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Of lovers...

Who think the same thoughts without need of speech
And babble the same speech without need of meaning:
— T.S. Eliot,“To My Wife,”V /. 5-7 —
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T.S. )% b (Thomas Stearns Eliot, 1888-1965) {3, =N {E&icH
WT, MOFERHI LD -TYH, RENDBLEOFTEH 3%
{, WOFRARBWTER, ZOZBREBLEOWEBIKIBL, R
BRUBEHILIBHTHTH 2. SN Lid, HOAMEEEIN
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HEIORM D IZITFHLOREV ICRATWE I L EF L 5L, EITESN
RIELEELITB2HR/L W,

flik, FIEfCo D. H. v — 1 » X (David Herbert Lawrence, 1885-1930)
545 v+ b+ X (Dylan Thomas, 1914-53) D & 9 Iz, £ Bhi AH
FBERLILITEL PP, ZOEADKELETIL, BH <,
AELINIYFEOBMOKEBIRT I ENTELIDTHAHIH, £
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The Elder Statesman &\~ &FHRICB VT, BB ) 4 v FHRRKS
WTHIC S L2BRILARDDBATH »72nd, COMEZEHETINR
B HER, e bz )4ty EEFPOTHEREL LTholfERE
S LIBRICAWRERETHS, LBbhd, Bb, Xy =4 7XET
(William Shakespeare, 1564-1616) @ Hamlet (bQ 1603) 253 59 BRic K
wizkdie, EERPLEAFERE LihA2FldksZicdy), BE
HHLLER,L LRUCEBTIRRELLLBELNLEACEHTAHIETH
5,

B L5z, YAy M FRARE LW FABRBICHEL 2BEX%/
JIoekREML, BEOT, BEEWREZEZ 5.9 2R TIE (the
mythical method)” & s b DEFR L7225, The Elder Statesman D3
A, TEREBERLOBIC—2 DR T 2 TR EZE L P 2HIRITN
728413V 7 + 7 v X (Sophoklés, 496-406B.C.) D Tawv / XDF* 4 74
7° Ry (Oidipous epi Kolonoi, 401B. C. Lif) TH 2, ZDERIIHIE T
A5 4+ 72 FEs (Oidipous Tyrannos) DEFRTH Y, BECBWT, EA
BREAA T4 TRGERICEPNE T ZE, MLAMIICEORERL, ZE
DR EEEE LOADFHZ I ITT LI -2H, BICTOBSLLWEE
2HD, BLDREPMNIZL, RBOT > F 4 TRARCEIPNTRT2HE
FI LR HTeblTTH S,

Can ) ADF 4T 47 Ry 13, FZD_ABTRo o nMEEick )44
FATRADEENMEINAT T HAALRBO IR/ R8N HFW LS
AhbihE b, a0/ ADARIE, T4 T4 TR0ZEHL &, BITHEL
WO LLBENDEDLLWEREZMML, SICCnMmEINLES & ICEER
T35, T4 F47RBHPOLRADELRERI AR EEDTZANE
DHT, BHDNRLBESORIIEFITHROLNI T ZICMLAMIIBLT
LE-NbnTRHBITNYE, RIEETH), BHRTRoromEEick
D, COMTIEEZMZ, ZOWDFEMLIRETHLLERT S, &
RAZRXAPROBHRNZ2 T LE2FFIIAFRZITRLNS, 22
NFTHNVETHIATHRATORI VA BB ARITTL 5, T, *
AF 4 TRADTCEEZDMOFTEMICE D W) TR OMELH X,
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F—NA DRELTERT 27202, A4 F4 7R 2HENREZ ) LR2DT
H b, HIIkA A AR FITMR 6 N7BH—E S E—FIDIE—ICHY
KERL, ZNEBIAA T4 7RICRS &5 KERT 55, ZnrZi}
AN nwkimd s, BOARRARET VT4 TR PEERS) ITHREL
TwoTLEI. LALIAREA 74 7RICHRET 5 ZDOEET *
TRICEVEEBENREINDG, FIANBTFORY) 224 ¥ ZAPBND, #%
BRXDLERT— A DFEEZDSHSTHADITFF I VI ESNEIILD
7oA, FRICEI, MEPMIT TR LW ETHAICKREDLITTHE. L5 4
T2, ZOBAHFMAICHIEH L IOTHY), BFRFEETOLNIZ
TWERML, HEPIT, BRICENELhEF A 74 TRIARIOPIC
ASTWwoT, BRLFEZUZBZENIHTH 5,

