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RE—VHKDD &, WEDRFEIA» LFEEHIH, FIZOWTEY
ECHEBRRE, LVIDTHE, FIZT I WIHIFEIIOWT, BeER
PULT L) REEI LT, BEEPo>THRICALWDT, —BIREBRLA,
Lo LEEXCE B LI BEICIIFIBR 5w, ML THFHRL» L
BEIPBIZOWTUL, BN THEIZL by, LWIRHEHBENT,
BRI EZ(FI&RIFBIcL-TLES L,

T, M LBFE I PEBELT, £TLIREPALEDN, AL
CHBDMEICOWTEE L7 World’s Classics i English Critical
Essays 3 BN ETH b, HICOWTEL) LWINDIZ, WEL ) SEE
DZEEBWHTRE LI, W BEFEFIEIIRIC O RAEEDR
RIS EEELLNL, EREWMAEICI -2, Uh LIRIEEE S ICH -
TP L, Vi-2LThL3BTORBEERYICL ML
R LADLET I BIZ, TV RO2P o7, ROETHORTHANE
AENEEANTH S, 1951 FE 5605, 53IBITTERIEEVWELR
DNDEAZ B, 1951 F LW, BRI BENAP LRIy EA- TR
WHRETIZH B E b, £ WRITIEET D World’s Classics ME i,
Py PRENTZ S o 2ds, BROBBEDICAETENEZEDIZDOTLH
B e BEEIRLS>TIREBEVELWBWTH S,

ECATHERTRER2BIT, #E2HEWTABILICL, 290
Bz, SNOFDRECH->TWBENIE, £T SOD #HITTCABILTH
5o FMIFEREBIIER T WE W) OEZRITT, Oxford English Dictio-
nary 10 BIIFHICHI TIwwnid, 8T, £ SOD 2% V) Shorter
Oxford Dictionary 7 poetry DIEE VbW TAB L, [INEENCIZ



The expression of beautiful or elevated thought, imagination, or
feeling, in appropriate language, such language containing a rhythmi-
cal element and having usu. a metrical form 1581.

EH b, TN 1581 L\ DI £, RiFE? World's Classics il 1 %0
English Critical Essays, XVI-XVIII Centuries NEFFHICHE, > T\ 5, Sir
Philip Sidney ? An Apology for Poetry WEPNI2LHEINIFETH
59, L&L, SNETTRAD LS % TEo, 25Bicid, 350&»
BATEZ: image ZHEDE %V, Z ZTRICT CHEY ) poesy DEICIREFE L
THe T3 LZnRFINEIEIC

1. It is not ryming and versing, that maketh Poesie SIDNEY.

EH b, % ZTHIFLOD ‘Apology’ 2HITTAHAB L, TEEHPIAHIZEIZZID
W RAE 572, JUREICERTHREREWT w3, b L, ICE 238
L72iHETH 2, Z LTI PERARNEREPBROBITI LIS
ol [AEEDEETH-T2h, HENDREILEIBIREL T,

CHEFIBIPLT BRI

EnH M, AERENY XL %#FHE-Tidndd, FLidBiiw, BT
DBEAND, STALICEZEWLEZIIZWTHS, L2AT

DL AHMEER Tl

3E9 b RIDIMALEBEM ST, F3 v EY)RREKSEEL b, &
E-NRDTHb, WEHAKLY, BB LT TRECRE LY
Wwe 9, Sidney DI LTI DERIZEAEMLEMNITE, D 4D ICED
TWwabZ itk b,

& T Sir Philip Sidney ? essay iZ#tv> T, % 4 #H <3 Fransis Bacon
@ The Nature of Poetry £\ DT T, ZHEEHLICIE

The parts of human learning have reference to the three parts of
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man’s understanding, which is the seat of learning: History to his
memory, Poesy to his imagination, and Philosophy to his reason.

