]jﬁf\@%b)

—— The Confidential Clerk i= 81T 3 KB NER —
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RANDEE A

—— The Confidential Clerk \2 31} 3 KiFEDRER —

Ak BBZ

La, tout n'est qu’'ordre et beauté,

Luxe, calme et volupté.

— C. Baudelaire, “L’Invitation au
Voyage”, Il.41-42 —

T.S. =) % v b+ (Thomas Stearns Eliot, 1888-1965) (34IEIC 6 BN
HEZECTWEY, 209 bOMHD 2 BIZFHEEREOKIEIC LY
BEODHMDOIZEPNIAETHIY L) 2 2HEETNE, LNAE
HAZHEAND L TACHRNICEIP N T 2N 4 BT ITEE T
Vdy POBERPFLVGBERBIRBENTVWELEER L bW, BECh
LABYIBRI2MELIZERLBIZ-ED ELIEHEVWS O EBICFE-T
w3, Hib,

(1) TNXNTHERLE) TEHSEOHHRIEL2HEBBENERE LT -

Twb,
(2) BFloBE2HRITREL TS,
(3) BEMAHRENMRICKTLEZRICT AHOEFIERLELVWET
BT REET 5, :
@) EROEZEAMH»RIOKETF BT, ZNFTLIIRELH#R
NERIL > TwWL,
LWl Th b,

COPETIR, BBROE—EFOEBEAYIRERBFICBNT, £hZE
TEREBBLMRENEKIL > T LW BER—PBIOBREENDL G %
BEZRLZLTWB W) HBEE, BMECETLITXINVEFSR
(Abelardus, 1079-1142) » & (Moral Theory) 2ZEiIC L H» b,
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T )k MEMADFE The Confidential Clerk (1954) D4y @ LEE
LTAz\,

II

The Confidential Clerk \ZBWTEEZ Y 4 v P 2ERERLERIL 2
Bidfr, COMBEZET, =) Ay FEAEPED LV Y MRY THW
Xoic, EEFERBRLEAEEIZ2BLUP P ARL IR L EICE
BY2Z LTk DEZTAHIN,

The Confidential Clerk DA L 8 3 =7 ) €5 X (Euripides,
480?7-2406 B.C) O Ion (LIEHRAREH) ICBWTIL, EARAL F V3FRT
R v #MPETTFFADREIVITIIADRI VI IZFE L FHT
Hotledt, HEBECZADPBEEER -5 XD RICHWEDBF) &
CETA500M) 24T TLNL, TRy #MIZOZERIZZOFHE
EBIXHY, MBICEROIN TS IPENEHEREL LTET w2, s
B2V oHi3BBTHhE LIFRT AL TAZ R P RTHE WY, Fi%
&Y, FLRLDMEZZITICER, BMIA A V37X M RADENRFT
HHLOFEDHMENLY, BeLTFHI7 /7)Y RPEH oK, B
12, AR TOHNLEEIZAS TSN B2 REAIS/NE L BRI
BmELST, AX VR VIHPREERICEAEE LI FHRHTHLI LN
HEHL, EOBTFIELTHLVWIHTH S,

—HB Y Iy b The Confidential Clerk 2B\ Ti, EARIINLE—
By FyoREIo—F 23— HlHELNRLFTH S LEVAL
Twil®iz, BEMEL LTHORI TR BRI 12D, EORE
ELTEDLN, BRTELT LK SREFETH D, LIHPHNED
T )HRRUIEE Z AV EEALETFHRTH L LERT, RETEEZE
BAHF— FRAREWZZET I B, FH¥— FRAERL 274
WI)PERZDFHTHY, LrI5 AT THDI LHHAT 5, HE
DANE—IH— FRAPRBEDERERK THHIeREDBICT & f2F4t
THholeh, Briinizes>—rELDKEDBICTEFHTH S
LERLINDEFVIZ, ZNTIOETETCTCETCWDTH-T2, 2T
PHLPICE S REEETINE -, EOLH LRI LEZRY, FHEFRIC
LB REHTHTL EZATRIZ®RD S,
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CCTHEEHTREED, 2THHELPRCL->BEICBITATHEARNS
DULEDBNTH D, BATH S lon DFA, EARZHLI LR -
BV LRIy 707 X0MicR), RSETENEICHFH I LIZL S
DTHDBY, ZHUIH T TROFCRILERZ2AEE B LI T
ZPRICES>TEPNZZNETOLD LERK L ERANOBTIHE R
W, Zzxt L, The Confidential Clerk D354, EAR TN E —HHRIL-
TR DIEFRNCBBE L ABO#E—ANL LTS nE2B VRS 2K
DWR~NLDTHD, COBRFIXT ) Ay P D DERFH-THZ L
Bbhs,

