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FEALERICE T, EEERDIMOAR IR, HELNEEFEELL
b, BEBRCHCINACAEYRDD, Linl, i LARCERLD
B OHRET B LTh, KCZoFEXMELAETHbIE, Al
IR YBLZ LIETER V. FOHEAIEBOELMEBCR LT
Bohi-ERh#EREOLE VOFEECYRLEET I LR DA, B
ZRELTEDREICE T, MBEHLOFHEDORE VIR I &F
5L, WIEALEELREIET, FEXIBRENY, DWIKIXZOE
BRCERETTLE 5, KDNIRDBIFE, dFE LAY, &
CHEEL, BNk TOL, TEMBESELECOERT E
bhh, TheBROBRZ 5 EIANELirE, ToERIEXRLL,
WO o I EWCHEN D, DWIRIZEBIER Ehind/fe-TLES X5
e dDThHBD, FOL 5HRMTENZEND L, AOHEZEBOHE B
5T %, T.S. =Y+ + (Thomas Stearns Eliot, 1888—1965) o3¢
2HBCRELIABHEARILIE 5 LELE LAY Z LDE2S
\vo The Waste Land (1922) DfEARIE, BLHBHRE THAT—BR
B A? TBbh, Tv—7wry0BRIZERDZERY TFRED
o — 5 VR NT DRIBED X S1ITP LMD, TEAAL OF
138, The Family Reunion (1939) D~ —i3E%FH LIcOTIXW
MWV EEBER e 2 TRUL T %,

BOREELXRDICIHEVCIHTEV ) bR E Y O1EBET
Wb, HCONERBBERMTSZ LT, Mo ThEisi LS LTLE
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2 T%, EFTHEBORLERE Li3, HTCONTITHED - o Big 2ok
RE}5Z &TC, 0% Y ego-centric 7ot & Superego-centric 7rift
RACREBT LT, NSUREMIETCLTHD S,

127 CKEEZSCHELTROZ Y S & MIBET FOEHNEE
EEDTPLD, £ IR AYORBOET FOLE(L Y TR T
LB ENTED, TD/INGRTIX The Love Song of J. Alfred Prufrock
(1917) & Ash-Wednesday (1930) 12313 % YeR ARG 2L &+
D HOFhREE 2 ThI\,

II

HCR E D 2R AMDBE, EOX5RLDOBEF2T5D0, &
DETOHABICANY TV — T v o JICBBER 5, HAEET LT3
BRIAETHDH, BELESHL FCEWERD 3 H LIS
%2, BERTPL 3D0THY, 2ADMICEThI-BritcEET TRl o
ETHBIESD, bl ez ) LcBifrydh bicikE B3 :3h
W, BIDITLEOEIMThhdh 5B ERHIREE bl i
ZTEBEVWIBT2ARERRBGREOL YTz L ThHB,

FEFETV—7 89 JIREIJR ) LS h T3, ke
hinbbsv e riiih, DXTECFOEHEZLL ) LB TWBD7E
2, ROBUNIE T OIMUCH B4 & DBREDBEFREY E 553l b
hBDO TR, FLRONIMEELE L CHCOARENEfD > Tlhro
TLZE 5,

TEDLHEAFM LT B2, ERSIIPEEOBELYE->TWD T &
X, HERERCRLZWOLREAELSHLNTHS, BT ELHh5E
2xd

The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,
Licked its tongue into the corners of the evening,

Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,



T.S. = Y+ » b : Ego-centric 72t RA b Superego-centric 7t~ 57

Curled once about the house, and fell asleep.
(l1. 15-22)
LBOBEDLICRZTLE ) DTH S,

CDX 5D RET MY SRE (an overwhelming question) |
(1. 10) CFIh - THEREEDILAD, L, CDORBOBFET L HNER
EEHETS L1 ERGHE, SORTER £ hic ik TRERSD (there
will be time) | &7cd BV ERT

And indeed there will be time

For the yellow smoke that slides along the street

Rubbing its back upon the window-panes;

There will be time, there will be time

To prepare a face to meet the faces that you meet;

There will be time to murder and create,

(1. 23-28)
rEy 5 2R r T oanib /B 2T N> TP EBVWELCD

------ 25 R CTHEYE2 RIS 51 &b TR AR % 3 50
OIS D, L &I FYRBRRLLUHEZE I V- Ty JONT R
BEEi L, 5HHVILEREY R o L0ERER LT\ AIcfhis
Bt

L L, FAREDRD LW bbb bd, EERL WrLHryr

vOFODORICAE V&L,
And indeed there will be time

To wonder, ‘Do I dare?’” and, ‘Do I dare?’

