EHicBITS P ORREE R

S < R—



HITBITA P OBEREER

p=A J " p—

The first voice is the voice of the poet talking
to himself — or to nobody.
—T.S. Eliot, The Three Voices of Poetry —

I

Cleanth Brooks and Robert Penn Warren, Understanding Poetry 8 4
Mt (1976)V icid 74 7~ » b~X (Dylan Thomas, 1914-53) OFH* 3 &
(“Do Not Go Gentle into That Good Night”, “The Force That Through
the Green Fuse”, “A Refusal to Mourn the Death, by Fire, of a Child in
London”) k& L TH Y, “A Refusal to Mourn the Death, by Fire, of
a Child in London” (LI'F “Refusal to Mourn” &\25) 358t 5
b —> (tone) DiEEZH/ 725 3 ENDFE L HKig (Death and Mourning)
NDTF—2rEETLIEIHICEBTELLTUH LA TW S,

HICBWTELT M —rofgEL 3, mREICIT,

The fone of a poem indicates the speaker’s attitude toward his
subject and toward his audience, and sometimes toward himself.?

DZEL, TEVFOBE,) 2RTINT, BENRTITBWTIELII,
BLNBZARICIA, ELEFETHECHLTED LS HlBES L 2,
Hb20LS ABOBFREMTENLEE L E VI S b b, ELFO
HEEHLA-TW20TH S, Flzid, ANcdoREET 254, T
B Yes) L\ EEELTY, FRRENEWHIC L N EEPLBEEE
B ) DEROBERE b bDTH B, BADEAE, HEROHTHDE
BEAVLAILRTELRVWAS, XFB) ICRRHINLREN L EROE
CRESNEABEEL D200, AL L TREERROS bIC b



44

65, ZLT, #IREZIE, HeHUHA, BABERFEINIERL
FES2EEI, WV - FBE - BRESE—QFECBIIIHEOHETFIRGICH
53N—2FH,rN LT, RENLZBROBICIEINAEENERE LI
LAMBDTHY, CHHVEFIBITE M= OMBENOEZNEAMLUTS 5,
BRI~z & 912, b+27 “Refusal to Mourn” (2 FEL EM, D
TR WMICEEEL LTHY EFSNT w2, FHicBiFsb—>
DL VHIBEPLTEE, TOFHTIE BELER, L) T—<%k
IR AFELLBEDLISE F—rHOLNTEY, ET VY250

Why does the speaker refuse to mourn the death of the child?
How does the fact of refusal set the tone of this poem?®

LW EREEINFIMNHLTNW S,

CONBTIE, FILBIA =W BELLINEEREEL, 0
BETI—COMEICELTETOMEE2MZ, fieTEzlc8BbnS
T477 PRREVIHFAOREEEZEZTAIZV,

II

TBELEMI LW T—=2R/IDICRBERLELNS P —rv24EURR
PIOFTIIZM/ATH 5, —2IIFRBICR 55 Refusal L\W)EET
HY, )—2R3NFNFHICHWLN/L: ‘Never...” L) BENE
EFHTH boRefusal’ &\ ) EERBBIEL—DRKDFEEHOL I L2 H L
IT MHELS TS LW EBDBWESE2RETHIEETHY, #HiZtn
SHRLEARXNPFTHFEICBNT, LA b Never...” £\9 ‘not’ &
NIZEPICEBEDORFTERYELIFERT 5, AR IZEE, L
THEI L > TIRAERRNLEREZ, b NZEBW - 2205
THYWhIEZ L >7nh,

EEEWI L W) T—22RIDTH 2L 61, CHIFERNETNOE
BHEM->TRY 5 +2BUBNLETOBRIAXNFTELNLAITE S
v, FLTIDBIEL DK 2 RICEEL ANBIDFETII e\ —F2
REGFTH ), EHERDEFERKERICBITE FLVEDD Y FrRZE
BICLZAKTHBLUL, COLLNFEEHLERZTLEERTLNOTHS
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b, YRIDDEDIEE D12 b LR OREHE—IR L 54 X))
REE FAVEOBWIIZNSEDEL ZEBFRICHI SR I NNk
DI L—ITHREFEEINRAET L Lk WES S,
FNTRINIPENFELE RO L 2IERFT2HEEZ MR FENEH I
BRTWBEDEL I B & 64T 4BEDOBMA R I ZIE, ZHFHIIMED
DX (D U.1-13, @ 6.14-18, @ 1.19-23, @ 1.24) » LR E N T W
5, EXDE®RZEHLTAD L,