I1I

The Confidential Clerk 121, EBRTREENFELIZ—2H b, ZDE
@TIE, TVAy FOMOERERIRRIC, ZO0MRARET L, BEN
TR A RED (actual) R L ZNERET S &) ITHEIFEN S
ARBIZDLUVDEED (real) R TH 2, £ LTH2ARBICL->T, BEE
DHRIIFEL LTHREQMRULENREREL2FE DY COBIDFA D, HE
KBS T AL, ZOHRNIERBICELT, -2 o0HE2EbLT,

Zu—F .22, EEZRLW)HBENECIMZ, bH)—25n
BEERO,

SIR CLAUDE. I understand what you are saying
Much better than you think. It’s my own experience
That you are repeating.
COLBY. Your own experience?
SIR CLAUDE. Yes, I did not want to be a financier.
CoLBY. What did you want to do?
SIR CLAUDE. I wanted to be a potter.
CoLBY. A potter!
SIR CLAUDE. A potter. When I was a boy
I loved to shape things. I loved form and colour
And I loved the material that the potter handles.
(Act I, /l.675-82)
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TEERICL N 12 hrot2,0 TR Y 2 olzey L) ENH-
72NTHbD, ZLTEERELTHRINEWDATY, HNL ) —2NDHE
PREHTBEEZRTOTH 5,

SIR CLAUDE. ... There are occasions
When I am transported — a different person,
Transfigured in the vision of some marvellous creation,
And I feel what the man must have felt when he made it.
But nothing I made ever gave me that contentment —
That state of utter exhaustion and peace
Which comes in dying to give something life. ..
I intend that you shall have a good piano. The best.
And when you are alone at your piano, in the evening,
I believe you will go through the private door
Into the real world, as I do, sometimes.
(Act I, 11.737-47)

252 —llIRAT) FRIAIZHRDH L LWL ) —DDEIFDH -T2, IR
T Yozt wiRknEHIIH LT,

LaDY ELIZABETH. But I should have loved you to be a potter!
Why have you never told me?
SIR CLAUDE. I didn't think
That you would be interested. More than that.
I took it for granted that what you wanted
Was a husband of importance. I thought you would despise me
If you knew what I'd really wanted to be. '
LADY ELIZABETH. And I took it for granted that you were not
interseted
In anything but financial affairs;
And that you needed me chiefly as a hostess.
It’s a great mistake, I do believe,
For married people to take anything for granted.
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SIR CLAUDE. That was a very intelligent remark.
Perhaps I have taken too much for granted
About you, Elizabeth. What did yox want?
LADY ELiZABETH. To inspire an artist. Don’t laugh.
SIR CLAUDE. I'm not laughing.
So what you wanted was to inspire an artist!
(Act III, /. 65-81)

EERRALLTURE) DT L, TEMR28E8BT2, 22 LR
PolzDTH b, ‘
NARZBERTODWREZEE, RENEHVENLICHITEDLN S,
H&iZ, 27 v—RDODRADERT, DRECERIZIEICE| 2O BB E
5L TWBNIEY, BEDRICHO THEPBIET 2, #-> THEDHER
ERABITESHEIITZRYLBEITZ 6B FE 5,

LucasTA. Eggy, I've lost my job!

EGGERSON. Again, Miss Angel?

LuUcCASTA. Yes, again! And serve them right!

EGGERSON. You have been, I presume, persistently unpunctual.
(Act I, Ul.262-64)

TZ¥—, Bilhoboolthey TERTYTh, Zovzn?2y T75%
D, Flhnk, T, WTRIZEDL ! ) THEAEINE»Y LTW2A L=
BWTTH? ) ECBEADITE»S», LI LIIE-ELHNS
2B2EICEZ S,

LIAVEL2HTE aNVE—DHBETET / 2HE, N2F5&02
NE—DEBLEBEICET S b,

LucasTA. I think I'm changing.
I've changed quite a lot in the last two hours.

CoLBY. And I think I'm changing too. But perhaps what we call
changing. ..