EHh-T, AEoRERIC TRE), T BLU ™88, 2FNERELFD
CAHLEUEDIFHYPEDH L EI/BL T WD, ZNIXEIEL The Advance-
ment of Learning @, The Second Book D@HICHTL 3 XETH 5,

B William Wordsworth i3 Poetry and Poetic Diction (Preface to
the Second Edition of Lyrical Ballads, 1800) i23\»T

Poetry is the spontaneous overflow of powerful feelings: it takes its
origin from emotion recollected in tranquillity.

EV)BEXMERLTEY,

and though this be true, Poems to which any value can be attached
were never produced on any variety of subjects but by a man who,
being possesed of more than usual organic sensibility, had also
thought long and deeply.
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ERACERMCHLS, BUBRFAARTHEI LERN,

The poet writes under one restriction only, namely, the necessity of
giving immediate pleasure to a human Being possesed of that infor-
mation which may be expected from him, not as a lawyer, a physi-
cian, a mariner, an astronomer, or a natural philosopher, but as a
Man. ‘

k., poetry BN L WL LA ATHEI LEEIT TS,
%72, Percy Bysshe Shelley @ A Defence of Poetry I3

According to one mode of regarding those two classes of mental
action, which are called reason and imagination, the former may be
considered as mind contemplating the relations borne by one thought



to another, however produced; and the latter, as mind acting upon
those thoughs so as to colour them with its own light, and composing
from them, as from elements, other thoughts, each containing within
itself the principle of its own integrity.

LHEE > TWwT, I paragraph DE%ICIZ

Reason respects the differences, and imagination the similitudes of
things. Reason is to the imagination as the instrument to the agent,
as the body to the spirit, as the shadow to the substance.

&, Reason 78435 L72 b ® % imagination PR T 5N TH L L %R
®LTWw3,

Z M essay (3FE (3 Thomas Love Peacock @ The Four Ages of Poetry
ICRBT B LI BEDERETH >72 49 episode bEWADLI NS,
Peacock N Z NEHIE THROBRER %, HE, £, HEERONERRICH
H, XLDOERB L L L ICFHRRENS EWLFHREROBRICT 51 (FERX
EEH) LW BRTHLEY, LESEETTRIE—ENFIAXDBE
LIZERMERZ B LD%NDT, Peacock DEANT D & - 72 Shelley (i

DT, ‘ADefence’ 2RALDTH -7z, AAICFNELRICH 2 Ency-

clopaedia Britanica 1963 £ T. L. Peacock DIRICIZ, HAHKENESH
DHETH 2722 &R, EOEST2FHFRDHNZ L IZET LN T WS,
ZDEMN T Lid mention T 5HINT, £ ERINT B, Peacock
FRRIL 1820 FFICRRINT W B, &\ Z kid Peacock i3 Wordsworth,
Coleridge, Shelley, Keats, Byron 7 & ¥ &7 5, Romantic poets D&%
MIINZ2BEARI LI BEDT, RS INIIEERTD -7 Pea-
cock %, BERICHIL T, b LFEAL LD TEHCHWEL 2R L TAER
EHENBLEIRBIBENTH B,

(2)

FROBRDFIAXICBENWT, FIZOWTEBICHWLNTW S key
word {2 imagination &\ Z LIXTH 2, FHDAREIS feeling — 1FICH
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52 kT’ b b Ly, Random House Dictionary 1= X 1L, imagination
kit

3. Psychol. the power of reproducing images stored in the memory
under the suggestion of associated images (reproductive imagination)
or of recombining former experiences in the creation of new images
directed at a specific goal or aiding in the solution of problems
(creative imagination).