@ Never until the mankind making
Bird beast and flower
Fathering and all humbling darkness
Tells with silence the last light breaking
And the still hour
is come of the sea tumbling in harness

And I must enter again the round

Zion .of the water bead

And the synagogue of the ear of corn
Shall I let pray the shadow of a sound
Or sow my salt seed

In the least valley of sackcloth to mourn

The majesty and burning of the child’s death.
(i.1-13)

CHAXIEI=Z2DFEGEI LA BEFHE—DDEH L LRS- TW S, EB—D
S TABZAIEL, BROMRIEORELRYD, H505LNEFHEL S
LD SHERPBREDORIAITOOH DL VDERPIIETL X TId. F4
17T TB D H(the last light)y ¥ E->Tw3LlE, ToRIkENLHIT
T, ZHIIKE (everlasting) DR EBWRT 27555, - TIDEKM
2 (CHtnFEEZEE L O BREVESHARENEGRE\BITTEET
21 L) ZERAMENA X —VEAVTI Lo TWn 3,
BoOFRME TEILLREAEBENI LICEb VBB oETNDS
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FCli. £ 64TH® ‘in harness’ {3 ‘in the routine of daily work’ (C.
O.D) NE®R»H 555, COWIIAFNERIICHELNER L LIHRE
HROLEKRTH), 2P bRl EINEETIIEE-TWED
72, CNLE—OFRGLELS THEH#ROKDLY, ABNVEGRD
Bk, 2BRL TS,

BZ0&M Y, KEDORLV I A L DOINRENEN LT PEHIEI
BUA-TITPRIEL L3 F T, YA lizx) X PRESED
BOTHY, TNL2FPEREIKBEREZNR L V- ARN I SRR
B —FRLENTWERE, CHIFEALZICIZINHLLHARICILRE
3, BRCAEINLFEENERAET, ZIEEHIBEY (L) Did
BEIIDPODTEILLEINDE» L) A-TiTrhiEhbnwek a L
3, (EEVPFEATHEUBRRICES-TWEWIZET, INHIRIEFNE
— BT ORBFNERITHEELENS,

EHIE MEEFOBICH LR, BOENREERAN/DS LAHEICHE
W22 LT, ZOFDENEMSPOMIELZ ML LIZ LA v, F104TH
7 TEDE (the shadow of asound)s 3D & ) % (EEDL W, K
DV BUNEE, H2nwIEEI8ITHD ‘elegy of innocence and
youth’® #* &, FHDFEEZHETHIK. £ 12 /7B D T34 (sackcloth)s (31H
KZZATFNRDENT A DOREL R 2R TRENDEZHERT 5
b, fE-T T+ BOBENEERAN/DS LBREICHENZY) LT oy
BEHENSFHFLLLREZRTEVI L 2REINEENA A —VEHANT
T2 Twd,

R, B—DXTE->TWHI ki, FEAT kEBEDEGHMRIND)
BRE—EKICHDETIE, F2ERE, EETWEI»ENR, ZHTFOB
HEHOLI LRI LAVWEVWIEENES2RERBIVRIBLTWENTH
5,