LucASTA. Is understanding better what one really is.
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And the reason why that comes about, perhaps. ..
CoLBY. Is, beginning to understand another person.
LucasTA. Oh Colby, now that we begin to understand,
I'd like you to understand a little more about me.
(Act I1, /. 217-24)

WEDEREOIZLLENHEZ, EOEFRN, Thhlicy b LBz L2
HoTLWD,, EBNTIRINE—ICEWILLZELIBED S,

INE—LFERTOOWMRICH I EHUIPNT VB, BEDOANVT=Z P
TNRWEVWIRREDOMRICOLNLER, FRROETHELD, 7
v—OWEL LTREQHRTCEEZRLEZLALLOD, FHLVWHED
R#z&2hbNb L,

CoLBY. ...
And yet from time to time, when I least expect it,
When my mind is cleared and empty, walking in the street
Or waking in the night, then the former person,
The person I used to be, returns to take possession:
And I am again the dissapointed organist,
And for a moment the thing I cannot do,
The art that I could never excel in,
Seems the one thing worth doing, the one thing
That I want to do. I have to fight that person.
(Act I, II. 666-74)

BfEnENREY), Zof e "BbhiIkbiv, LEHTINDTH S,
FALBBELBBICADYET T4 Y P rDOHFF— FRAERBEOFTRRL
DENCTELREFTHDENIEBEEMB L,

CoLBY. I want to be an organist.
It doesn’t matter about success —
I aimed too high before — beyond my capacity.
I thoght I didn’t want to be an organist
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When I found I had no chance of getting to the top —
That is, to become the organist of a cathedral.
But my father was an unsuccessful organist.
MRS. GUzZARD. You should say, Colby, not very successful.
CoLBY. And I wish to follow my father.
(Act III, /1. 793-801)

ERBELD, KNLDRBRELCEIT 50L ) »TREC, HEOHF
IREE B LIERHDE, TOMFEANKILO L ZSTHIIKD B,

IV

BENMRFEAENMHRIBEIN, P AHO—ADERZICEENH
FITHRILD & ) RIS I NAEENERIMP, ZHRITHZRITH»
FADIBIBICET AT RINE o XADEEHRTH 5. B (Atonement)
LW IFELBREFNBEENFLERTII») T, X)X MYEM
DEBEPETINTH S0, HGRBEOZZTCHT 2HmFrM¥ % BH
BETCERELLERD, TRNINF oy ADEEHLZ 5 LIREICET S
—OTHb. AEDEBEFRIZLTETHEI2OPETH D5 L) HER
2, BEZ2whriaFEHcb@L, EFHOBILICESELLMETH
5%, BN LB EPATRLIT, ZTFWEBIERESI
HTEWINToNEE (KR LTAEMNL ) TH D, B, WOk
iDL B TIEE 52T AR ICBI$ 280 (the Law of Human Nature)
L LTC.S.)v4 X (Clive Staples Lewis, 1898-1963) {3k _2% » T
Twa,

First, that human beings, all over the earth, have this curious idea
that they ought to behave in a certain way, and cannot get rid of
it. Secondly, that they do not in fact behave in that way.”

R, COZODFENDOFEPHLABDH LW LEBERRIEIND
Ldnsg,
COMRMICHLTXY R PRI ERDNIERE T LTS, M
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BoOMICZ2BIEZ 2B LR EICAERZAD o (BT 1 227 H)©
WENCHSEIRTIEY, ABIMICK DARELZFECELNL,
XL LHOM (image) LMoY - T2 EZRETHINTHE N
boe LPL, ABIRRIHELIET FLNMBREBEROZ LI TEL P
2o BENRBEBLNIENFERICLY, FL7H, ZLTRICTS
LMD EICE CTEBOKRNEEZ BN L W) AL 5, O
DAIBEHETIIZWI L@ TRI2LALTEEDE, BT VAN ZNEM
BEZ > THOGHFICE WIS, ABIIEEZ2EKIN, FOER
)i o722k, HEHEICE NS,

P LTREZERSINEELAABZ X)) X FRIZRD=2DE5»
LERDLDLRDBVEL, MOBEREZITHIEENMRTHI2EL, B
NRTHILE, BEEZ2ETH»EREZR{ALPOLRI=ZFHE L DD
Thb, FCTHEIRINVTZFLNDEZZITHEC AR, BIRA»LTX
TOBBEOREMNELILL, ZOEE L TIEHEDL W) REHRIIT O
PothEole, IRIZFHLT, RIX7REIZ BEXFERL IO THET
32wz s, BEMIZLI-THIEIN-BEREIIEHRLI WL, 7
FALADFIZIICELEREHML LTITAFCREST L, @iELBEL
BARBEREL LW LEEELALPILIZINEKFLT, TR
T4 X3, BHEEIFBOFENG») LIFEZONEWELT, RT
X7 RDOBICRI L7z, FIZIE, BFENHNEZEEIIINTRN, &A
NP EHFCTHE-REV) BOFTEHDI Y I X MTITRD &5 ITERS
nas,

