ety (305 TEBIBIR, OER
— Wi f 2o B —~DHF ) —

VN J - R
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Iy (sl B TEMBI) DR
— WA b B~ DHF ) —

- N

¥EDOADREERIZIEM £ LT, THAITHRMT

HBo e HADHEOFTIE, =5 LR

2THLVEBEESL s TWAEDTH 5,
—T.S.x V4 v b TEMLEEAL —

I

Py (Zhe Waste Land, 1922) OB X1 -EHbB, —2, &
DD, FHbDOEHBRIED FXPEN ) DI DO L bTEE
Thh, 52—, BXchhnv 22+ r=7 104 ¥ —hBERMEHCH
ROBBEIELHERET D ETERL T B~ I 3hick
XDEILRDBEETHS,

BED, TOFEEREY S 7 TH—D b5 24, (a unified whole)©
L R ERITI9394E 2 Y 7 X « Ty & 2 (Cleanth Brooks) DFf
70 b5 THED, ThiTo%kD iy IROFRLRET . B
EZOFCHACLRTWA T M v =K VIR (contrast) A E L
THObOBhEEFYERS JOFROBBEHBCHBLCRLONS GtL
BED,%—) #x Y+ y b (Thomas Stearns Eliot, 1888-1965) o
TR Y I TR LR 2, o E~REFKRERD
EEE LT —r oy SORBEERI Y S oo i THD LT HBRICHEEL
T&,.

LiL, Ty 0k 5 RKECHE, 5 LBRALOTXTOH
B> TV BT TCRIHRE . BHEIBLED F5 X2 2F%k0 BE
(Thoughts After Lambeth) OHT, T OREDEROEHTHL,

Py b\~ 5 Sa@E o X, FEASHEFROMALSL, FAH
ThB MO #EBR LA EE -7, chixF ve 2 Th



Bo FAXEDIS, FJREVIBELEHFOLIRERA LS Lhds
WAL, FRIEFADER TR 2 7D TFY,

ERHOLERERX LTS, Fi, Mgy OELIESHKD 1019 4E
B2 2z VA v b2 TRYILDIX, FfdEE > ThBhTiXind, &
WA THDDNENS 2L THBP L5 New Critics 7obic X h B
Lt FEEZEy (The Sacred Wood, 1920) FRUXD = » & 4 EAT
WieREITh 55,

Tt A5 TR S > T B2y Tikiel, Mg 23 MITchBoh)
CEETSEE, BEYBLTELL L IORZEOEE 25 2 DR
PEFE—ANEWIEECER TS EE, Uy b TERL L Ty
DY 5 —=ODOENRL TV ENW) DR D HOHREETEHS,

I )
192248108 Tty 4331728 T2 54 5 ) % v g (Criterion) AT 128
WIhicd &, Thh TR0, Fe@oFHasdFuwaiEzl” ©
B2 IBRBIELIRETOMA M TS -chH 5, BEHMLDEY Y FIT, L
NI FTELHERE S EBHAL TP L,

April is the cruellest month, breeding
Lilacs out of the dead land, mixing
Memory and desire, stirring

Dull roots with spring rain. (/. 1-4)
(U A3 —FREEC A,

FEATELHDS DY SOTEXR—LE,
BREKEL I E Y,

MR Y FEOHCTHIET 5 ,)

&) BE TR EDSFRH
Winter kept us warm, covering

Earth in forgetful snow, feeding
A little life with dried tubers. (/. 5-7)



Py W31 % TR OfER 5

(FIEHOZTTRMELE,
LR IR BEOTAR TR,
bhbhzBE» L Fo T hiie)

TRRBERFICEL, ThhiEl

Summer surprised us, coming over the Starnbergersee
With a shower of rain; we stopped in the colonnade,
And went on in sunlight, into the Hofgarten,

And drank coffee, and talked for an hour.

Bin gar keine Russin, stamm’ aus Litauen, echt deutsch.
And when we were children, staying at the arch-duke’s,
My cousin’s, he took me out on a sled,

And I was frightened. He said, Marie,

Marie, hold on tight. And down we went.

In the mountains, there you feel free.