@ 1 shall not murder
The mankind of her going with a grave truth
Nor blaspheme down the stations of the breath
With any further
Elegy of her innocence and youth.
(4.14-18)
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BN MERGECHET ) ERTCHAR > THUELKOBT HAH
PERTILIELAVL, ERALLEFIOHRTKE CNLLEEST, Bk
FHEBHETELL V.0 BI54THD ‘a grave truth’ {3 ‘grave’ #* TE
Ky TEIE W) ZODE®REZF->TWEL 5, FBICHTIERTHEL
WHZET, TNRE= - FUOXTRNLNBAEFICEHT S b=XNE
28T, ¥ 164THD ‘the stations of the breath’ (3 ‘the Stations of
the Cross’ £\ FH2 b L7723 DT, ‘the Stations of the Cross’ »*
X)) R M REPOHFEBGEHSILL BB TH 5% 5 ‘the stations of
the breath’ I34EHDRBREFESCABENLE 2 E GO 2 2EBKRT 5,
#R, BZoXnEKRIE, AEIZ (P20 anwTw3) £3ERICET 3
BEALEEZ L > GESDOER 2HATWL DIZH 5, BFEL I FHNFE
REGED ICRER LY, HREE->TEOEEHALNTEI LI, »
ZHOoTERCHBZ2EHET LI LICL B0 L, M2 M Z L 2D
Z2EAZHEBHICERTWEHITTH S,

® Deep with the first dead lies London’s daughter,
Robed in the long friends,
The grains beyond age, the dark veins of her mother
Secret by the unmourning water
Of the riding Thames. (11.19-23)

B=nXi3 TBynFEE Loy FrORIZECHELD 2, BWHNK
ANRB 2481 L 2B BB MEICLINT, BITOTLAXOHEL T &
2 LAVIKDESLTUOERDIC 1 F194TH D ‘with the first dead’ (338
ET LA TDAA—VT, NEDWBHELRTRTHOABHZ Z TR~
LNBERELEDLILERERT S, BFEL2u > FLDBED L 5 ITFEA
FHEIILPESEDLNE Y, FIRIEIRZEBL-BHEVIBIHD,
HHLWELRBRELESB L IRMOMESE), £ L TESLIZIIKESED
DL, TOFEZIIBICECHLTLEIDTIREL, LTHEHD &
JSIREAET LW HRZ2EZ 5, i “And Death Shall Have No
Dominion (1936) D&H#& 4 17 -
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Though they be mad and dead as nails,
Heads of the characters hammer through daisies;
Break in the sun till the sun breaks down,
And death shall have no dominion.
(11.24-27)

TELNIFEEREFANARNDIERTH 5,

@ After the first death, there is no other.
(£.24)

EZOXTRRONGEEAL S, MHARIOMNIELEEL LTARI
MEINBEABRDEGRNBAT IDIED L, TBAINFENHRIIE, biIFR
Bl vios EWV) EMDXDERICELINTH b,

R, COLEDNREHELFELRHLI L 2ERTILEVEHSL, b
23 ZDEENBEH 2BRAICH T ZRABOPITKDENTIIX, FELE
CHET2ALOBMERRTLICEEE B, > TIDFHIIERKREP
FAVEICL2uy FyREBTRE L—DRNFELED TFEL K,
DETH B LIZE VN,

Tl ‘Refusal’, ‘Never...shall I' &\»J@WERIC & 2 KEBREN %L
=YD THIZAWL TSN,

III

COMEERRT 2 L THRLREN—DIF, ZEDTN Y7 RAbLITE
5%KHH%F—Vwm%uowf@ﬁﬁ—%WDhﬁd&iﬁ%ﬁ%t
HE 3, £ LTHICIZE S IHT 25) FOBEEET.. —Th 5,

‘Refusal’, ‘Never...shall' &£\ ) OB LR\, LEINLZD
HO M —VIIHEPIEBEODBEULED THAL 2{E2TW5, L2L, £
D Thaa s 5 Thay knir,

CHETHERL L) —DOREIR, FAEROFAT.S. )Ly
(Thomas Stearns Eliot, 1888-1965) M #i# The Three Voices of Poetry
(1953) D—HTH 5. B HLDEENRRICEIE, )4 v MIFAPIE
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The first voice is the voice of the poet talking to himself — or to
nobody. The second is the voice of the poet addressing the audience,
whether large or small. The third is the voice of the poet when he
attempts to creat a dramatic character speaking in verse;when he is
saying, not what he would say in his own person, but only what he can
say within the limits of one imaginary character addressing another
imaginary character.”

