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3. Gatsby [CHTBH5—2D K &)

“The Swimmers” IZ 5632 HIERTICBRICBRRENTWWAEDB D —D2D [k
_z &l %, Bxid Gatsby DENBIZRAHZR LS, £AL Jay Gatsby D
SEt%, ZE D F Nick Carraway BEZ R VWEMOAEROT, HEL T 5
Gatsby Bj i3t 0 R 2 EUZ Z TIHERE T 3, HORVICELARBEICZ
NIEH»N 5, Nick 3% Z TJazzAge 557 A V) AP LB %Z—
KU EL, DOTOAHEELLDT 4V a YNEBWERIE T, T
LHEFEARRIBEFHMIEHAEINZDI—DD k< &) ’RREND
D7z,

Most of the big shore places were closed now and there were hardly
any lights except the shadowy, moving glow of ferryboat across the
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Sound. And as the moon rose higher the inessential houses began to
melt away until gradually I became aware of the old island here that
flowered once for Dutch sailors’ eyes — a fresh, green breast of the
new world. Its vanished trees, the trees that had made way for Gatsby’s
house, had once pandered in whispers to the last and greatest of all
human dreams; for a transitory enchanted moment man must have
held his breath in the presence of this continent, compelled into an
@sthetic contemplation he neither understood nor desired, face to face
for the last time in history with something commensurate to his
capacity for wonder. (140) "’

FelZ il 7= “The Swimmers” 88 —EERHFDBFHE % B VR L2\, Henry
BIRED®E L, MEDAERZZET kST L] Yo T, XF
WY _ED AT 5 Dutch sailors & F#kiZ, HiE9 “a fresh, green breast
of the new world” ZHMIZELZT B & T, HEDFNIZY o THED
72

ZDHI—2D kS eI R—RULAEEZ S, &k L “The
Swimmers” DEZN EFAKEDORAZRL TR Z &iX, —BRARTHS D,
HHiD Ak, “afresh, green breast of the new world” Z iz, [k XF
Dutch sailors ¢ “the exercise of the most transcendent imagination” X% ®
WNEFEFRET B, TILEEINDIHAREDOHIZ, REDRF-5
Z DR Z B ERIEL S|, % 212 “the last and greatest of all human
dreams” IZ & VS L 78 % “something commensurate to [their] capacity for
wonder” 2* £] f 3 %, % L T Dutch sailors i, \» > L » “esthetic
contemplation” N & WX b 55, ThixF #iZ, Henry DIk X
B 5> TH7=H Dz 17258507 Americanism #8Ex ¢ &5,

Z DFRIC “The Swimmers” (2563 DIUEERT, Gatsby iZENWTH I —DD
k< Z &) DBEBRICIRREINTOWAbIFEA, KRICEK % & Gatshy IcHihh
BENEBIDEZIIMIF L THEZN, TB5E—REERHENT VIV EH
KDICBONEZ =20 k< Z &l 2, RIILTHERZLDTHBZ M
HHTETHDD, TLTEXIZZ ZIZ, “The Swimmers” I2F175 [tk <
Z&] DEBBHD-HOAOEELZ LIz 50D7,
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4. T ZF] Gatsby & “His Father’s Business”

Gatsby =BT BB —oD Mk T L] DFMERNTHE, REEL
T 6hDIXEDF I RERICEK SN 5 Nick D&M, “And as I sat there
brooding on the old unknown world, I thought of Gatsby’s wonder when he

first picked out the green light at the end of Daisy’s dock.” (140) T
H»29, = ZTNick iX, #*> T Dutch sailors DR FTIZE 0 37z “a fresh,
green breast of the new world” 4%, Daisy Buchanan Ef i~ 8 % § % “the
green light” IZF)5 LT Y, Hi#E A “something commensurate to [their]
capacity for wonder” &1t U7=KEic, %EDIT 2EBEDIEA Daisy b % 7
“Gatsby’s wonder” \ &8z U T W= Z L #HL T D7, Nick DREIZE
T, 92Dk < Z &Iz Y 7= 5 7= Dutch sailors D 1 ¥ 3 »/ & Daisy
ADBN I EEN LT Gatsby DZEN LA, E5THrBELBEINT
WBDTH5bB, 2D EHHFKXIE, Gatsby & Daisy A&V T Z D Jazz
Age DFEZE &, Dutch sailors 237 2 V) AR H /2o T 2H D —DD
[k<z &) EDRICIE, BEa2Mz ILRENDH D LEEX BNETHS D,