Wolthbitbh AR - TR L, o bbb T TIRIE-&NRE
TERIHIIZ, WEDBNPAICLTL L, AYEBAREELAT
LOFE->Thhole, RRIEEOTBIELD, BHELZLD, ZDIiEIH,
FOLEDFEEFRL, 2K D EITFTELEBDONTRRE > T,
FNHFCRTHEE Z ) QBRI TEA, 2F ), BEERS &
EHiz, ZRICE-T, HEEL 2B > T ) HEb, %9 3¢
RIRTEANIEL—ILITERE, HES %2 Z0BMIERE, b
ZWALHEIDRLEE) L LTR-RZIFOFE L, HIRATA
Lo, THBIRLEI I LELAWKDPDOANFEST, Whid
WN72DIZ LIEIRICT A, BHEELATHINE, WOy 28
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ELLTHELETNDIDLAT, BI)RLEENIEZTDFELER—

iR, RIFXFIAPABDOEORHAD—W %, TSR T 4 X ZAHAMH
DEFOBEBENO—HEZRIITAELWELTH, ABOXREIERIZL-T
ELINBILIIH-TH, ZOHFEDE B ARBNOBE AR DOXRAIC L -
THELINILEIEZEZLNLWEWIZETHA), BEHTIE, FIYUX
FREARBBRIZ, ABTFEEOFE, MbEWEHMY AR LBIIEEIS %
ZHVHIZRHOLWIFEER, TTLOREERICH 5 FHIICERY
5LNEHMML, ANBZFEANFELAMITNOTH 5,
CCRMOBLIRET S, BIIACEHITETITHICHEL VY, 22
2] 5 DN ZRD BN IFT o0 ADFE (earthly or sexual love) TH Y,
CHUCH LIETE 2 E, HF IO 2RO LT =D (Chris-
tianlove) i3, I N —BREELXETH S, 2L THERCBIIEX) XD
HREIZOMDE, TLLFBOERICLZEHTH-2,
ATRIIZLDEAN, FEE, RAFORDIBELZERL, AFDREFEN
CLEBE, FOBEET S, HlIL,

MRABDEZEL, ABDREZHURLIER) L HDEHFEE
0. SNERIBEFICELS, KEONEEL, WELEHTLIEN
BHicHit, (¢4, 5343+ 4 Hi)

DL LEDHKZN—HiIZ, 2TV PEOBBEHLZTEL, ELOTEHL
LT, ZOMDABICIIETHEELW, LEL, I ZXHEHIIZHEZE
CHOWMTERLDTH 5,

ZLT, MOBRAZZADTFRENEICESTI T4~y 7 RITET
5, +TFREDFEIIA ZADENETHOEFRZRENLZIDIILEZDTH
%, BT, ABIZBELOBHHEEETHICEE, FLEERW,
ZFNRLPPb o THEREMITZOB/TE2HIIILICHET L, (I
F, 3E16H), SLIZZFDBT A4 R +FRETHEEELZLIZ
&Y, ANE%2ZDREORE, LK T2DTH 5,

ZLTCINERRL, MOABICHTETHAR—DEIZL 4 ZANFE
HHE 2 ANE2EHZE, BArOLNCROARLEEORE 2EL, Fn
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RE» L2 2, LUATIONTRINE o RAOBHEHTH D"
A/

1950 4F/~—7s3— R REETAT - 725818 Poetry and Drama (1951) 2B\
Ty I l} j- V4 I\ ‘i%ﬁu@@?gf&% :- ‘3 iZE’\"C '3} %o

It seems to me that beyond the nameable, classifirable emotions
and motives of our conscious life when directed towards action —
the part of life which prose drama is wholly adequate to express —
there is a fringe of indefinite extent, of feeling which we can only
detect, so to speak, out of the corner of the eye and can never
completely focus; of feeling of which we are only aware in a kind
of detachment from action. ... This peculiar range of sensibility
can be expressed by dramatic poetry, at its moments of greatest
intensity.'?

BKrDONEICIE, BEMNLZREOHR LIIFNIC, ZRERETS L) Ik
N2 THRTIRZBL7T0, #EE, kENHRICOLFBHEN
Rird 5B,

B AID— A%, BREBFIZBWT, BEOHR L 5 EENHF K
2B L) R, TR, TR D R WREICERN Y
ME L LTBEZEZ, RADLOHPRKBZNAMRDOFEE~NDHEHE S
BL, FTETEZVOHMMBMEP T2 E2RBI LTI VA Y FLY
DEBLFETH-EBLNENDTH B, IRD MEFICIIFRFLEL
21 FHBEDIEH 6,
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