬁﬁ&&ﬁ%Lt%%_%h,w?ﬂ%mb%@(ﬁ
Y| FLC L] 2FHT 20 TEHEREHRE2LTLOTHL L9
Molze WD FOLERILIIFIT)I DA I HEalikEKEEIERLT
MO ETELENSIEED FOLERZORS KRKMEIN TS ED
AN D HHE L REENRERE o/ VAT 4T -0y T4
DIFFEFFHIRZHI DL 2o 2R XERO T CTREEEZT 5 Z LICHL DA
AEFEWNE D L LRI 7FEAOLZFTH L, K604, 70440
WESRPEEFICL o TEHEAL LTOMMZENTW L HHTOBED HT
s,

B

(1) MER @ [0 vV dessk] 820, Hat, 20044E, 550H.

(2) “Subjunctive,” Oxford Advanced Leaners’ Dictionary, (Oxford/New
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B, HTESNze 79 I THREGEE, F A F 27— Va3 5 F R
A AR VHEDA LAY T4 =T, A5 BHEO MV
HMEA A5 T = Vli7 AF 2 7 VHIX) 1ZBWTEREOE#IC
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