I read much of the night, and go south in the winter. (//. 8-18)
(Hix v a2 v oNvFE—WEkiz, ThhMEidhoTHb
h, bhbh2Enel, bhbhIERTHLL V2L, BB
OfTHs—~T7H VT v ABRA S TIT o1,
FLTa—t—%fkA&, —REIEEELR,

bLe v 7 ATIRE D ERAD, VT T7HEFROERD KA
Y ANTT,

FHOENE ZORADFRILEE ST LE,
bl LR Re GEREL, B oiti,

Br=)—, wV—, LohhohE-T, LE-7D,
FLThiLiebidl->TE o7
ICIRRRELRDOVODV L E T,

B &AL RE TR, TR OERITEET.)

C—E L THED TR —E o\ - HECRET 5, BLUWEROSF(A
DB YEDHORT Y — FEED S ORTRICL, T¥V—F&T
Py — Faoin QRRIEN, FLTERREDRGT bhicEEE 227
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BRAEDI—FEDDRBIEN o & 5 Uil B MedS B O Beie\ ik e %
EREXICT Lo BE, B REVEHORKIED—IL, FTr545 4
I va B—Fw&iX The Waste Land X\~ 5 DX HIE B DN < Ohs
(several seperate poems)# - C\>% . (New Statesman and Nation,
Nov.,, 1922)® L5 D Th 7z,

* * * * *

oL, 28 Pietia 23 NESIESOR, T o LT, BE0BREI
BNTV Ty PRZOFEFOHT Tle T—o D B\ 5 (a long
poem) |? LI RREBEOETHIRL, R THIZ LEHED 5 bhbd
HFEHLMC IR, &5 LIcliH b REICHED RIS R 2 459,
NEGIELD] Wi BRI T b0, e (association) o %
TOEN>THBZERRANRDOL DTHD, BRI -EHEDPHE S &
BERIELD TE) OFHLEVEZ X8, XLIBED MF) oE
ERFORET, TE L TRBONR) 2EEIR% L LolkhioT 5
b ThHs, ZOBEBORIEFCEELF LT RAMIN, B1FEN
LENHMARRE 321 fTH E T—HEND Z Lind Dhthi-> T <,

I. “The Burial of the Dead” #& (/. 1-4)
! .
% (. 5-7)
!
(. 818
1 .
WEOYE (. 19-30)
i
(. 31-42)
!
KIEDFE (. 43-59)
1
TEogEh (. 60-76)
l

II. “A Game of Chess” EIDIRDRARE L BT B4



Frisha s B TELBAR) ORER 7

EyiEERERom (. 77-138)
!

TEFEREGOF (. 139-172)
(% 7 4+ — Y 7 DKIE)

!

III. “The Fire Sermon” FAXNoEE (. 173-186)
!
HERE (. 187-206)
(Frox)
1
B (U 207-214)
!
24 2 bOEE (. 215-256)
(ra—§)
!
T (Il 257-291)
!
FAZXDPOFK  (U. 292-306)
(£ 5BLkoEH)
!
TYUTRF 4 R ADERERE

(. 307)

1
{LFED Tkl (. 308-311)
!

IV. “Death by Water” KFE (. 312-321)

CZETLBEF—2DITZI Ay POBRUTHITREE D XL Biel,

EVEIL, EERZOROLERTRIc—MLE L /' HiE (Notes on
the Waste Land’) BECTERIRATWA Uz v — LY = X b VF P
ik v m= 2~y (Jessie L. Weston, From Ritual to Romance, 1920)
L J.G v AF—ET4&i4Es (James G. Frazer, The Golden Bough,
1890) CoitiB, MEWHIBFEBL TS GFEELFED/CEZ—2) DD
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YRR MY THRD THANE, BRREVTRE F CREHRTWATEE
LERDELCRBELDEAREEFOEL M2 KFET D B,
BVECHLNEREROKICHS & olehib b Th b,

ZLUT, BHKLTE L, Tty 0d oz GEELEEDZ2—)
AEMAHRCERIh, TR BELATERDRVL B HZE LR
MITHD ) W) SRR OFEHEZATh TP T LIk,

LhL, TCTEELLVWDIE, ZoBOBFRIIHL, Uty FGE
—BEWNEREEX L TVWBHETHS,

ATy FezAF R Foa—c YTy, o EETZOREY
BFLILE, ToEFC TEBOME, LEYOTE Ly
MZEETE, = Uy ME THCOLRT B HDOKD X 5 12ilichs
By ORZELTCHE ek, THOFTIX BB LA XM
Wl CELGWEATE -,