ZEIPOLRBIT)Fy D The Elder Statesman 1320 Tan /) R0F
AF4T Ry DT VBRECKEL TS, LE25%, POTHKED
HRBIVEENER TR I B EZE T Lord DFS B LEARI V
77 b VR OBORER ZRICHTEEFRL, ROE=2ICERI NN
5, BREEZ% > T, FRiED S ITFER Badgley Court NMTL 2 &
2% > TWwd, I TCORERRDBEOMNE A X2 +HHE3xD IS
AEITHRTL B, 6 I3ERAL L ) ELRE, BROBY 2R LR
EiER £ S0, 7V r b rRRBONTERIEDEEZHO L HT
XRDIANL, TARGESEHKRL SICAXEBEREGLEBSL, HEA
X REBDON, PERERND—DH e aEN B EINEL
TLEo7, LL, TXREFI7Vv 77 OBEDFEEH > TW2NT
H5b, Pl > THES»LIFLM, 7V 77 b i3 ETITERERNEA
PEATLES7DTHS, TNETAIMEHLTCYL, Zv 77 ik
ROHDPRALN T LTEIFESTLESTREWIBCBENEDSTDTH 5,
Tr R, FNEBIS, Z2VTP O RPODTHEI K2 EE S, T
AR IO /) ADEAAFT LT Ry DIVEATHIZBANMTH 5,

% 2 EIIFEFT Badgley Court DY — > Th B4, 22 TLZ L7 7 b
VIRENRLLIBENREMBEANDH —~FNRAICHL S, EIZRARZ2
V77 b DEERROBATRBEETEL 2MTH-722%, Zvrr b
VIIRBIHEIN, ITELLRAZERTRDTHoT2, A—FNRARL
DTV by HELRELZNDST « LI —245TOLRONIBELTE
D, TREEIC, FRRREBRLINTH-,
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CHLTZHRBBERERIZ VY7 by OREH KL LIZERLNTH S
DTHBH, FRIIMZ, KAZZLICRAEREEEE» 2 THASE
SLFILE S KBOEFE R R > TW R EF A4 ¥ VOFEIRME ST
b\, WEMCEFDRFATNIHRTL B, 24X NEX>r TN
RO TEICFREHL, 2REBEICE-TLE 7205, 4EIIANE
ToT—EBRBITFWE W DTH B, ERZVI7 b ridTXAR, =X
WRA, BFoA 7N E) EDOBENFEEMULLIABICL-T, B
FDROFEZBLNIRTHS. 7777 P IBBORE=H2ED
TEDET, BANDBENEZEBL, MHELWI HWERANELTD
UTEREREZ2BERTEILETR- L 0DFEEMZ, Badgley Court
DARILDHFTEPIZFIEA TV DTH 5, .

BEz Ay M3 Tau/ 204574 7R OB EBREICKEL
Twd, YEZX15%, LI3%, BRIZIIFNICL 2 AP winichh
bbb, T)Ay PORITEE 1 FENTEES, EIRNOTFHEBS LE
TEREBALVIRBLEREICEILTEE BT AT B, BE=SDOBA
Fr—=NZXTHb, iZ )4y MIZDEIHANMELTHIRELL
T b o72d, REFD, 2222 )y bR b ns
HolztBohBdNDTH 5,

I11

TRUVERSUE/IZLR/EL LAY HENLZZNF =AW A
MBI T TRITEENIM 2,

BIEE1ITFE»S 19TEETHINF »r— VX EE=H AT
- RETHDLNATWEY, ZOBFRUBBREIICDZADLENRZ
LEARIZ VY7 b ICETAERNARERET 50 EELREITH
3, LPL, CCTEHLEWODRE=ZADRNED XTHS ©

MONICA. You're not to assume that anything I've said to you
Has given you the right to criticise-my father.
In the first place, you don’t understand him;
In the second place, we’re not engaged yet.
(T, 92-95, Italics mine)
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b, ZABIELZRHRICBOXAWEILTWAIINY, T EBH LD
FTRE V. EW) BEADEN 2D b AN E EHRRERICELT
WhWZ g b,