EHoT, SETHEAD, FicEI<, BEOBRBRIEARE LI LD
REINTWw3B, Bacon D\rbhWp 3 History TH 3,

ANERZORBRFOKRYEE, E2EHE LTEETER, BNELUE,
BROBBOBTEEIRL 2D, NENEY B2 b D3 wishes and
fears 2 N FLN Loz, AHIZBICE - TARZ LD, Xb¥E
IZHREbE LI LT M0 - 72, SR (fetishism) (32 DDIEORRT
H %, shaman RERIFEA L b1, Pohiz, RPETENSREINTE
BTz, BIRFIEN B LA T, RFKRIEEEZL L, I—0 v
ik, ¥ 2 MK, & Dbl Catholic church *—1it% EEEL 72D
3, 20EELHITHE, EEEFED—>D peak THo7T2e T HITH <
Renaissance #1213, &H{L¥ 1) 7 natural philosophers 738 #E2Z &
nT, Bl L TarBE LD, EHREROBETH S5, EFERL
EMEHIL, BRLEBRZERLYSL, 4HRH-TWSE, TNEH %
process AH T, imagination DARICHNBERITH AL T I kit
%

LARFRROBRBITEANT TR » T b, FidTeh LI L EF
EWHET, OBMEELEHICLI/MEERAIEZ LY, Tk
¥rE THHEEAE, LELT

& 4L
HE, @x, 27t Y,
RE—B/ K727,
HE—K/ RS-V E,
HE, ##7Y, Bz,
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L, tEARNEHRDO—EE5 &, TCoFohn, AE—K2EB—K
LEVWHZTAB L, BEBLEEN= 2TV ADEIfBL LI IBbRS,
LEW, THBIIEMN, RERZERN T2V MEea MIRE (3)
THD, BMTLHb, BE—RLIIEMHLEBICEF/NLEEMNZEL
T, MEEBRLL, EBENLZEREHZDTII L) EBRTWT,
Bertrand Russell ) Authority and the Individual 7 %

We know too much and feel too little.

EVIMEFIHELTW3S, Feel too much DENEAAL &, HA T Know
too much DHINHIZH > T3, &\ biFTH B, Russell HiAkEE
BTH-oRIZTIZ, FTFZnZ LIFIZFHBERKIEN,
BICHHAEEHIL, BROERICKHT 21N (fears), HORENHKYE
(wishes) 2Bl 5 Z L AT &%\, Aldous Huxley: Ends and Means
DHERE ) NS Attachment —30%ITH %, Wishes and fears iZA b1
TWHEFIREHSRMNT, TP LB E2BKRL L) L LRAEDEAN
i3, EIMITREIS, 6 Higic, FIEEICRME, HEICETF, LFiL, 261
BEoTI3A =R, A= FREFBRLNTIZWD, HEDGERLELM
REZHZ2HICEMBL, EEPZITLDOTHEELTHILHNTESITE,
NEEIIRZERD I8 &2, £ L T wishes and fears DEBIIETH 5
Wi, SNHDFEALBIIFEHRE VI B TRITES 72, Renaissance LIF]
BEEHIFELANFEEZHIBI LIk, EMbIEZHREPHELTEY
DHPFRZTWB, &I HHRHTHEN 24T 5 1 L 72 Copernicus 73R b
NT, moOBRBROREK L % D, 21T Galileo R Newton 255 L\ 5
CEiRE T, RYREFEOES, b1hE 5, ANEDEMAEmAEEEIC
7 D kb7, Attachment ##8% L T detachment ~, {E DB & 5B
BANEANBOREIIB 12, FRORRL» SBZOBRRNOHEBTH 5,
Newton i3 B HNRREZ L LT, #EREDEZEN—ATDH 5 Ldkic,
REBEM~NDPSIRLHN DOV H 728w ) ¥, BEMLIIHLWS
ERERICEZ VLW, ANFZERYE (wishes) # EICHO T2 bIT
DT, WOLPITI, BEMIERATLH R 2FOTWRILR
% b, BIEDREBIZZNZIEEBFEE L ¥ 5 technology 24HEATS, EEER
BEORRTH S, Z L TAHTIIEITHMDORFMETH 5 detachment % 4
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2 53¢ LT, non-attachment ZSEIEI N T\ 5%, Attachment, detach-
ment {2 & \» & LT, non-attachment & V> 283 negative ik % 52 3
EZADRICL 572 R 2T, Huxley i

Non-attachment is negative only in name.