EWnde Fio, TORYEETASHIFTLS LBE#EESTHETD,

CHETIZFIERMIFROFIIFICD C OF R RO#T
ThBHEERLTTIY, ERCh2BEERESHFO—OTHS
EEZXTIDREL, LA L, RELTAHANE, ZOFIIALER
NTHEANTLL LD REODRHEI SO BN ITEE eh -7
DT, BIZY X T binnTd®,

LE—ROEABEEEF LT 5, D FTEX 55 D% TELELDONT
WB EIXB LI o IeiiedTHhAS 5o THTIX, BEINDZ LD
STeED TERL EfATH 7D,

I
HESHFTFE LT FRiag Bz VT y ML E 5> TR D TH -1
ETBebiE, & Figdia AlfRICRT 30 TER) 3MATh > o0
Do BREARFHELY)D—DXZDFRFEBNTOIED T Y+ » DB
LETHAS,
FPiidiy OBERIEEBDTOLINME LW ZUE, EAELE T~aL



Pritba 31 % TR OfER 9

» F#1 (“Hamlet and His Problems”) %#&E\ T\ /=4 Thb, e
Prnrly by SEE—ORETH->T, AoV y MIEIRILD D
CBER\N Y LIAEDZ OBy 41X, ThETD M~bvy
P HFERE LM EVLIEAL VY b EW I FLADFFCEELR B TS
ol LEEEYHE LI LT, oSy ERfERE LTHMET 572D
i, ¥4 727 (William Shakespeare, 1564-1616) »3-ZHLIRTD
BAD FciEHEOo+ ) OF b0 L LTo il i fMEE T 5,
%@k (stratification)!® T~ Ly by xbUVLW S Ur-Hamlet D¥F
OREMEEIEERD, B’D TERTHIZLOTERLVWEFCXE S 1TV
B0 ~LLy OB FY A 2 RETRF Y U FiedDEL
ToFmLiETh D, FirFho TEHEMERY) T X5 ENEET
LR LD LEERT Do
0 WERABOHROBREM Y REL TS T v 2 13F19205F
Yty NEWIONRE TEAY (The Sacred Wood, 1920) i bh s
P, COFREBIZC S LRIBARE L YRFXFROFL] THEBET
Bl ¥FFEREFHLELTEEL, tod0 L LTHELTUIRDR
VL W3 EER XY, %ickieb New Criticism o#tEFRA-HIC X
DEIL LN NDG Z LT D, TREIEDIX, AL E > TH5TiX
i, BAMTTHBMEND & ETHB ™, iy KL TE XL, TR
gleniy, Tty R ASHFELLTO BERAE R DLW D T & TRk
&, PEig AR DN EW I LD > T DB W) 2 ETHD Y
—FAiz )ty FOBEIHIXTEES Thbo
—HC DOFHRED THEy LW 24 bV, Cav B TaoAY
— (John B. Vickerey) % #3855 35 k51T, LABMED Ficie
DFibR TV e % t OFF— &% (James G. Frazer, The Golden
Bough, 1890) HiZEDHRE&— 2N, ZORHOZ Xy FD 7
LA P —~DBRWE LR EbED, TV F—0 P& 3, g%z
Fo NEDBEETH > T3 LS5, Pty © BlRe BT s B—&
BThoo
CTHETI VAT —D P T, FeLFED2—) B,
Py O b WK 2 BFE—~ &\ 5 B B ST 1o Do O fhid -
TIXPFTh B, T
Foiils KR\, 714 ¥~k % I ORTRMEOFYIH (L
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FEELRT L 2. W8> TO TR/ IMERITD &5 k) %iEH
BALE, BUORIE D DT, HROSBETRICIE LY L LT A,
Piidlia ERRICKVWTE, ChETTP F—=2 7o 5 42— 2
Lol GEATEL M) OFEN Pty 0EF—7Th% GELELD
RE =) BRELICETE 2 EBE]Y EFShTE R, Livl, EHT
NEF MR OBEED Thotoo THBHN FEIhI-Z 0BT
BT, T4, ERAMKR LSO BEE2SFE LT3, +
heds e, BHRAOBRELOEM» T FEO—oik, TEEUTED
2EL, H5WVIIRRITORECES 1 Luv 5 “EElog” Thb,
Thies& TBURELIc e~ D DER Y BERT 5 150 C, BSDOKT
EATRKRTI/D I ENTE D LT BN E2IT - 72D Th S,
AR BT IUE BRI, ThARECEC S, Az, R0’
BCREL, 44 v 7EOUEL, TBRCE2OhS L, #MEALTEY L
85, £LT HEMELTOWMIFNE 51T, ETEIR, FiNCED
H3h, #HERBETOhD, BIL—RHME Lo THb, MOMEMNEH
RENODHLT, Chiik@irb x5, HOEREHRIC, RAD T -F
ZMEh 5 EEEFLRTWDTHD W

