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Preface: ImitationandNature

Theideaof @&mimesiJrepresentedbythe thesis thatart
imitatesnaturehadalwaysbeeninthecentralplace inthe
historyofWesternaestheticthoughtuntnthenineteenthcen-
turywhenitsuddenlydisappeared・ Atthebeginningofthe
century,however,SamuelTaylorColeridge,anEnglishroman-
tic,was tryingtofindquitepositivemeaninginthisthesis in
constructinghisownthCoryofpoetryandart.
Actuallythemeaningofthethesishaschanged,anddiffers
accordingtowhat ismeantby :Gimitate'' and :6nature''.
Concerningthis,Coleridgesays inO"P""07 447j:

Weall knowthatart is the imitatressofnature. And,
doubtless, thetruthswhichlhopetoconveywouldbebarren
truisms, ifallmenmeant thesamebVthewords :<imitate''

ク~

and<Gnature''.')

SoColeridgefirsttriestomakeclearthefUndamentalstructure
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ofhisideaofimitation,andstressestwoelementscoexisting<6in
aU imitation'', saying, <CThese twoconstituent elements are
likenessandunlikeness，orsamenessanddiffbrence，andinall
genuinecreationofart theremust beaunionof these
disparates.''2) IntheprocessofimitatiOntheremustbethis
dynamismofpolarityandunity. Coleridgecontrastsimitation
withcopywhichhecompares towaxwork. Incopythereis
eGlikenesstonaturewithoutanvcheckofdifference''.3) So:

Whyaresuchsimulationsofnature,aswaxworkfiguresof
menandwomen， sodisagreeable？ Because、not findingthe
motionandthelifbwhiChweexpected,weareshockedasby
afalsehood， evervcircumstanceofdetail、whichbefbrein-

ダ ダ~ 〃

ducedus tobeinterested,makingthedistancefiFomtruth
morepalpable.

(BL, 11,p.256)

Incopythereisnomotionorlifb.Onlyinthedynamicprocess
ofimitationcantheybeexpressed. Genuineimitationstarts
G6withanaCknowledgedtotaldiffbrence､andtheneverytouchof
naturegivesyouthepleasureofanapproximationtotruth''.4)
ThenColeridgeaskswhat innaturewemust imitate, and

answers (<thebeautifill innature''.5) Andhe immediately
definesbeautvintheabstractas5Gtheunitvofthemanifbld､ the

~ノ ~ノ グ

coalescenceofthediverse'', andintheconcreteas CCtheunion

oftheshapely(/bγ"zo｡Fz"7z)withthevital''.6) Sowhatareessential
tothebeautifUl innatureastheobjectofimitationaresuch
elementsasunitv、diversitv， fbrmandlifb. Andhecontinues:

ノグ ノグ

Iftheartistcopiesthemerenature, the"""γα〃“"γ"",what
idlerivalry! IfheproCeedonlyfiomagivenfbrm,whichis
supposedtoanswertothenotionofbeauty,whatanempti-
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ness,whatanunrealitytherealwaysisinhisproductiOns,as
inCipriani'spictures! Believeme, youmustmaster the
essence, the 〃α#"γα 〃at"γα"J､,whichpresupposes abond
betweennatureinthehighersenseandthesoulofman.

(BL, 11,p.257)

Toimitatethebeautifi'l innatureanartistmustmaster"""m

"at"7zz"s, (6whichpresupposesabondbetweennature inthe
highersenseandthesoulofman.'' Imitationispossibleonly
whenthereisthebondwhichmediatesmanandnatureintheir

highestdignity. Thisbondmustsurelybetheprinciplecom-
montomanandnature,actinginboth. AndColeridgesays:

Intheobjectofnaturearepresented,as inamirror,allthe
possibleelements, stepsandproccssesofintellectantecedent
toconsciousness、 andtherefbretofi'lldevelopmentofthe
inteUigentialact;andman'smindistheveryfbcusofaUthe
raysofintellectwhicharescatteredthroughouttheimagesof
nature．

(BL, 11,p.257)