ZHEZNIEZF, B—BRERBIHEINIRELEITOELEIZEZ
5 LD WETE, BlH Gatsby 2SR Z W - BZ2D T, Daisy DBR
%12 4T % “the green light” ZXRIZREY, BEICLAPZRBICHLIE
HLEDOEZEE (20) CHERAMB’MTLEL, ZDR, Gatsby bE 7z
Dutch sailors [Fl4§, “asthetic contemplaion” 22V, #Eh Akkinikfiic &
EERTHWEDTH B,

«_. . there was one persistent story that he didn’t live in a house at all, but
in a boat that looked like a house and moved secretly up and down the Long
Island shore” (76) & $g#iXx L 2 FEEEH 5, Daisy DEBED “the green light”
I EE LERIE D B X 5 Gatsby D%, ThikdH>—20D k<
Z & i7%7- % Dutch sailors DZN %, BETNIEM EOAERDZET
kS Z LS5 TKEFLbI DTN EHHEETILE RV, A/ —
25 ay DERBOED S Jay Gatsby 72 5 AN EBAEZIT/-0D, Dan
Cody FiEDA v F BITE B —NVEFIZLEZZORTH - (76), %
L AR HEINEFOWMICEATZ V7208, M EDAZRBAED
F=NVDHREBHICIEEI T v P VAZEEZRTOWAEELZDREDTH
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% (126), MEDAL L TEZNZ L TRICITL FOEEREINDICR
U, Gatsby iZ MkEF] L LTOMHS%E, F-XDEHTBHLHD,

Gatsby (& “His Father’s Business” (77) 23 b D% ZD{E4LE LT3,
KEF] L LTOEREHUVIEIEBT52DELRLE, —Fufi5
bDIEDH. “asonof God” (77) THAHE, FNICBERFTICHRET
H52ET B, HICHFEERETIZ LI 2FHIHRDYE,

He was a son of God—a phrase which, if it means anything, means just
that—and he must be about His Father’s business, the service of a vast,
vulgar and meretricious beauty. So he invented the sort of Jay Gatsby
that a seventeen year old boy would likely to invent, and to this
conception he was faithful to the end. (77)

13 James Gatz & 5 B/ iz B E % FE # 12 “Platonic conception of him-
self” (77) % ##& L TW <, “His Father’s Business” & i3 Z D#Eilz, EEYW
& FRMIZZ Z » 5 “Platonic conception” i3 3 &, TNADKREED
LRFELEED Z LIl TNAMEDREH ZETERD “The
Swimmers” (3135 [k < Z &1 DERE— Stern DIEHT 5 “the exer-
cise of the most transcendent imagination” — ¢ @i B3 Z LIXEHF T
b7h55, “His Father's Busines” & Zh iz &3 % “a son of God” & I,
EFNEN k< Z L] DERBTH B “the exercise of the most transcendent
imagination” &, FhiZ¥47/-5% [kEF] ORFHEDTH 3,

# - T “ason of God” I I X NBMED £ 7=, “The Swimmers” iZ 1}
B EIDRAZSFHICEZ DOEEINBENETH S, Bruce L.
Grenberg 7* Fitzgerald ®/)\@& “Outside of the Cabinet-Make’sr” (1928) = %f
LT RBZ To—BEks5,

ZD/METIE, HOBOBICEARDEHES, AEOEWEE O AR
BoOREEFZNATHEZ TOL TOL2EOENTNS, Gatshy L =D
EROBICIZEET 2 DA H 5 & T 5 Grenberg &, BHEDHEZZEBE
EFEOAXE %, “in itself insubstantial yet founded upon the objective details
of the neighborhood scene” (122) &%, % ZiZZ DIEMRD “a persistent,
emphatic leitmotiv of oppositions, or interpenetrations, between reality and
imagination” (122) Z &1L TV 5,
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“the objective details” {Z {&#l L D D72 ¥ “insubstantial” TH Y &EIT5 b
®, “Outside of the Cabinet-Maker’s” IZ 3\ T ¥ AL D Btk & BEA T H
N3 ZoRZ %, “asonof God” ICHBRINBZHEIZMiz iz, £
TiX “the incomparable milk of wonder” (86) “his capacity for wonder”
2551 L1835 “the most transcendent imagination” — 3 E{E & E X H{ T,
“a son of God” I “satisfactory hint of the unreality of reality” (77) iZ#& LD
D, TNELITL ETHEET S Z E08H S5 D7, “the objective details” IZ
KT 29 2 IR EEREZH U5, H< F T “insubstantial” TH 3R
K&, HI'® “interpenetrations, between reality and imagination” % &% % =
DFA LR Z /2, “The Swimmers” IZHE W TE| X AN TNBDZ &k
BEOETHELSD, KSZEJIZEVLOH L TW - AEZ{LI -8B
HARENTH 5,