WA TARBIUOA—FNRABENEN 577 b BFEIZID
LR RETIV— Y LRFA T NVPHEBEIEICL 2 2D THEANT
EWEE) I—VITEIBL, Fr—NMXIEBTI%W, E=AiF—AT
CHHRICHRLTWENTH S,

B IREFESLDTIRIFETRINF »— NI ELE=HDRETHE 5,
LL, ZADOBRIIE 1 BFEBSOBA LABENLERT—EL T
5,

CHARLES. Well, Monica, here I am. I hope you got my message.
MONICA. Oh Charles,Charles, Charles, I'm so glad you've come!
I’ve been so worried , and rather frightened.
It was exasperating that they couldn’t find me
When you telephoned this morning. That Mrs. Piggot
Should have heard my beloved’s voice
And I couldn’t, just when I had been yearning
For the sound of it, for the caress that is in it!
Oh Charles, how I've wanted you! And now I need you.
CHARLES. My darling, what I want is to know that you need me.
On that last day in London, you admitted that you loved me,
But I wondered... I'm sorry, I couldn’t help wondering
How much your words meant. You didn’t seem to need me then.
And you said we weren’t engaged yet ...
MONICA. We're engaged now.
At least I'm engaged. I'm engaged to you for ever.
(I11, 1-15)

b, BRTWBI LT, FR—ATHERICHZLTWHT, =S
BAPEICTF > —NVZX2BBEELTWS I LR E, TR B IIAER
LTWwaNDE, D L IFIBHL T I, KEICHLEIBHLT
WADE I, F e —NVIERIETIRICLEETCADEIEHZ -72DT
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CITRYEDE, BL2ETREL LB ORLMBEN, 20OH
Brlbh, BEBELATWREARZ VY 7 F vy HEOZADBENSELY
BPLRTWBLVIBRRICBEPSRRETH 5, TOBMBERICEL
LBEDEFYEIPLRTWR27V T PRI REWOFEEZRTBL,
Fr—NXZ, ARBLTBERVWEENE, SNTLIEVAWBEIE
WwhiHhb !

CHARLES. There are certainly things I would gladly forget, Sir,

Or rather, which I wish had never happened.

I can think of things you don’t yet know about me, Monica,

But there’s nothing I would ever wish to conceal from you.
LORD CLAVERTON. If there’s nothing, truly nothing, that you

couldn’t tell Monica

Then all is well with you. You're in love with each other —

I don’t need to be told what I've seen for myseif!

And if there is nothing that you conceal from her

However important you may consider it

To conceal from the rest of the world — your soul is safe.

If a man has one person, just one in his life,

To whom he is willing to confess everything —

And that includes, mind you, not only things criminal,

Not only turpitﬁde, meanness and cowardice,

But also situations which are simply ridiculous,

When he has played the fool (as who has not?) —

Then he loves that person, and his love will save him.

(111, 40-56)

b, LETHRE, BH, BRLITETL, FLEETLTETYL, B
TAHAANCBREZR - THEATNIL, WREATE 3 L LHEFIWNL,
ZFONIIIEDND L) BRETH S, HIZF+»—NVILE=FIBED
EBHLLWEEEAL, B FoArABTLIRZOWTHEIIITL 2
2T, HHEEVIRERDR>T—ABEVWRITTELENER» S
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LORD CLAVERTON. This may surprise you: I feel at peace now.
It is the peace that ensues upon contrition
When contrition ensues upon knowledge of the truth.
Why did I always want to dominate my children?
Why did I mark out a narrow path for Michael?
Because I wanted to perpetuate myself in him.
Why did I want to keep you to myself, Monica?
Because I wanted you to give your life to adoring
The man that I pretended to myself that I was,
So that I could believe in my own pretences.
I've only just now had the illumination
Of knowing what love is. We all think we know,
But how few of us do! And now I feel happy —
In spite of everything, in defiance of reason,
I have been brushed by the wing of happiness.
And I am happy, Monica, that you have found a man
Whom you can love for the man he really is.
(II1, 504-20)

T4 T4 TAFROEALTERE BRI ZORICELBEOBRERN
BRTIIEL, BOEINEPELOERENEBIZLZOTHY, £0lUc
BWIFNRLOWELZIHRT B LUK RITAN, KB LWbIT
HB. LPBIZ, 2Vv7P RN EBET IR k-2DR, Fr—
NREE=H W) BARILDBEOXFELYE» LR T, 22 ICRVDFH
FERYE LSt 5% v, FSMIC, The Elder Statesman M—
NF—=lz, COMRICEELIRENELHMOARETH 5,
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TE520IZ, Fr— NI LE=ZDBBREBIVZORBRICEREUT, B
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EREZHELIRTAS,
Act One