Fromthis statementwecanguess that intelligence iswhat
Coleridgethinkstobethecommonprinciple. Ifso,howdoes
itmakeimitationpossible？

I. IntelligenceandExpression

Firstofallwemustconsiderwhatthenatureofintelligence
istoColeridge.
Coleridgedevotes the l2thchapterofBjqgmP"α〃"mγm

entirelytothemetaphysical speculationonthe fUndamental
natureofthemind, fbrthefi'lldevelopmentinthenextchapter
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ofhistheoryofimaginationasthepowerofexpression. There
fbllowingthePlatonic tradition, hechooses theaxiomatic

methodofgeometryas theonlyonewhichmakesphnosophy
possibleasascience,andinsiststhattheprimaryconstruction
ofphilosophyshouldbepostulated, saying that geometry
GGsuppliesphlosophywiththeexampleofaprimaryintuition,
fifomwhicheverVsciencethatlavclaimtoevidencemusttake

ʹ

itscommencement".')

Bythisprimaryintuition,Coleridgedescribesthepostulateof
phlosophyas CGnootherthantheheaven-descendedKNOW
THYSELF!'',2)andfiFomthispostulatehetries tosolvesuch
basicquestionsofphilosophyasknowingandbeingbyexplain-
ingtherelationofthemindandnature.Heconsidersthebasis

ofallknowledgeas :6thecoincidenceofanobjectwithasub-
ject"AndthesumofaUthat ismerelyobjective, heCalls
nature, @<confiningthetermtoitspassiveandmaterialsense,as
comprisingall thephenomenabywhichitsexistenceismade
knowntous'',whilethesumofaUthatissubjectivehecompre-
hends gGinthenameof theSELFor lNTFT,I'IGENCE'7.3)

Then:

InteUigence is conceivedofas exclusivelyrepresentative,
natureasexclusivelyrepresented; theoneasconsciousand
theotheraswithout consciousness. Nowinall aCtsof

positiveknowledgethereisrequiredareciprocalconcurrence
ofboth,namelyoftheconsciousbeing,andofthatwhichis
initselfunconscious.

(BL, I,p. 174)

Speculatingontheessential facultyof intelligence in this
polarizedhamework,Coleridgeunderstandsthattherelationof

themindandnature inknowingissuchas that inteUigence
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representsnature. ColeridgefUrtherexplains thisexpressive
natureofinteUigenceinthecaseofnaturalphilosophy, saying:

Thehighestperfectionofnaturalphlosophywouldconsistin
theperfbctspiritualizationofallthelawsofnatureintolaws
ofintuitionandintellect.Theph記nomena(""'α"γ､ハmust
whollydisappear, andthe laws alone ("か"'a/)must
remain.

(BL, I,p. 175)

Therefbre:

Thetheoryofnaturalphnosophywouldthenbecompleted，
whenaUnaturewasdemonstratedidentiCal inessencewith

that,whichinitshighestknownpowerexists inmanas
intelligenceandselfLconsciousness;whentheheavensandthe
earthshaUdeclarenotonlythepowerofthemaker,butthe
gloryandthepresenceoftheirGod,...

(BL, I,p. 176)

NatureisrepresentedbyinteUigence, butnaturerepresented
mustbenothingotherthanintelligenceitself. Natureandthe
mindcanbeoneinessenceintheselfLrepresentationofinteUi-
gence, i.e., selfLconsciousness.
ColeridgetriesfUrthertoexplainthenatureofthisexpressive

facultyofinteUigenCeinrelationtothequestionofexistencein
thelatterhalfofthel2thchapterofBmg"んわ〃"mγja. There
Coleridgeannounceshisplan toconstruct (6theDynamic
Phlosophy'' fbrthethirdtreatiseofLOgos叩〃α,4)andenumer-
atesthebasicthesesofthephilosophy. Heproposes (GSUMor
IAM''asthefirstprinciple,andheimmediatelytriestoexpress
it indiscriminately 6Gby thewords spirit, self, and self
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consciousness", saying,((Inthis,andinthisalone,objectand
subject,beingandknowing, areidentical, eachinvolvingand
supposingtheother lnotherwords, it isasubjectwhich
becomesasubjectbytheactofconstructingitselfobjectivelyto
itselfbutwhiChneverisanobjeCtexceptfbritself,andonlyso
farasbythesameact itbecomesasubject".5) Thisactofa
subjectofconstruCtingitselfobjectivelytoitselfisexactlythe
processofselfLconsciousness, andtherefbre thatoftheself
representationofintelligenceinwhichbeingandknowingare
identical・ So:

OnlyintheselfLconsciousnessofaspiritistheretherequired
identityofobjectandofrepresentation; fbrhereinconsists
theessenceofaspirit, that it isselfLrepresentative.

(BL, I,p. 184)

Fromtheseconsiderations)Coleridgetries tomakeclearthe
essenceofimaginatiOnasthepowerofexpressioninman:

The lmaginationthen, I consider eitheras primary, or
secondary. Theprimarylmaginationlholdtobetheliving
PowerandprimeagentofallhumanPerception, andasa
repetitioninthefinitemindoftheeternalactofcreationin
theinfinitelAM.

(BL, I,p.202)

Aswehaveseen,Coleridgeconsiders :GIAM''as identical to
spil､it, selfandselfconsciousness, thatis,theselfLrepresentation
ofintelligenceinwhichintenigenCebecomesintelligencebythe
actofexpressingitselftoitself. So@<theeternalactofcreation
intheinfinitelAM''canbeidenti6edwiththeprocessofthe
SupremelnteUigenceexpressingitselftoitself.Andit is this
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process that imaginationrepeats inthehumanmindasselfE
consc10usness．

NowaswecouldunderstandColeridge'sideaoftheessential
facultyofintelligenceasselfrepresentation, that is, theactivity
ofexpressingitselftoitselfiwemustmakecleartherelationof
thisfaCultyandimitation・ Concerningtheimitationofnature，
Coleridgefi'rthersays inO"PoEU) 07A":

Theartistmust imitatethatwhiChiswithinthething, that
whichisactivethroughibrmandfigure,anddiscoursesusby
symbOls-the〃"t"γざe", orspiritofnature, asweuncon-
sciouslyimitatethosewhomwelove; fbrsoonlycanhehope
toproduCeanyworktrulynatural intheobjectandtruly
humanintheefIbCt. Theideawhichputsthefbrmtogether
cannotitselfbethefbrm. Itisabovefbrm,andisitsessence，
theuniversal inthe individual, or the individuality itself,
-theglanceandtheexponentoftheindwellingpower.

(BL, 11,p.259)

Itis GGspiritofnature'' thattheartistmustimitate. Soasinthe
caseofnaturalphilosophy,naturemustbespiritualized, and
therefbrenaturemustbeexpressedas@Gidenticalinessencewith
that,whichinitshighestknownpowerexistsinmanasintelli-
genceandselfLconsciousness'，. Thenonlybytheexpressive
powerofintelligencecannaturebeimitatedinitshighestsense,
that is,astherepetitioninthehumanmindoftheeternalact
ofcreationinthesupremeintelligence.

11． ExPreSSiOnandLife

Art imitatesnature,butonlywhentheartist imitates CGspirit
ofnature''.Andintheprocessofimitatingthespiritofnature,
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theremustbetheactivityofinteUigenceexpressingitselftoitself
whichisalsotheaCtivityofimaginationrepeating(Ctheeternal
actofcreationintheinfinitelAM''.

Nowwemustaskwhatgives thispowerofexpressionto
intelligencetomake itactas imagination・ Whatpower is
workingintheprocessofexpression？ Ifthispowerworkingin
intenigencecanspiritualizenature, fbrnaturetobespiritualized
thesamepowermustworkinnature.Coleridge'sanswertothis
questionmustsurelybeeGlif#ofwhichinhis刀80z)jqfL"he
presentshisowndefinitionasfbnows:

. . . themostcomprehensivefbrmulatowhichlifeisreducible,
wouldbethatofinternalcopulaofbodies, or (ifwemay
venturetoborrowaphrase fiomthePlatonicschool) the
伽""whichdisclosesitselffi･omwithinasaprincipleof〃減り
inthe 77zα妙． But $..,I shouldat the same timehave
borrowedascholastic"rm,anddefinedlifba6sOん彫り,asthe
PrinCiPleOfUnityin77z"""",asfarasthefbrmer, theunity
towit, isproducedfz6"m;but em”β"妙(se'zs"e"zme""), I
definelifeas"""C""qfi""〃”α"0",orthepowerwhich
unitesagivenall intoazfﾉﾙ0"thatispresupposedbyaUits
parts. Thelinkthatcombinesthetwoandactsthroughout
both,will, ofcourse, bedefinedby the彫"dβ"妙to
j"diり近”〃0".1)

WenoticethatthisdefinitionoflifbofColeridge'sisexactlyof
thesamenatureashisideaofbeauty.Aswehaveseen)beauty
tohimis, GGintheabstract, theunityofthemanifbld''. Sohe
couldsaythat <<intheconcrete, it istheunionoftheshapely
(/bγ'""""z)withthevital". Bothinbeautyandlifethesame
principleisworking. Andintheworkproducedbytheimi-
tationof6Gspiritofnature'' theremustbe<Ctheideawhichputs
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thefbrmtogether''butwhich<Cisabovefbrm,andisitsessence,
theuniversalintheindividual,ortheindividualityitself-the
glanceandtheexponentoftheindweUingpower''. Sointhe
processofspiritualizationofnaturethepowerofliftmustbe
workingastheprincipleofindividuation.
Fromthedefinitionoflifbaboveshown,wealsounderstand

that toColeridge lifb is thepowerofexpression, the self
expressivepowerwhich<GdisclosesitselffiFomwithinasaprinci-
pleof@"z"inthe77za"''. Hefi'rtherexplains thisexpressive
natureoflifb:

ByLifbleverywheremeanthetrueldeaofLife,orthatmost
general fbrmunderwhichLifbmanifbsts itselftousフwhich
includesall itsotherfbrms. This lhavestatedtobethe
〃"〃"りゎ加戊zﾉ〃"α"0",andthedegreesorintensitiesofLifeto
consistintheprogressiverealizationofthistendency.

(Cb"2p"8Mﾉb'AJ, I,p.391)

Inthemostgeneral fbrmthepoweroflifbexpresses itselfin
degrees accordingto therealizationofthe tendencyto in-
dividuation.Theremustbeaprogressiveorderinnaturewhich
consists intheintensityoflifb.
ColeridgetracesthisorderfiFomnoblemetalsasinthelowest
degreetoman:

. . . inman,asthehighestoftheclass, theindividualityisnot
onlyperfectedinitscorporealsense,butbeginsanewseries
beyondtheappropriatelimitsofphysiology.

(Cb""e""0rkJ･, 1,p.390)

So:
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. ． ． 、 the individuation itselfmust bea tendency to the
ultimateproductionofthehighestandmostcomprehensive
individuality. ThismustbetheonegreatendofNature,her
ultimateproductionofthehighestandmostcomprehensive
individuality. ThismustbetheonegreatendofNature,her
ultimateobject,orbywhateverotherwordwemaydesignate
thatsomethingwhichbearstoafinalcausethesamerelation
thatNatureherselfbearstotheSupremelnteUigence.

(Cb"W"〃Wb戒s, I,p.391)

Thepoweroflifeexpresses itselfinnature, accordingtothe
intensitvofindividuation,asatendencytotheultimateproduc-
tionofthehighestdegreeof individuality. This ultimate
productionisthegreatendofnature, that is,nature'sultimate
object,whoserelationtoafinalcauseisthesameastherelation
ofnatureherselftothesupremeintenigence. Soitmustbethat
bythepoweroflifenaturepresentsherultimateproductby
whoserelationtothefinalcausesheexpressesherownrelation
tothesupremeinteUigence.
Lifbis, thus, thedynamicprocessofnature, theessenceof

whiChis theexpressionineachstageofthetendencytothe
ultimateproductionof individuality, and, therefbre, of the
relationofnaturetothesupremeintelligence. Coleridgethen
askswhatthemostgenerallawofthistendencyiswhichcauses
thisdynamism，andanswers c(polarity,ortheessentialdualism
ofNature,arisingoutofitsproductiveunity,andstilltending
toreamrmit,eitherasequilibrium, indiffbrence,oridentity''.2)