5. Gatsby D#%E & Dutch sailors Db 5—2d) [k &1

LA EDRRIZ Gatsby 28 [HkEF] L LTOHREHF TR L 2BE 2 /-
ET, ®iz%Z Az Gatsby DFEZE & Dutch sailors D473 35 —>D [k
ST LIPFTHHBHOEEBIIBY 21, B2 IZZTOFHEHH,V % Kermit
W. Moyer 2’7" REBORIZB R LItk 55,

Moyer & Gatsby D375 % “To repeat it is not just Daisy Gatsby wants but
something beyond her; he wants that moment when life seemed equal to his
capacity for wonder, and that moment is indissolubly wedded to Daisy
herself, to materiality.” (218) & (83 %, BiZ Moyer X ZDELZE “. ..
Gatsby combines transcendental imagination with time-enthralled
materialism . . . . Gatsby’s story is a mirror which reflects an image of
American history.” (218—219) £ £\ TH¥ %, Moyer i Gatsby DIEZED
AB %, “transcendental imagination” & “time-enthralled materialism” D ¥
F & RikE, FiZZN% “an image of American history” £ #£ % T\ %,
Moyer i3 Z DF % % Jazz Age DEBIZDABERT, £OT A Y HizHBlT
2HEEMEEHFZ DD, T O “transcendental imagination” & “time-
enthralled materialism” ® # & Z %, Jazz Age O Gatsby O 3£ 28 & Dutch
sailors (L& BT A ) HBEHDDH D —2D k< Z &) MFREEEZBIET
5IBHEEDTH 5,
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Gatsby i “a son of God” 2K Z %, Daisy & DEFBRIZENTHEHE
4 “His Father’s Business” D EIc £ H LB BT EX&EThH > 1z, 7B
WEHDHIZEDLTNERELTLEIDE, /=& X Daisy X7 580
ZENEBEBS L ZORMEENRZI L, HIARDIRZBZHELT—HED
THETH - Tkl 50E S, “His Father's Business” IZ{if 5 % 51, &
i “time-enthralled materialism” IZZE XN 2 REHRADEATH Y, £Z
» 5 “Platonic conception” Z il 3N\ &, H/\ix “materiality” IZBE 72\,
Gatsby 23809 X & I Daisy & D —EDO D #ERE Tt <, “Platonic
conception of [Daisy]” \NDKADELIZDTH 5,

INERFEAMLTHIC B ST, Gatsby i “ason of God” & LTH
3FLERFEELLTCLED, ZZThBDFHEIE, “transcendental
imagination” & “time-enthralled materialism” D& 25 H LA' 5, HidH
DA% Daisy &> THIELICBOTLE I DE, BAEKCHEI DS

1917 EHOBE DO ADEBOBHEIZ, TOREDSEIITHHZ TS,

He knew that when he kissed this girl, and forever wed his unutterable
visions to her perishable breath, his mind would never romp again like
the mind of God. So he waited, listening for a moment longer to the
tuning fork that had been struck upon a star. Then he kissed her. At his
lips’ touch she blossomed for him like a flower and the incarnation was
complete. (86—87)

BZENBENE D D “the tuning fork” DH X BB & &, Gatsby 128K
EHDIHBARFEZBEAIEEEZ SRS Z LTk AH 572, “his unutterable
visions” % “her perishable breath” IZ & O'ffF 133 2 & & &, &b D
“transcendental imagination” & “time-enthralled materialism” D iZ 7z
Bz, FNIZ k< Z &1 DAH, “the exercise of the most transcendent
imagination” IZ#&fii 33 &, TNEEHIETCLEIDTH S, ZORH
R TENETO Gatsby iZ & 2 DH:FE, “What was the use of doing
great things if I could have a better time telling her what I was going to do?”
D) NEHEER DB L, ZTOEBENRPR LB R DIDTH S,