Time to turn back and descend the stair,

With a bald spot in the middle of my hair—

(They will say: ‘How his hair is growing thin!’)

My morning coat, my collar mounting firmly to the chin,

My necktie rich and modest, but asserted by a simple pin—

(They will say: ‘But how his arms and legs are thin!’)

' (ll. 37-44)

s D EsT b T TR LT B RIE DB S D Dbl &0 TH
BT 2 CTHBEED 5 DLORHIESH D1 & EoThdbuX RL
TWBA, ILRFEETNER, DB B B OB ETOIMUIT
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HHREOREDBEBANDHINCHT bR B DTS, BICHEDONE
NEFDPS>TLESTWBZETHD, THDADRILMAT HDTL 2

Sod (I 41) s THDADFERIMATHE D0 L OIS 55
SIFLEGAMEOADEIRE 58> TV Bh k5 & LEHEHOAN
THELTW3D0ThH5,

HBEOPCREBERIAND &, HTOREN L[ 5 ED BEBLO%
Ml zoESET 3, it THENICEELLHE 2 T AFRICE U
T/ DEELSELTORLAE] (. 52-53) LHBFTBAD 5 X BT
i,

And I have known the eyes already, known them all—
The eyes that fix you in a formulated phrass,
And when I am formulated, sprawling on a pin,
When I am pinned and wriggling on the wall,
(ll. 55-58)

TRE Y X TARBIFS LTLE S H] CHEshT, FBThHEY
TEDLRTHN BEHDO L SBEN LMo TLE S o DWTHE
X, ESRAFREBRLRERITLHT 2/ ik \» © 72 (cf. ‘No! I
am not Prince Hamlet, nor was meant to be.’ /. 111) ¢ 5CHES
D5,

Then how should I begin
To spit out all the butt-ends of my days and ways?
(ll. 59-60)
Bzsh { & CHFOLK L OREOBRCAT bR 2D TR, E
HEOBRVBRD L 5 ESOBEOEL L) & HCHETT2HECRAD 5,
BIFORTIL, ZARKELLOKES,
I should have been a pair of ragged claws
Scuttling across the floors of silent seas.
(U, 73-74)

T BOEYEXES A2 THieE I oD, & HOKE
L, TRRBEZIBITLE 5701 (‘And in short, I was afraid.’ /. 86)
LBEDo DE D DETEABCIRFEL YT LTS 2 L CE i o t-DT
%%,

REBREIADD &\ 5 BT HD - THR D b, HOBEUT
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HFROLMEDBEBRY E S THNEVWIHENLHECAT RS & &Ik
4, BEHCDOREANHNENEA) S, NIBEGDZ LR 5E51A
5 LE=ZF0KBFHLYERBERCHE L CALD, F5EFDOAER
ETRWR ] ZIWIEBENRTLE 7DD, ~al vy FOFTIRR
WO LR FESCED 5> TLE 5 DTh B,

111

T.S. =V bOXEERCTELh T B 20X 5T HCLH
BICTAHAAIE S LTERI->TLE S DA by XL THTORE
c RN EAD D BENFRRR 2> THLREEIRTLE S LW 5 #E
T D E AN FRBECEY S5 DO TRV ES 5 b, 2D EIE
FTHLYLy FOELIMHOBCERE B Z ENTES, RAA
B, FOo30HMEELTUL ‘hollow’ 0% b TMT iy &
5RETH B,
No poet, no artist of any art, has his complete meaning alone.
His significance, his appreciation is the appreciation of his
relation to the dead poets and artists.
(“Tradition and the Individual Talent”)®
ZDER EERKRBA L OBEFREESE AR EOBERICEERL TARD L
BDOEBZNIL 0D, TEATLAB DB TIL BRERFOZ LiTin\,
A OB D AEE LTEORETH DS L OETHRD &5 HEI%
DIBEFETHDTHDol o THIEED Lic IREHEINILE,
AT L, FREFEEOERE T D L 5 kBB L5, Tv—
Jr o0k HEHERHEAR T &L, BEMNRBEELAITTR
hTLE S &, Hlzig,
Or as, when an underground train, in the tube, stops too long
between stations
And the conversation rises and slowly fades into silence
And you see behind every face the mental emptiness deepen
Leaving only the growing terror of nothing to think about;
(Four Quartets, “East Coker,” III, 18-21)
BEEEPOH TEHNREREOHMCTHRABEL, OV ELEHEELALEN