MO RRRICHTE THRADOBE) 2RITDAL LT, EYVHITS
MBEDLDELHLPIZT 2 —hE % %, FAIIRRIC TE—nE, —A
LIZENPITEE—ZHVEINDTH b, LEDFHIIBVT, 45> b
2 XL, HFEREEIEETA L)Y, BSHIRNLTHATEY»ITT
WHRELEBDHARTHA),

F2REFAL LTHRLAZI0RDOEFEI T WTERICFEL I L, 58
BRI, 193349 AIRREBLAFHCBWT, #HITKRD LS ICFERE
ZTwW53 .

Thinking of death, I sit and watch the park
Where children play in all their innocence,
And matrons on the litterted grass
Absorb the daily sun.
(“That Sanity Be Kept”, 4. 9-10)

18 FNEFESTERRICEZHBEICL, SEEBRN TS, #1iT “Fern Hill”
(1945) FENFHFITH) b N EODFERAFKNCLTIELELWINT
HoteDTHY, MTHNE) LTESL LuwELEZRECEBNELLD
B3I E > TIIARRTELWEBRMBE L AP >7nTHY, 25 L-ER
PIICHEBICE L R A ERPEDECLLICIIZBELL W) 2D
LA W—IRB 4@, —o0KBOWREI ISk SR A %72 1)
T2, £ L2 ARS, 72& 2 “And Death Shall Have No Domin-
ion” EDOFHITBWT I 2oz, NIFEEEKE LTEREZ, BRN LY
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KELEGRICBATIEV) BEERBEILLLTY, RIINV—DK
DR GEICRETNE, 4—EALIEIIBNEICRZINTIIkWnE
HATEYPIFTEEF/FLICL>TORBRETIILWIESL S,

P AR WEL WFELZMEE LAY 3~ - 7~ (John Donne, 1572~
1621) b, #%icizt > b - K=V KEEND Dean &\ ) REEE DL b
b, ZOBBICBWTIIREIN KD & ) ke EE, FEICHIRL T3 !

Death, be not proud, though some have called thee
Mighty and dreadful, for thou art not so:
(The Holy Sonnets, V1, ll.1-2)

v

“Refusal to Mourn” &\ 9 F24E0RML k-2 PRNFEITFA VE
ckany FykERL W) ERABHO—BHEIF &I LS
TEABDEWEETHY, 745~ « beRONEMR & IZFUEDME
Thb, 5 LIRCICEA MBI, 4+—7 >~ (W.H. Auden, 1907-
73), R~y #— (S.Spender, 1909- ), *—7 =)V (G. Orwell, 1903-50)
ENEEL LI, 79 LEEEOLNE LTZIFANLTHS ). HEER
BT, =9 L7zBEIcx LT3, =¥ 28 TR, A (1936-39) i
B L7205 DITEINIE) ML B P ITERTH-7ehd Litkw, LL,
Fo2i3Z ) LEREOAREROEICASHFONHEMR LOBELY &
WTRITEDTWDE, TS P2 AP S IRBRRT A4 F—%FA
HBLLESTWBDNTIIEL, HLETE) LLRELORSEE L - 25
ANTHolnw) T ETHS, #i2h HEAICEGLHERS»ELO <
FKRIZBWTIE, WONRRNERICHLILBET Z2LENLMEZH -2 b
22NIF) LN ZLDFHICHEIL TV EER S LItE

NOTES
1) Cleanth Brooks and Robert Penn Warren, Understanding Poetry (Holt,
Rinehart and Winston, 1976)
2) Ibid., p.112.
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Ibid., p. 178.

HepHERER - PIRS—IER 74 7>« b 2%, (EXH, 1975) £ 1%
DIE (p. 365) Ik 5,

M.C. ai%y MMbsgE TRATERR, LEE, 1970) 0 (p.85) 12k 5,
Ibid., p. 86.

Kazumi Yano ed., Poetry and Drama and Other Essays by T. S. Eliot (£
1A%, 1979), p. 42.

HABEKRES, 745> - b=XH%) (B4, 1968), p.35.