ERBLTVWS, BLE LTI, BB, MOBRROREIEORRTH S
EEWwlw, BE2RKRBIEIBERBRECEFNEZEAN, ZNrBBLLT
AW b NBMNGIrEREN) ik b, BAFENERIZSL-T
FDWEIICE LD b T T v %, Science-Technology (3 Atomic Power
BEAN, ABRINEERL LTHERATIE, ABORT, &, #IRto
LODWIEI DL B EIIHETH S, AFHIZZCT, BEZELT,
BEFHMBEEME R TNEE %0, TTEBRITNRELIRLL W, Ln
5, BEoWEA, ZhlScNEEZ, #EREZH) &3, CHIER
PEOLDEZHIFMOFHALEETH), {ZXNDEBRLILETH S,
BER, BEEHET O, BEObbR, —A—AOHRE- A
W2 AETLE D2, MENLZERRETH L, REERIZzNED
Nbhsx i RHTW 3, _

Gorbachev DRV A buf Zick 5, IBYEDFHEL W) KBEHFIZOT
THDBE -2 &, Marx % Lenin 8B & Lo HXEHSRE, v TE
ROREY, TNEERTHICERY IEr-/2lzdic, EELTLE -
DT WP EWn) 2 ETH B, Sir Thomas More # Utopia 213 L
B, TRTAENDBEEHSIEERNTHS0IC, HIELIIZREERLA
ZnYEBx D, Stalin #EATLE -7, Communism & BRNE
FELDENK)ICHITHE>TWithdThH-7, e TORRIIIN»S
FOEELEDOLE N, HlIc, FrE, EHTITFrLTNER %W,
Pl ) 2 PIFEZOMRICHL IO LN, BFRILFIHERRZLSD
RLNE LTHRESN, LAY 2 FORELRZICEBISRMOBELIE
LB TWwa, BRELLKEGEWIBHELBIEEILTLE -7,
INLNBRIITRT, V) —F—0BBLERORR L DR, RIS
BENTETwAHl, RiCBBLRTL LT, ROBEFIR)ICHE
CEFIBERL, HIFB->TwW3,

& & AT imagination DEEIZ D L b EEATH B, L Lo ETII,
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FTARFRIC 70 - TRRRD IS EEMN S £ 1% 2T, ALV
BRI RRETH -2 BAEEE V) BIRASETY, —RADEFZE
T, BOBKRICAWLNEZENHEHEWL ) iKBbhb, BERN—
HETE T IZWEIZRIZIC We 2D TH S, Homo sapiens B B
DlHIT, BRHCb-> TEFEE 2R > TELERN Y, BAOHEIK
RERERKRSTWT, ALY IER»ERT 5. Z0ER b HER
Ricid, &, VWORAGLIIFAMERMLLICZEL» 72, bhubi
DHERFEFECRONTEAZBOFTELLTWT, LrdbZEonZ ki
S D Aoz, ROFNEITREMPEZOWRTYH, FIZITTHEMEL
Wk EFR L 13, ZNEFNIPMEFD Ty 25 LTHWT, BEWD/EIIR
HBEDB Lo ITB . L) DITAFE,rI NN, HELWL
5 MBI TH, MMENBMICE - T, BENBFISITIEILNATY
REEZMSL ENIETH - 2. Bacon DGEICHZIT, bHE Tl mem-
ory & imagination {34588 3 NL724%, reason IZBEAFE T, AkITABEME:
PR T ARSI TN, BELLTRBLNTWEWI Z LT D,

BARNHSETIE, BEOERRIEKNT, BFREHED THELLHb) X
ELNT, WD THeDBLIr2dbldhd; JidPELINA, T
TISARMRICHBIE ThAH T, VENHEFLEVWIHBNOILLLLA
2k, bTOERPDOFHLD. BEBREBTF—AD LT 3551 LB
LTw3niz, TRILEFHNILLLT, FHROBAKHALIHLN,
—EAH S TIRBAERIIS LU TR 2RO T WS, - TR, RiE, =
B, STITHHEICE S T, HFCRBEOBRISELTWEH L, £
ERZBEBMEVI LA DL, BRBRBICBORE VI LITRY,