C O “FRIOERI” D  BHHIAR &\ 5 Blad Prcdig © & oK
DDA LD BEORAC AL TARD &, Mty KRG 3x Y+
vy FOBBUIEAL L inb, V% y ML ¥ I IROMERK, B
DEWERTHS Tty &\ 5 FRBTH O~ L EH IR B = LT,
BROMA M~ L EFT B L2 7D Th D, Bk s\MEoEE
REBTHY, H—rEOBBTHDZ LITE 5 T ThHALw

v
TV F o MIIMSEITATIN - 13l TR0 4<miseE) (“The Social
Function of Poetry”) iz s\,

AR ERRIL- & ) LEBOC Lo L b b 34, EoHy
ERCE TR, ZoHMIUELIEED CHET, Flud, o8
DIBRERFPEAKE R THD &, D5 HDL DhITED T
EEERIRUMME—EB LEE 225340, BEET LN, 5
DAL DEEE I IEDD L\ o e B R S - T D39,



PHiia it B TR ORX 1

LE L1, Uy FORRIREVTE, FHod oz OWMHE R
BRI T IIEN TR,

FE=flig A%, TPy o — g —FRF LM (“Ulysses, Order, and
Myth”) CEOLWA-MEERTFEE (the mythical method) %d%H, 7 F
2R T 9 F 4R FV—Y REWSFEATRES HREBEILOT &
PWMESE (BEREWE) T:FTH FELEEDO 22—V kd0T L
T, SHRETEORRE B ERIERORR L BB R LA THLC L
R RV, LL, FORCLEMNC DY V- XmEENSDHEE
eh o B ThH S

Tl — -+ IVE—ROBERHRL, Lo Thoh& THFFE
W3 XD A LAEME V- T H RN, chixkihi ch
FCRR#FOHT, ZohFTAVWOR T 5 FE—D2%
D, FAFakq 7y OFFFEATELS &b, SECHHLLVWXE
BPHRUDEACE L\ o Te HFEDBERFEL L OHATHS ER
bhd b0k ot COHFEZFHEETNEF —ORME -
TIWIDTHZDR, “hiETIIetolEl i XFoBRd R
M3 EEWIR TS S L, ERBTOREOHELRS LTHE
FLRBTLIEERW ERLRTER™,
P\~ R SR B e~ OB LR LTARB &, =)y b
Ficthg 1CEE L-BMA, LTRSS b 0Tk, by
ERFODOBNTH-cz &8%, HETRZTLBDTEH%,
BERIAMAWCREE LTwIESE, =%y MIEDOERTSHS
Ficthy UFH D DHFE—~LEFR IS & LT, BEHEURTRRE WS
GEHY M (D) BT A ERFTELEOTHY, TOEKRT IR
#ia o TE®E) T THRSHHOR) Thil, HIHONTH-1D
Thb, FOFHVOBWIES X L L, T o&Fit Shantih Shantih
Shantih (E&ich F#ih FRih) Wi HOEGTERIb->T
Wb,

NOTES
1) Cleanth Brooks, “The Waste Land: Critique of the Myth” in Modern
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2)
3)

4)

5)

6)

7

8)

9)

10)