Z OFRIZ Gatsby DX, HOHEE %W & 3 5 “the exercise of the
most transcendent imagination” DHEIE % 7 Z 2B L 925, ZThARNET
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50 INETTEEND, TRREIOFEEZBEVIKREELLTL
F o7z “asonof God” DITS KB EART DA, DF D Gatsby DIERL & i,
ZOFEEEBOTLE > 0 RICREZID ZLE2RERIEINDZED
HROEFICMAESRDTH 5,

KFEZIL L= “asonof God” 2 HZITHH D, ThiZCAHE—
“interpenetrations, between reality and imagination” &\ - =i i ¥9 D
Fiz 32T B “the old warm world” (126) DEDRETH D, DD
Gatsby DRI T, Daisy &\ B/ 5 “materiality” DEHENEHE D ET
NE THEMNE » & #E L T X 7= “Platonic conception of [Daisy]” & FL## L
TLES>0D7,

WA 0T EDMDOYE DB E % K IZ ¥ % B L &% 7= “inter-
penetrations, between reality and imagination” %, D% b#la % FiF>>D
FIULTHBEZROD, 1922FDEDEVIZERIZZOREZNZ 5 LI
%, Z2a2a—3—2 @3S RTIVDAAL —MiZEBNWT, Gatsby & Tom
Buchanan 7% Daisy # 0 BB Z @D KT 5, S-ELEDEHE (98-106)
BENDHNEDD LS FEHB X DD,

ZOBEHEIBNT, HiERs D TOEIZ “the incomparable milk of
wonder” RBEH I35 Z & biiTNiE, “satisfactory hint of the unreality
of reality” LB %#Z3Z L bMbizl, FiHZFRFEIICHENET, %EHIL
ERBHLZOERT S EEDRN, ZEENICILED EEE LKk
&N, Gatsby ZEFALEMNV A, 5 & Daisy i3HAHH Z &4 “an
indiscrete voice . . . full of money” (93-94) ZZH ¥ Tom ~DE*HHEL,
ZFOHRVIZ B/ Iz EH— “a quality of distortion” (137) A X E 3 5, “a
night scene by El Greco” (137) O Z - FIZZE < “careless people” (139) —
— %Iz LT LEH®, %L T “Platonic conception of [Daisy]” 75, {ER &
T 3EHD D Gatsby DT CHHE b AT DL, “h%id > T“ason
of God” DHED & DHEDKZIXTZET T 5D,

Gatsby DL L L, HOBEEEZBOTLE > AP ICREZLIZE
ERBELINZIZOERDEHRTH B L RIBND, ZZZDORE
ODHNENPEDL H»IZ K A D, “the exercise of the most transcendent
imagination” DM IZ L VE SN B, “materiality” DR/ BEHEZD
“Platonic conception” DEEMN FDZH, LWWHIDNRENTH 3, T LT
ZDHERE DIEEF AT BLLE, Dutch sailors DH 5 —2D k< Z &
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LELII)LEREZLTEDEENET DT,

Gatsby 7% Daisy & W5 — O ZHZEHB LT L % - 7242, Dutch
sailors b HIETHAREOHZRNTRTIZLTLESLTHBHIZ L%,
BR72IENTEESFE 0, £IZ5[0W 7 Moyer D RFZ@EYD, Z Z I “tran-
scendental imagination” & “time-enthralled materialism” D& & V5 ki@
EAEULBZ Lz b, B —E T “thegreenlight” ZRBIZEEZT 3
Gatsby D& &, HB/LE THMIZ “a fresh, green breast of the new world” %
H5& % Dutch sailors DZh & 1%, B UKFEEIET “[sons] of God” iz & Tl
DELWVEUEZELTWAEELET A LD, mHEDMICIE, FRBECH4HOR
EEREZTOREEZVEECIDAETEEL, FRFOBEEEZVEIER
BHrAETEHEEND, TEIPBRENDHHIAER . ZOREMEN
FRDEY Nick DIRETY «+ ¥ a VOREEE-TH, BEZENICE
ZTBEKRIEB 27—V T TH C#AEE & B E NI TE & DB#ES,
EENESBNEZL - THYFRL D,

#€ - T “a fresh, green breast of the new world” & & 7=, Dutch sailors @
B “materiality” & U TDER/NEHEHZHEL ZICBENRNZ LA R
BRENBDE, £ “the solemn dumping ground” (21) T % “a valley
of ashes” 21) \ & # 7z 5 & B % # ® 7= “a new world, material without
being real” (126) 7z 2 EM # W 3 &, K ZE A% & L /= % D “Platonic
conception” IXERIZCEMBEL-DTH 5,