60

Y xOLHDH L, 0F YRABFEORMZYE D Wb ic /i b A
hbhd e, BHOBERIEE D, MIFBL 5 LB LRz
DOLETLE >DTHb,

ABHEBTIIALEKRY blciol, fiFE DF LT L OBEROFIT
BFEERL D, Thif, A THCOWE - AEN L EZRBOFERERD
BTz THLEELLS LVEHEIETLE ) &THE, RRAE»S
B ET X v,

—DODEFEOHLT D 5 —2o/NEIMEFELIEE, WSTHTHAYER
TS, 25 LTTELREORRIOESBCEREEF TS L, T/
LREFBITCRZEH L THRBIMRCR 2%, chiiSdECIREDD
PRTHBEZOTERL > TRBTH B, &5 LERBEYITHHES =D
RIXSMADKRE RIEEFBCBER LT EL v, SXEFEEFTREHLT
Rl EFRIBREL, HEEIANZARMRIZRE 2 TL %,

LEOEMBC BT B VI PEHFOSETE L,

What happens is a continual surrender of himself as he is
at the moment to something which is more valuable. The
progress of an artist is a continual self-sacrifice, a continual
extinction of personality.®

TMRELLPEEOHTE L VEEDOH S DO TN & &
T 5, ego-centric 7ot RA b BT % #% /- superego-centric 7ot F
~NDOBITTH S,

Ash-Wednesday (1930) D= AXIBAO—F - 5 L BRBA2EST 5,

Because I do not hope to turn again
Because I do not hope
Because I do not hope to turn
Desiring this man’s gift and that man’s scope
I no longer strive to strive towards such things
(Why should the agéd eagle stretch its wings?)
Why should I mourn
The vanished power of the usual reign?
(. 1-8)

FTEDOADFEERHDADEENEBAT/ FDX b0 uB L 5 LERH

BEHNTHZLEBIRUino) & HECHE T A L% HEL, 20K
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FICEDFIL & LI LE WL & 2 OFFT S CTAE S AE b HFC SN Eh
BTBDTHS,

v

T.S. =Yy ME, EMELTOIAMTY, b EEIhCED D
DEBTERYRDZ LI L olco TD LD DFEREITHEERD
Bl &k b K& Inftag & OBROFIAFT S LB, ThiofEb ) ¥ER
Lo Fhifttgic Notes Towards the Definition of Culture (1948) 1=
BT, XEXTAR—EE HDBLORERENVWIIVF IR D
FeHRTHLOICARY, Tt CTHEA—EBFA—HHE0Z LTHIR
#He—EHF—a—ry B LOMNITV LEEFEC L 5L -
LORXECTA L IR~ DREEBbhb, L ThiE, BROHD
FTCNT v RABED ENCFEMEDITHROREL, fbziz ¥ b—
DOFEHEBIL VB S, KELTRBERI T TL 50 TREVWES
5 D3

L]

1) Z ZTE 5 Superego-centric 2!, ¥ TE > superego (HBEHIK) &
Pl o& 0 LisdDTIiXe<, BIZ Nego #ifz 7, LV AREDDDEHL
L7l BEDERTH %o

2) ‘April is the cruellest month, ... (/. 1),

3) ‘Like a patient etherised upon a table;’ (The Love Song of J. Alfred
Prufrock, 1. 3).

4) ‘...the voices dying with a dying fall
Beneath the music from a farther room.’ (lbid., l. 52-53).

5) T.S. Eliot, “Tradition and the Individual Talent” in Selected Essays, p.
15,

6) Ibid., p. 17.
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