Poetry and the Tradition (The University of North Carolina Press,
1939), p. 136.
Ihid.
Cf. F. O. Matthiessen, “The Sense of His Own Age” in Achievement
of T. S. Eliot (Oxford University Press, 1935)
T. S. Eliot, “Thoughts After Lambeth” in Selected Essays (Faber and
Faber, 1932), p. 368.
Y+ FOREALRY, HOFE Poems by T. S. Eliot (1920) 117
VATHIRS NS & 5 E & -2 #FL John Quinn FTD19194118 5
B OFHEOKBAND T Fitihy ~DE R 5,
I am now at work on an article ordered by The Times, and when
that is off I hope to get started on a poem I have in mind.
——quoted in T. S. Eliot, The Waste Land: A Facsimile and
Transcript of the Original Drafts ed. Valerie Eliot, (Faber and
Faber, 1971), p. xviii.
I. A. Richards’ words quoted in T. S. Eliot, The Use of Poetry and
Use of Criticism (Faber and Faber, 1933), pp. 17-18.
T. S. Eliot, “Poetry and Drama” in Orn Poetry and Poets (Faber and
Faber, 1957), p. 84.

T. S. Eliot, Py« ¥ = > F 2 v {BHEBEKE - FLFERGEE (KB,
A5 A, 1972), p. xviii.
19194€12 8 BfY, BB TCOFMOPCI V4 » MiT,
(His New Year’s Resolution) ‘is to write a long poem I have had
on my mind for a long time....’ (Valerie Eliot, op. cif., p. xxi)
EEWT W3, %7, 192145 A 9 HY John Quinn ST TOFEHKEOHIC D,
(Eliot) was ‘wishful to finish a long poem’ (as he still described
The Waste Land) which was now ‘partly on paper.” (lbid., p.xxi)
WS RENRALNR D,
B# (‘Notes on the Waste Land’) 73 F=— SBa oD e 4
F % 7%#, (Cf. “The Frontiers of Criticism” 1956) Ti1.7x< O
& TRARC—EHRTH B Z L3, 192241 John Quinn FLTOFEHK
HH LS TH B,
I have written, mostly when I was at Lausanne for treatment last
winter, a long poem of about 450 words [lines], which, with notes
I am adding, will make a book of 30 to 40 pages. (Valerie, op. cit.,



11)

12)

13)

14)

15)
16)
17)
18)
19)
20)

21)
22)
23)
24)
25)

26)

Fyitg W3sid % TRERULAR . DX 13
p. xxii)

BEMNEIHE D Criterion (October, 1922) %k (¢ Dial (November, 1922)
CirE N, 19226128158 %170 NY Boni and Liveright #:Af The
Waste Land T#I% TR bht- R HiREREOSE L 5 (Valerie,
op. cit., p. XXiv),
Cf. Jessie L. Weston, From Ritual to Romance (1920; The Anchor
Books Edition, 1957), p. 12.
T. S. Matthews, Great Tom: Notes Towards the Definition of T. S.
Eliot (Harper & Row, 1973), pp. 72-73.
Eliot’s words ‘Quoted by the late Professor Theodore Spencer during
a lecture at Harvard University, and recorded by the late Henry
Ware Eliot, Jr., the poet’s brother. (Valerie, op. cit., p. [1])
T. S. Eliot, “Hamlet and His Problems” in The Sacred Wood (Methuen
1920; University Paperback edition, 1976), p. 95.
Ibid., p. 96.
Ibid., p. 101.
Ibid., p. 96.
‘Preface to the 1928 edition’ of The Sacred Wood, p. viii.
*6) &M,
John B. Vickerey, The Literary Impact of ‘ The Golden Bough' (Princeton
University Press, 1973), p. 234.
7 VA ¥ —, P&BEs XABEMR (G CE, 1951), p. 57.
EEZE, p. 57.
k38&E, p. 57.
ki8&E, p. 67.
T. S. Eliot, Poetry and Drama and Other Essays REFARBHRE (Rt
1979), p. 2.
T. S. Eliot, “Ulysses, Order, and Myth” in Selected Prose of T. S. Eliot
ed. Frank Kermode (Faber and Faber, 1975), p. 175.
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