Doctor T. J. Eckleburg DI & F iR A Mtz 58 Z = “a valley of ashes” T
THOBEZMEITITNDZLIE, ZDMEMES LN, ThifERN
ZFIZELTHUV—YDEA, George Wilson 2MEHTEEE, “God knows
what you've been doing, everything you've been doing . . . . God sees
everything” (124-125) i%, AHZH < HEOFEIZH L THORAITENZZHD
TiEdBE\, TNiX, “His Father's Business” Z# 0K LIS T
722 T D “[sons] of God” iZ AT BN 7=EER i D75, “God sees everything”
LEAROTEY, HIELTERBELTVWEDE, ENRTER-HK
BE & W5 “materiality” D& D IZ F/N g Ef %, Bl 5048 T “avalley of
ashes" \NL #7252 LTk 2 ZDEAEMNE B %, » DT Dutch sailors 735
BT3E5B6NAETHAHIZED, TOHEMIZENWTIIFELNER ST
WBZELERTRL, REEDERZZZICBLTNWSDTH S,
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6. NEEHTDIC L] OF

U EDERIc—REERCHBENT VNVERH L MBS Gatshy D [k < Z
&1 & “The Swimmers” DZN & iE, ERLUTHERZIBDTHSZEHH
SIZRTENSTHSDH, #liFid “transcendental imagination” & “time-
enthralled materialism” & ) §i#% % %% & 4 5, “the exercise of the most
transcendent imagination” DEE & FNIZES —EHOBH%EZ, 7A Y Hiz
BOTTEME LADBETHAHDELTRRLTWS, —h, BEIEZZ
DE#TIEI RS EBOTELEEZFLX, LrdZnE%ko Sklar DiEHED,
“national purpose” L £ Z 2D, 2EFVBRBRITZEDO TV FFr—¥ &
BoTWrDTHhD,

Z95 LTH~ i “The Swimmers” @ [k <2 & OEBIC—HEMT W
DITEDR, ZNIZEE L TEBTREE Gatshy DREETH >, Ak s
Z ZIIXMUEDR A #/% T “The Swimmers” @ [Tk<Z & NEHkR 3,
ZORUBBRIZRENTW B TH S,

Gatsby believed in the green light, the orgiastic future that year by
year recedes before us. It eluded us then, but that's no matter —
tomorrow we will run faster, stretch our arms farther . . . . And one fine
morning —

So we beat on, boats against the current, borne back ceaselessly into
the past. (141)

ZIZR S ZE) DAA—VERBET Z L REBLRVWER, EDA
ZHBIED Dboats” BNENTH D, 2O EHhBHLEZ HED, “the
past” NEFENALD “boats” FHMIC [HEFHEITFDZ &1 2%, “The
Swimmers” @ [Hk<Z & NE#EBK LD,

INTRZO EERITIBZZ L] EIZEANCEAZEW®TZ20O0,
T ZNAE T D B E DBk A — “the orgiastic future that year by year
recedes before us” & VWD BOIKRFICED 6 U TEE LEHOERFE
FERTHIE—EZHREBLTVWBIEZEELED.,. FNEEE 2o,
André LeVot D RFBIZM7-54 61, HMORMREE EXRITsZL] 0F
WREEDLDOFHIVEEZ T NLD,
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Fitzgerld @ 3£ Ml 7z {m &€ % &€ U 7= LeVot i i O K 58 @ E & The Last
Tycoon (1941) Iz BB ERDHEIZEHT 5, LeVot 3T 21z, ZDER
DRERBRBRBZHAR > T 5,

This music is only imminent, however not yet heard. Its silence
subsumes the whole experience of the search in Fitzgerald’s works for
the present, an unshakably convincing present that no apparent
fulfillment can thrust into the past as a thing achieved . . . .