The drawing-room of LORD CLAVERTON'’s London house. Four
o’clock in the afternoon.
[ Voices in the hall]
CHARLES. Is your father at home to-day? v
MONICA. You'll see him at tea.
CHARLES. But if I'm not going to have you to myself
There’s really no point in my staying to tea.
{ 1-3)

BER4F - VRO —FORTEDIE T EEEL2HMETEDOTE
T/ BEORB E T THRREL WL VI BAE=SICHT 3
RHTHb, LL, TTO-LEBLAEWDIEZ, ZOBREMLENR
BIcETES>TWEVEATE, ZADEZHEVWESTWEIELNTH
%,

CHARLES. What you don’t understand is that I have a grievance.
On Monday you're leaving London, with your father: .
I arranged to be free for the whole afternoon
On the plain under'standing ..
MONICA. That you should stop to tea.
CHARLES. When I said that I was free for the whole afternoon,
That meant you were to give me the whole afternoon.
(I, 24-29)

TERRREDEERI P - Tl WwATTh, / ABICE BRI Lny
FrekoTLE )./ Erof34 st I NTHRITTBWZA
5./ BIES, YR b F e — N XIFE= A E AT TEERBST
CEREZTWEY, TRERFALTE=S1T TBEOEMZETWTT25
ATLEIIEREEWDER2T 2, b, WPEPXITEZATHEZAD
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FTL2HEZTnDE, #FTFr—NXd "ESTF%ETNTHITTEY
REERE, YREBEIFBEITNTHELBILIINEEWI 2L
WhLERFHE DL LT, COBEETIIE, ZADLIIRERTNESTWS
NTH5bo

EZAWRICF ¥ —NAPEZRLTEIRICL L, BRI—FLT
Wb,

Act Three

Same as Act Two. Late afternoon of the following day. MONICA
seated alone. Enter CHARLES.

CHARLES. Well, Monica, here I am. I hope you got my message.
MONICA. Oh Charles, Charles, Charles, I'm so glad you've come!

I’ve been so worried, and rather frightened.

It was exasperating that they couldn’t find me

When you telephoned this morning. That Mrs. Piggott

Should have heard my beloved’s voice

And I couldn’t, just when I had been yearning

For the sound of it, for the caress that is in it!

Oh Charles, how I've wanted you! And now I need you.
CHARLES. My darling, what I want is to know that you need me.

(II1, 1-10)

b, =%, BIER2I.0 b, F¥x—IVX, F¥r—NVX, Fr—
NZ, RTTFEH>TARLICELVWDJLRPFZAZRTIWEZET, =
ANIEWICHFEARBICVELLTWLI LIZRY2E, HOEWETHh
RDTHb, THE_ADOERIE Thd, Fr—NVX, LARKHLI%:
DB LTWRIETLE), /FLTARYICH L2 BB LTV
DENTBECN, EHFFEATHIDEIEIMEEZLELT B LA L
EZADLDTIREIRBLHH>TWB, THRESTW0LY, BrtEEhs
E, BedH, CNHFEYFy PORZIFORMEBRLNTH S,
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FLid, LEXEELEZRXDLITLD, LOBVAIKE—) Iy PE
DRBEIIRITAHADE, 2R EEFINTTHYICH AT ELRE
ZEORRRITRTINO—HERELTWBEILIZENDL, TV—7
Oy 7 DTN, KEEDENFEEL2DENTIEP) T, BIETEOL
2728 )2 2 idZv, The Waste Land (1922) D% 2 #5 ‘A Game of
Chess’ KBBTI2HENEEED -

‘My nerves are bad to-night. Yes, bad. Stay with me.

‘Speak to me. Why do you never speak. Speak.

‘What are you thinking of? What thinking? What?

‘I never know what you are thinking. Think.’