— AR FOREI L, BHEEIrLEEHK-TLE) JLIRE>Twa,
ZHWI)FEHRNHRTII, XENWMR T, imagination HXIEFE - T
literary criticism DGR & I3% ) Blbh -7z,

CHOZELICHEELT, ROBNEWBLWR»rRO»H L, —2iFnE
PRDREERDZ L TH B, H 5 BFIIBEEFEDRR, 77y b 71—
LATHNAVWOBIERAICHB-7, T5L, T¢I LARBOXNKA
DFHANDIENTNT, Fid—enRE2 Lz, BIFEAEEIE "Tbo A
FTHARL LA, FLi TEEARY B2, BIEFRAR TEATR,
LERTH TRz, IR -7z, REIEBRENTETICNWD L, BIER
ARG, THAOANRBLAITR), FidmcE-72, 39—2id, %5
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KO—BBENERELEHEICR)ACLLE, BLAPBEEBELUIET
WATRHEZ R T, THELBEENE R biT, Z0@mAIIREIC, R
BLMEZ2IFITECR, BEEOBMLWERZ2EWR-TLE-,
KRIZBHNOZ LTk b, D WHEP SHRICH->TH L L NDETH 5,
ALV 1ERSCRIKZFELT, YREERROIROBIRL LTRED
IhoNE, ETRFRITCILIREY, RPFRENERET—KkAL
2o XBDOBIFRANET, KEWBRDFAMIBRS>TWEENWINT, HE
PEENTIREL LA TTL &, BEEROMIE > Tz, TELiIid
BRENFIAPAI S ERLNTWE, TRERIFICHE>T TREIZD
JCDLELLEIBI LI o72AT ) W, fUIRlicKkENCD
MBRFTDEXME LB ->TIEWiwsd, SNETIALIERE S L,
DBRBHFEXNTV B E LB b7\, Technology NittR & FntRizid, ¥
IR LWL H B 6 L, TNIHTELEDALEHIVEN, FILAL
AZEI) BT,

(3)

AHFOEIZE, XEFFENIILINELT, EIOKA, 0 dE-
2, BHLEWR, L LAOOoRiIc, BREOHRICIET 22 kit
WS, LW ENEHON, THOLBFOMRICKHFLBANH2ITI, BEE
BOADHFERIFTWBERLTIRWLNLE D272, BARDHEIIRITTNWS
&, FLicB b7z ‘Philosophy’ NHRAFRICKL -7z, HXFHEZEL &
i3, SHEBELLEFWIETHo, RdHE, ¥) e, I—myss
SEHOEZDHEFEEI W TEHL A LTk, 529 T 39 bicH
25720 Walter Pater T 2, S MXRICIHFIcR 72, 1EFBEL L
720 Z L TAZDEBFEOBRZICE AT DS

All art constantly aspires towards the condition of music.

w9, Pater @ The Renaissance 7 The School of Giorgione & \» 9
FTICHTL B LIEITH D, TOHITMDTHL 72 & %, FLI3 condition
of music & IIHERNDZ L THA ) LB -7z, LrL, =S
T, XEFEEF PSRRI LW BEREA) TWd, I FoNiTi3LTERY
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DE&EF LI, BRIFMEBERICIIZ DV BL v, - TCRIIMERERICE
e\, 72 5 Pater (3 aspires L E > TWADIE, FhlzZF I B -7, L
PLIOWITIIME LS BIPNE DN H B, flllDs,

F0EZ ELTHIZ

NERAW ICHEERICH 2 b,

Lart DD i life BT AR £ %2 L, life 2D dbDhart iZ% b
Z &, B4 aspiration TidZeWh, EWiRMLTEL,

HekE e Th, FEELLTH, life ZDIDIFECEEIE, &
NHHDOEH/TH 5,

To treat life in the spirit of art, is to make life a thing in which
means and ends are identified.

—Walter Pater: Appreciations.

. (1994 : 11 : 30)