All Fitzgerald’s work seems to apire to these instants of suspension
and equilibrium in which the search for hero and a style tend to brend,
in which the action’s silence seems to reply to another silence of inner
music that destroys itself if it is heard. (166)

LeVot ik Fitzgerald iZ & % “an unshakably convincing present” \ D %% D
FREHRET D, 2O LAEEROBRBLIZBETNIEX, BHED “apparent
fulfillment” & WD KREANDBZEDBM@ICfhiz 53, Tk
Gatsby DRRBIZZR XN B, H D “the orgiastic future” & S RATIZIES IR
LCERELBRARKRDEREFELEI D,

Z 5 L7 LeVot D RE#EBR L o205 Riz4—EB2#RAIT 5561,
MEXHET 52 &) A SRER 58 “the current” DEKRAH ST S
9, Fhix, B#E®D “apparent fulfillment” & I RFEIZ@EITA 2 ZEHIZ
O THUKL T FERICMR SR, BZZOBLIZE-> TEXIE,
& 713 “the current” %, 7 A Y ARSI BV THREEBX B2 LENART
2HDOHEMERM—BIRNETH S, DFVZNiE, Dutch sailors FAME
FERCZILDEPMOHFRENDHER%ZZDKIFE L L, Benjamin Franklin
(1706-90) D Autobiography (A 1778-89 ; SeAFIT 1868) % & - THIH
LibE, B2 EZREDEHRPLOTHELE, 19 iR D Horatio Alger
(1832-99) DIEMBFIC X AHWE L /- bz B U~ L KZHZ HICE-
7-3 D7, American dream of success &\ BEIZ DL DD TH 5,

g HiZ “boats against the current” X #2535, American dream of success
L BElizHv, 20 “apparent fulfillment” D EIEIZ AT T [TEXHET
L] ZHLTVADE, L NEEKITDZ &) i<, ZD American
dream of success & 9 “the current” I~ “boats” Z# LE# HIZfE#TL
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FHLEDIRDH, “boats” I DHFEWDBEDE FIZHF I, FRLE
Zk 5 B D “apparent fulfillment” & W RKRICEZEFLDONZ E, FD
ZREERBRLLENTLE D, ThiX “a thing achieved” Di: “the past”
LWV R TOEREZZEL L, fERHERT 5 “the orgiastic future” N\ D
TiEBIERHbLRdDER->TLEI D,

ZZTE DN D Gatshy DB D —>2D [Hk<Z &) I2BITS “the
exercise of the most transcendent imagination” DE#IZ, LTI ZTE
9 “the orgiastic future” 235¢8 D “ason of God” IZ B S N B HIE—
“interpenetrations, between reality and imagination % B L 1§ 5 {—
IZ, ZNETNHBLTNWAEZLIEFEILTLEND D, ARIZERNREHR
B> H# D “apparent fulfillment” & & Gatsby DH > —>D [tz & I
BT AH0HEZ, T LT “the past” IZ#7 “a thing achieved” & 134k L
= ZOREIC X VEETE(LT % “materiality” o %/)\ i 3 RHICENENHEY
TH5DTH 5,

Gatshy DHH—2D k< &) PEBOBEOZO—EDREHZT A Y
HRHEOTHEBE LEOBETIHDELTWAEFRMRERZIZEZHBEEX
&9, Thik, BEZBIES DA *» 5 American dream of success & V19
FERICETH LR S TFHRAEN, BD “apparent fulfillment” \ & ERD 37 T
BN TERLEE LI bhnE, 62 %, H—E T Daisy AR5
3 1% %, “You see I think everything’s terrible anyhow . . . I've been every-

where and seen everything, and done everything.” (17) i%, Jazz Age iIZ3&517
HEREROBEZR LIERDIFT v A “My Lost City” (1945) DF D
— i, “...Ibegan to bawl because I had everything I wanted and knew I
would never be 'so happy again.” (Crack-Up 26) L EFAT 5D TH>H, B
ZZENBIE, 20FERT A ) AHE&DENRE, F L Allen @ Ouly Yesterday
(1931) OkRDEB E BT &, BBV O ZHEE T 5270
HEETHDTH S,

. . in a sense disillusionment . . . was the keynote of the ninty-
twenties. With the majority of Americans its workings were perhaps
unconscious; they felt a queer disappointment after the war, they felt
that life was not giving them all they had hoped it would . . .” (180)
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“disillusionment” IZ ZE X 5 Z DRAROEH, Hbzomfire & LE#EN
WE X, KEFOEEEHEHE L EHED “apparent fulfillment” IZZE -
TLE -0 22, “athing achieved” @i “the past” IZEHE L TL -
FS520ERTA)IH-EISGREON WX ICMESEN, TNIE—
BELDTIEEL, BB Gatshy DB H—2D k< Z &) KRBENT
/=189, Dutch sailors DRFR KX VB LT BT 2V HDERBZDTH 5,