I think we are in rat’s alley
Where the dead men lost their bones.
(I1, 111-16)

KIIBOLFBBTET, MAEFEZTWDEN, LHEWEDS, T5LH
I TR2IIALFEEVBEEIIRIBDOBE)BEICHS, EFRIFERZS.0LR
FEVRNVDENWERYE, ZAOLRELICTE-> T 5, 5 3EHD The
Fire Sermon’ 225 2 £ EX + & FEIEEBEDHA (I 222-56) HFH
RThH 5,

L>L, BoTHEITARE, 29 LARBRILEOMBEICRLTH
LWaI Xy MNBENREICEIZHLIDTLH S, FOMILBREIC
D2nTY

Genuine poetry can communicate before it is understood.'®
(“Dante,” 1920)

THOF, (AT) BRINLEIC, Abb. LEMERTLRTY (xb
2> CEHEBEELXEHLALZINTWES, HAATHEMERTD 2
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LHPDFEEREL L ONRME L OMICHA»NBHELIH > T LH TR
ATS, LERHBNDTH b,

No poet, no artist of any art, has his complete meaning alone.
His significance, his appreciation is the appreciation of his relation to
the dead poets and artists.'? »

(“Tradition and the Individual Talent,” 1919)

TEAREN, EALEMED AP—ATRELEREZ D OHII VW, £
DADEE, *DFHEIZBENFARLEME L ICHT 22D ADEED
BN TH 2. EEMTIIE®RZ D2LVWDTHE, 2LT, THZL
3, EMRIBLT, AHOBFEEZDIDIZOWTHERDIILLDTH
%,

#->T, BELDEBRETIILDTENOFERREL L OMNNFELETH D
AN, BRER2D LWz &), e ot DB NRBIEL LD L
FEZDIDICHDL HIRENLBHEZELLINTHS .

Or as, when an underground train, in the tube, stops too long between
stations
And the conversation rises and slowly fades into silence
And you see behind every face the mental emptiness deepen
Leaving only the growing terror of nothing to think about;'?
(Four Quartets, 1940)

WTHTHEE, RERLDOMICEIL2Z/BL  INLBBERN—HLy
HEEHE S NBBERA—T, BLOHNBEEIFBI T 2L, YDERLE
WL EREINDAINEEY, BRBAIL—DOTHLWnWRHIIBONDNT
H5b,

—%F, =)xy POIEERHRIIE D) ThoZohr, WHDFTERL» LHEIC—
BLTwnl3, BROKNICHBCIRED) Bz EAEROMMT
Hot. B LS IC, The Humanism of Irving Babbitt (1928) 3 X U*
Second Thoughts about Humanism (1929) i2BWT, ViR v 9 LK
Db a—2=XANBREHEWHTH L LIS, XERDEL L -2
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& X b b After Strange Gods (1934) icBW T, BEAEES
T AR DWT

bbb EFRA ERRERIGEVWA B2 ERE, £NLURINERLY b,
BRI JERSMNICR L, BER, ERESD TRAANZT ALE,
EBLOITSILIRL->EBELIHB L) ichb LIZRIZRZZ2DTHY
Y. Lbd iz MEME (Personality) Dtk & lE~DEitHZ I b
REEEEBN WA ELTNATHE L, blLIRFIENIZDTHY Z
To = Va—Y-2 )ty MIFNLRREALEZ2D, 3AHLHNDHE
HECHBLEBERRELRAKND L) ITb2 LICIZRZ Y. bbbz
ZHEEMELEERTH L LW T LiICRBZE2EI LT )
AW BEEDAAEENEEZ VPAREINDTH N 3. b7 LIER
ERICHE-STITII L LTWwAB I LIZRDERTH ) 7, ENLERED
B & EREZEN BB TR & 2RI 3—EI b H 2 DA RERE A & fril
LIZE-T, MEBNICEHSN, BESH, MEINTw2ERME2D
BETLS 23 LE—2ZLT, EAVBFRASTOEREEEIHIT L)
ETBHEE, TORECE, PRI REEREEb-RINICL S
DTHN FT.® ‘

LRROEEEIFICERZHMEL, I LIXIDFENEH 2 T HRKES
HFIZBWTY ,

B2 WS 2 A2 @22 T 28— BEERMER, NI TESES
THBIREZTLW) ZETT, 2L TIOETIRER J(Sincerity) {2
MO B HERICEMIICENWIDTH EPBNINTHEHh L
ITELENERTHILALRINTWENTH ) ¥, AEICOVTH
CHRMRL, BREROA2FELBRBICHEZTAL, TRIFEHEIC
PO TWZVDIIVEWELRHMY, WAWA LR TEFINED
POMORBEBLETHD T, CHLHICERIN AL, HERE
RO P Thbi 2 BRT 2@, 22 IHTIKRE L 20 I3E
BEL7OICBR TEEENL AL 22EEEFONOTH) T,
ZFLTRRLBEICE-TEALL TIRE, Db 5BHALDIZZFDA
MOERNDERE L HPFHMILEPIBLT, »PLYVDERITIZLLHE
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RNUE, RELFEEZRIZTILOHRINTT, ZLThhbhiia
LRI DT 19