Lifb. ． .weconsiderasthecopula,ol､ theunityofthesisand
antithesis,positionandcounterposition,-Lifbitselfbeingthe
positiveofboth;asontheotherhand, thetwocounterpoints
arethenecessaryconditionsofthemα"i/Wα伽"sofLife.
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(Cb"ん〃恥b戒s, I,p.392)

ThepoweroflifEworksaccordingtothisprincipleofpolarityノ
andunity, toexpressitselfineachstageasthetendencytothe~l

ultimateproductionofthehighestandmostcomprehensive
individuality.
Then, accordingtotheprincipleofpolarityandunity,

Coleridge traces theprogressofnature fifomchaos CGasone
homogeneousdrop'フwhichsuggests :Gthegreat fUndamental
truththataUthingsspringfifom, andsubsist in, theendless
strifbbetweenindifferenceanddifftrence''.3) Fromthebegin-
ninglifbcontainsinitsprinciplethepossibilityofexpressingin
nature the truthofthecreationintheuniverse・ Andthe
principleworks to (sthat lastwork, inwhichNaturedidnot
assistashandmaidundertheeyeofhersovereignMaster,who
madeManinhisownimage,bysuperaddingselfLconsciousness
withselfgovernment,andbreathedintohimalivingSou1''.4)
It is inmanthatnaturerealizes thehighestdegreeoflifb・
And it is in itshighestdegree that lifbexpresses itselfas
selfLconsciousness inwhichis thepresenceofthe supreme
being. AndinselfLconsciousness istheactivityofintelligence′

expressingitselftoitself. Intelligenceactsasimaginationwhich
isG6thelivingPowerandprimeAgentofallhumanPerception'',
and(<arepetitioninthefinitemindoftheeternalactofcreation
intheinfinitelAM''. Imaginationisalivingpower, sointhis
higheststagelifbretains itsfimdamentalprinciple.

InManthecentripetalandindividualizingtendencyofall
Natureisitselfconcentredandindividualized-heisarevela-
tionofNaturel...Nordoesthefbrmofpolarity,whichhas
accompaniedthelawofindividuationuptoitswholeassent,
desert ithere. Astheheight, sothedepth. Theintensities
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mustbeatonceoppositeandequal. Astheliberty, somust
bethereverencefbrlaw. Astheindependence, somustbe
theserviceandthesubmissiOntotheSupremeWiU! Asthe

idealgeniusandtheoriginality,inthesameproportionmust
betheresignationtotherealworld, thesympathyandthe
inter-communionwithNature・ Intheconciliatingmid-point,
orequator,doestheManlive,andonlybyitsequalpresence
inbothitspOlescanthat lifbbemanifbsted!

(Co"Zj"〃〃ﾉb宛, I,P.412)

Thenmanretainsintheactivefbrmofintenigence, i.e., imag-
ination， theprincipleoflifbofpolarityandunity) sotheartist
canimitatenatureinitsdynamism, that is, thepolarityand
unityofdifferenceandindiffbrenCe・ Andsohecanimitate
GGspiritofnature''、 that is , thebeautifUl innature.

Conclusion: ImitationandCreation

Aswehaveseen,Coleridgeacceptstheideaofmimesisthat
artimitatesnature,asthebasicfifamewOrkfbrthedevelopment
ofhis theorvofart. Andhis ideaofimitationisessentialy
relatedtohisviewofthemindandnature, especiallytohis
insight intothenatureof inteUigenceandlife, soColeridge
coulddistinguishimitationfiFomcopywhichisthemererepro-
ductionoftheoriginalbythemindworkingpassively, and
presentimitationasafbrmofexpressingactivityofintenigence
inwhichisthepresenceofthesupremebeing.
Art imitatesnature, onlywhentheartist imitates (Cspiritof

nature''. Andtoimitatethespiritofnature, themindofthe
artistmustspiritualizenaturetothedegreethatallnatureis
<(demonstrated identical inessenCewiththat,which in its
highestknownpowerexists inmanas intenigenceandself
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consciousness''. Thismeans that intheprocessofimitation
theremustbe intheartist'smindtheactofintelligenceof
expressing<itselftoitselPastheselfLconsciousactivity. So:

... thisisthetrueexpositionoftherulethattheartistmust
firsteloignhimselffifomnatureinordertoreturntoherwith

fUlle鮭ct，WhythisP BecauseifheweretobeginbVmere
painfUlcopying,hewouldproducemasksonly, not fbrms
breathinglifb. Hemustoutofhisownmindcreatefbrms
accordingtothesevere lawsofthe inteUect、 inorder to
generateinhimselfthatco-ordinatiOnoffiFeedomandlaw，
that involutionofobedience intheprescript, andofthe
prescript inthe impulsetoobey,whichassimlateshimto
nature,andenableshimtounderstandher.

(BL, 11,p.258)

Toimitate6Gspiritofnature'' istoCGimitatethatwhichiswithin
thething, thatwhichisactivethroughfbrmandfigure''. Ifthe
artistcopies:Gthemerenature'', thatis, thegiven,externalfbrms
ofnature, GGhewouldproducemasksonly,notfbrmsbreathing
lif/、 Sohemust Cgeloignhimselffiomnature'' tocreatefbrms
GGoutofhisownmind'' GCaccordingtotheseverelawsofthe
intellect''. Andthis isonlypossiblebywayof inteUigence
expressingitselftoitselfasselfLconsciousness, that is, bythe
activityofimaginationofrePeatinginthehumanmindG(the
eternalaCtofcreationintheinfinitelAM''. ColeridgeCon-
tlnueS：

HemerelyabsenthimselffbraseasonfiFomher､ thathisown
spirit,whichhasthesamegroundwithnature､maylearnher
unspokenlanguageinitsmainradicalsﾌbefbreheapproaChes
toherendlesscompOsitionsofthem.
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(BL, 11,p.258)

Theartist'sownspirithasthesamegroundwithnatureaslifも
bywhosepowernaturepresentsman's spiritasherultimate
productioninwhichisthepresenceofthesupl、emeintelligence,
sotolearnnature's<Gunspokenlanguageinitsmainradica1s''he
mustfirstfindtheprincipleoflifbinitshighestrealizationinhis
ownmind. So:

. . .nottoacquirecoldnotions-lifelesstechnicalrules-but
livingandlifE-produCingideas,whiChshaUcontaintheirown
evidence. thecertaintvthat thevareessentiaUvonewith

〃 ~’ ~′ ″

germinalcausesinnature,-hisconsciousnessbeingthefbcus
andmirrorofboth,-fbr thisdoes theartist fbratime
abandontheexternal real inorder toreturntoitwitha

completesympathywithitsinternalandactual. Forofallwe
see,hear, fbelandtouchthesubstanCeisandmustbe in
ourselves; andtherefbre there isnoalternative inreason
betweenthedreary...beliefthateverythingaroundusis
butaphantom, orthat thelifewhichis inus is inthem
likewise; andthattoknowistoresemble,whenwespeakof
objectsoutofourselves,evenaswithinourselvestolearnis,
accordingtoPlato,onlytorecollect; . . .

(BL, II,pp.258-9)

Theartist'sconsciousnessmustbethefbCusandmirrorofboth

<6livingand life-producing ideas'' and CGgerminal causes in
nature''whichareessentiallyone. And fbr thishemust
c6abandontheexternalreal'' fbratime,and@6recollect''whatis
internalas thesubstance. He thenreturntowhathesees,
hears, feels,andtouches, i.e., theexternalreal, gGwithacomplete
sympathywithits internalandaCtual''、This istheessential
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processofwhatColeridgeconsidersastrueimitation.Theartist
createshisworksbysynthesizingtheexternalasmaterialsand
theinternalas fbrms.

Imitationis creationonlywhenthere is thepoweroflifb
workinginmanandnature.
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