LaL, MEnZ &%z ->T NEXHEITSZ L] ODERE%Z American
dream of succcess NDEEH LB LBERATI20EMEELE L LD,
FNREMZZDO—KEEICHS T L Z2H L TIN5, AR 2 IEZDHE
BEZRELLTEEORTHA I, D Gatshy DKRBIZBITHT7 LV —
X “And one fine morning —” IZ ZNIZMEIZEN TNV 3, MLV HIERE
LRRIEER, ZOHERCEEZERTLE I LZENTEIRSEN,
BAFATER & U TR D B ZF T E D “apparent fulfillment” iZ % > T
LE - =iEp0iz, “disillusionment” IZ[NHNIRE LD &G W@
ThHd, TNWZIZERE BRLTEhizHi > Z & 2H D “one fine
morning” DERDEEDHST T, D7 V—X2EFERIZKBYSTIZ
BWeNEP-DTHSD, EEGHEITEZ L] ERLIZTEED,, K
ZEBZT AV ERETI20RVICEARZE#HCHL, B
“apparent fulfillment” #[EE 3§ A Z L ERAZLTHSIDHA—Z S L
ERORERELE %, BAFRBERZT IR TSR EN,

DEDZ EnbErid, TEEKIZZ LI DERE Z0—KEHOLE
PODRKRERBDEROELXDHRE L AT RETHS I, TNIEED
Wi & DEKRD, EIHED “apparent fulfillment” O [EI8 D HBHIHHH &
BFIOREHDEDI,

7. k< &) OFk

NEXHETDZ &) i@ ZoEBEEZ SHICEEZ 5D, @Y
ZN%EIKL & T 5 “The Swimmers” D [k<Z &) WHEHZEL TARAL
Vo NEDEHEZ MR U7z Henry 2MERR S XL, fIET7 X ) h&#KBIC Lk
FOANERBGE (Bits209) 25 - T, ZOfERmEEDESND, 2FV
M ED A% BZ & THenry i, %< Z & 1E2RICS—ERET 5017

Henry 23 _E X © “the fading city, the fading shore” (Bits 209) #EHE 7
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58, Bl k<L) BxoRzEMIT 5, FEHOAEOH & BlE
DEMEEIHED “the exercise of the most transcendent imagination”
FETIE, FRiEoa—F—2 LD A FaRY X, HH “the ugly
débris of industry” (Bits 209) iR BBA T D% % RIE, $eav o
) — b DXET BERERE S S “the rich land still pushed up, incorrigibly
lavish and fertile” (Bits 209) 7z 2R ZLIH L THHE B, RETHOWIZ
#h & #& Z 5 “a sense of overwhelming gratitude and of gladness that
America was there” (Bits 209) 7z 5 J&% 7% Americanism 23, BH2MEZ2EH N
R LTwL,

ZORIZZOBRMO k< el &, BERLA-EREEVDORBEZRT D
IR, ZZTHERTRER, ZOBEF X Americanism 23E 2 Z DT
FAFEED—KRIZF AL, Matthew J. Bruccoli 238fid 5 & Z 5D “an
eloquent peroration” (280) TH» 5D,

The best of America was the best of the world . . . . France was a land,
England was a people, but America, having about it still that quality of
the idea, was harder to utter — it was graves at Shiloh and the tired,
drawn, nervous faces of its great men, and the country boys dying in
the Argonne for a phrase that was empty before their bodies withered.
Tt was a willingness of the heart. (Bits 210)

ERIZEBZDT XY HDEHE, “awillingness of the heart” & 1% 18X ki
328l CENFWTWADDOHEBEDEDIZM Sikt, HIlk
Americanism 217 L ¥ bhizZhd, TEXkKTSZ & oEsEcH
KT B LD E

Gatsby DR EIZH W TIEFIL, American dream of success IZHi\y, 2D
“apparent fulfillment” ZE#4 5 Z & 2K, KERELEEZRLDDOZ
NZBEBIZATZ L LR o2 TNHADIUEDRAZREDLME
Fix, TAVHHECB T2 Z0EKRIBEoMME S LEWRE*E
&K, TO/OLEHHEFH L, CHEBEZILRT 2MERLZAHZETICN
DTHb, TITHEREIBRO—KEZHE LS, TNRZDTA)HIDE
#, “awillingness of the heart” Z& D72,

fERIZZ ZC, ZomKRzBEci>oTEAEL, ZhEzH%ZLELET
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“a willingness of the heart” IZ £ T%# ZFhR D Z L #HREBE LD K, A
merican dream of success #H 3% U, B0 “apparent fulfillment” D E|#E %
KER<EN& D &£, “awillingness of the heart” IZFED X 2 THiE, &
DFRBOINAEBET I LBRHD LERIEXZICENVRND, £
DRV IZB W TR < A X NE 5 “the orgiastic future” %, A% % XA
T LT 5D THY, #HEIZdo “disillusionment” RAEZHLT 5 T £
VADERZRONBZ LE2HENBEDTH 5,

