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DISCORD IN CHILDHOOD
OUTSIDE the house an ash-tree hung its terrible whips,
And at night when the wind arose, the lash of the tree
Shrieked and slashed the wind, as a ship’s
Weird rigging in a storm shrieks hideously.

Within the house two voices arose in anger, a slender lash

Whistling delirious rage, and the dreadful sound

Of a thick lash booming and bruising, until it drowned

The other voice in a silence of blood, ’neath the noise of
the ash.
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SORROW
WHY does the thin grey strand
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Floating up from the forgotten
Cigarette between my fingers,
Why does it trouble me?

Ah, you will understand;

‘When I carried my mother downstairs,
A few times only, at the beginning

Of her soft-foot malady,

I should find, for a reprimand

To my gaiety, a few long grey hairs

On the breast of my coat; and one by one
I watched them float up the dark chimney.
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(1) “Lawrence wrote nearly 1,000 poems, and we must concede that
an unusually high proportion are unsuccessful. He needs to be
read in selection.” (Keith Sagar ed. D. H. Lawrence: Selected
Poems, 1972, Penguin, p. 11)

2 Vva—n, PofpSiEsiks, (Ferdinand de Saussure, Cours de
Linguistique Generale), /MATERIR, FigEME, 1972.

(3) Ibid., pp. 28-29.

(4) “If we count as part of his statement, not only the proposition
in its logical paraphrase, but the qualifications which it receives
from the poet’s emphasis and the poet’s attitude——obviously the
“what” that is stated is stated by the metaphor, and only by
the metaphor” (Cleanth Brooks, Modern Poetry and the Tradition,
Renewed ed., 1967, Chapel Hill, N. C,, pp. 15-16)

(6) =ERE, T#tT.) CEHFHLL, KEIF),

(6) “The progress of the soul can be seen in terms of a personal
quest for identity. How is a man to make harmony and wholeness
out of the warring elements that constitute his psyche? This is
the basic and universal question, but each man has his own way
of approaching it. If he is David Herbert Lawrence, he will be
obliged to examine the bitter conflict that dominated his early
youth:” (Tom Marshall, The Psychic Mariner: A Reading of the
Poems of D. H. Lawrence, 1970, Heineman, p. 24)