LEED L OMERZHRELTW S,
) LAEZIRETE, FMEDBHITBWTH, FELIRENEREER
T5:

Poetry is not a turning loose of emotion, but an escape from an
emotion; it is not the expression of personality, but an escape from
personality.!”

(“Tradition and the Individual Talent,” 1919)

What happens is a continual surrender of himself as he is at the
moment to someting which is more valuable. The progress of an
artist is a continual self-sacrifice, a continual extinction of
personality.'®

(Ibid.)

TR TIE R L, BE»rLORBETH Y, TEAKNRETEL
<, D LDEBELNDTH D,y ELICTHANLTREZ LIZH2HE
FNACZINMENH 2 LDIBITRERLZLTHY, EMROES
L, MBI T2HOHME, BAIABEEOBALNDTH S0 LERT S,
b, EMROMAEIMEENERL Y TIE L, EELSNOBITHY,
LD WED 2 b 0—@EL LHEICELABOMENEADBEE LTH
E—ICB L TETS 2B L THE, LVIDTH S,

—5T, BE~OE» LBEKN, HANEEL LTHhE L ofic
RRORILT 5, ELITAPN-BOBREECEY, FT, $TF7
BMAEEMZESTOCREZRRT L TE, BVELLEET 2
Qe E MR TE L2722 L THB I, YAy F DB,
HBEOBELPLOMEICLLZ LT, INELENHRBLOMETIEZ
LNBERETH B,

YLy b ANIHBEED, IIRKEERBICRITEDEI LY
TEB LI -724C%, TTEITMAZHRMZEDTOIHRICH-
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Notes

The Elder Statesman D¥EFEIZfTE 5 1’L7L, —#&H®NFE Valerie Eliot
DERFFo

16 Fnx1) v b A St.Louis @ Smith Academy B ¥ i Al{E
L, RDX3ESE Smith Academy Record @ 19054E 4 A 4 B 5248
LB ERF “A Lyric” » 6 RENLBRTHENEHROBIEL % S
The Elder Statesman (1958 4 Edinburgh Festival TEiE3 1, 2
1959 fRiC HibR) & EICE .

“The Eliots’ marriage was unhappy, as everyone within miles of it
was aware.” (T.S. Matthews, Great Tom, p.45)

SEARE =, TEBRAR) DREA, MNFH—&, 'T.S. =) 4 v F A
(=%, 1975) FPIN], p.221. —

T.S. Eliot, “Hamlet and His Problems”(1919)

“It is simply a way of controlling, of ordering, of giving a shape and
a significance to the immense panorama of futility and anarchy
which is contemporary history.” (T. S. Eliot, “Ulysses, Order, and
Myth,” in Selected Prose of T.S. Eliot, 1975, p.177)

Ibid., p.178.

Ibid., p.177.

T.S. Eliot,“The Love Song of J. Alfred Prufrock,” (1917)

T. S. Eliot, “Dante,” in Selected Essays, p.238.

T.S. Eliot, “Tradition and the Individual Talent,” in Selected
Essays, p.15.

T.S. Eliot, Four Quartets, “East Coker,” III, 18-21.

Cf. EMB_ TT.S. =Y 4w } : Ego-centric %t » & Superego-
centric e R~ FEITEKRZICE Contexture, 5 5%, 1988)
FIHIEFERE T ) 4w b (20 HHAEIERICEENA 18, Ef%‘%ﬁ: 1979), p.
194. L L, After Strange Gods NDHIHIL 1933 7 7 — V=T K%F
BITEBETDH 5,
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15) T.S. =) A4 v FETEMERD THRTFR, FibHiRyE, 1957), pp.
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16) #&%#, pp.90-91.

17) T.S.Eliot, “Tradition and the Individual Talent,” in Selected
Essays, p.21.

18) Ibid., p.17.