Z @ “a willingness of the heart” &%, FROBESEE#REMULES, 1ER
e s TRENEE—DEDILTH 1207, EroZZHE, BRET
BRVENEL-STTAVIOERETHE, TRICEELMizHEL
DTH>55, 5|ADM~2 L Americanism iZ, John Kuehl % L T Z DM
# “Fitzgerald’s most patriotic short fiction” (110) E §bH L »H 3 H, Fhid
ERDZ S LI-RBOERBIMhZ 50,

Z DAz Americanism DWIZ, Henry DIERER, HDT A Y HELSH
D - T - 728X, “To get clean” DEBEI G5 & [, Gatshy &V
BET D kS &) DEENHELNCRDD, thiid (tk<Z k] OH
K%, “To get clean” —BER/- D HEL WI BMEFENEE LM< I
Nz b—& Henry OAICEH L THAELZEEZS—ER R LA,
Zo—KEBE#zHWIINTG, 20 “apparent fulfillment” IZEEL LS & b,
BENoOm iz ERORE, BUHLBR2BOEINANLEETH LD,
it d E£ /- Henry %3 L TW=D7, “awillingness of the heart” NDIR{R,
INZER KRS Z L] DEBARDE, [thk<Z &1 LiF, American dream
of success £V —KEBHZKD, CHARELEEZMENFHDA L LER
DERZDENDRERE>T2DTH B,

k% %k Xk

ANEDEHO TR Z REICK LET 72 Henry 28, 3k < Z L Z2HHIET S
Z ETERERMDIED DR RIENED 2, ECZOBHEDEAN LM
% A& A% Henry Dan Piper iZE—HB L T3 (177, AEDRBEOTEMR &
> “apparent fulfillment” IZZ > TRHIELIZ, ZTOB/EBEE LT AUD
CHELTFORSRAILEB 2 &£ LTRAEFEOHEH ICEW %54 5 Henry O
MIZ Piper 28R7zd M, Zhid, “awillingness of the heart” IZJ@#R LD,
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“the orgiastic future” HMER L T ARG ICEZBIERDEL > =D b2 b
L,

=

(1) The Great Gatshy 5> D5 AIZ R DRk % £ A L 7z F. Scott Fitzgerald,
The Great Gatsby, ed. Matthew J. Bruccoli (Cambridge UP, 1991) &3+ ®
FEIHNDOR—=Y X ZDRIZE 5,

©@) eSO EE T Gatsby DIE#es Nick 25, A HEHEST N ANWARE—
“No, Gatsby turned out all right at the end; it is what preyed on Gatsby,
what foul dust floated in the wake of his dreams that temporarily closed out
my interest in the abortive sorrows and short-winded elation of men.” (6;
emphasis added) — &, Gatsby @ [hXF| & L TOHREFRBT L
Auen=dDE L TR BRETHAD,

3) = “anight scene by El Greco” \DE KA, “In the foreground four
solemn men in dress suits are walking along the sidewalk with a stretcher
on which lies a drunken woman in a white evening dress.” (137; emphasis
added) < ZEICER L2, B—EIZHBWT Daisy GEHVWF V2%
By, BT b-o B TEAZINTHS10), BIZENETIE
P12 Tom & DIBILOMEDERT, B LIEGEZENNy FiZkilzb-
TWiZehBErENS 60), BAEDZ &2 5 “anight scene by El
Greco” IZ BB B &% Daisy L R—HT 5 Z L AFYIZBbN S,

(4) Gatsby DFEME, BIETHDRXEIL, Gatsby KD ERMRICKDELRMIC
L L7-HEE% Nick iz d A (135), ZNidFK %12 Franklin D+=DF&
BEZHEBEXE XS, 2D LD 5D Gatsby A Z D American dream of
success E VNI BEIICEH O HAZBR LTV Z LML "B E N5,
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