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TSEliot'sConceptofTime(1)

ShqjiSAITo

I

Ontherelationbetweenawriterandhismainordominanttheme

GrahamGreene(190fl991)holdsquiteanenlightenedopinion.He
statesitinhisessayonHenryJames(1843-1913):

Inallwriters thereoccursamomentofcrvstallizationwhenthe
‘

dominanttheme isplainlyexpressed,whentheprivateuniverse
'勺、

becomesvisibleeventotheleastsensitivereader( ｣ノ

This istruetothecaseofTS.Eliot (ThomasStearnsEliot, 1888-
1965) inwhichthe crvstallizationofhisdominant theme-the

problemoftime-mightbesaidtooccurasearlyasinl920whenhis
firstcollectionofessayswaspublishedunderthe titleof7~7ieStz""
M/604Thereisapassagelikethis inoneoftheessays :Gnaditionand
thelndividualTalent'':

Theexistingorderiscompletebefbrethenewworkarrivesi fbr
ordertopersistafterthesuperventionofnoveltXthezfﾉ加吻existing
ordermustbe, ifeversoslighd%altered; andsotherelations,
proportions, valuesofeachworkofart towardthewholeare
readiusted; andthis isconfbrmitvbetweentheoldandthenew.

菅 ~’

Whoeverhas approved this ideaoforder; of the ibrmof
European,ofEnglishliterature,wmnotfind'itpreposterousthat
thepastshouldbealteredbythepresentasmuchasthepresentis
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directedbythepast.(2)

Whohas said‘thatthepastshouldbealteredbythepresent？Eliot,s
interestintimecontinuedwithoutanvbreak.Threevearslaterml922

~′ ~ゲ~

7h‘しl'Izs""""waspublished, andthepoembeginswitharather
abstractdescriptionofspringinthepresenttense:

AprnisthecrueUestmonth,breeding
Lilacsoutofthedeadland,mixing
Memoryanddesire, stirring
Dulrootswithspringrain(". 1－4)

Thenitsuddenlychangesintothedescriptionofacertainpastwinter
withthetensealsochangedintopast:

Winterkeptuswarm)covering
Earthinfbrgetfillsno瑚企eding
Alittlelifbwithdriedtubers (". 5-7)

Again it abruptlychanges intoquiteaconcretememoryofone
summerinaGermanresort:

Summersurprisedus,comingovertheStarnbergersee
Withashowerofrain;westoppedinthecolonnade,
Andwentoninsunlight, intotheHofgarten,
Anddrankcoffbe,andtalkedfbranhOum

″

BingarkeineRussin, stamm'ausLitauen,echtdeutsch.
Andwhenwewerechndren) stayingatthearch-duke's,
Mycousin's,hetookmeoutonasled,
Andlwasirightened.Hesaid)Marie,
Marie,holdontight.Anddownwewent.
InthemOuntains, therevoufbelfifee｡

~′

Iread,muchofthenight,andgosouthinthewinteI: ("8－18)
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TルレレhJ,彪Lfz""isclearlycharacterizedbyanabruptshiftof､ timeor
tense・

Eliot'sinterestintimecontinuedasfarastohisfinalseriesofpoems
publishedunderthetitleof凡"γQﾘ""な(1943)wherethethemeis
muchmoreesOtericallyexpressed:

Timepresentandtimepast
Arebothperhapspresentintimefilture,

〃f，､

Andtimefi'turecontainedintimepast. (".1-3) (､ノ
ュ 、 ノ

ThustimeisoneofEliot'smainthemes.Thepurposeofthispaper
istomakeclearthecharacteristicsofEliot'sconceptoftimeandto
examinehowtheyfimctioninhispoems.

1I

Webelievethat timeHowsordinarily廿omthepasttothepresent
andthentothefiltureinalinearwav;Welivewiththisviewwithout

~′

anytrouble・Howev“is itreallyso？Especiallywhenwecontemplate
1nourmind？Eliot，s concept oftime ls quitedifYErent fifomthe
prevalentview. Inthe above-mentionedessay"naditionandthe
IndividualTalent,"Eliotalsosays:

Nopoet,noartistofanyart,hashiscompletemeaningalone.His
significance,hisappreciationistheappreciationofhisrelationto
thedeadpoetsandartists.Ybucannotvaluehimalone;youmust
sethim, fbrcontrastandcomparison,amongthedead. Imean
thisasaprincipleofaesthetic, notmerelyhistorical) criticism.
Thenecessitythatheshallconfbrm, thatheshallcohere, isnot
onesided;whathappenswhenanewworkofart iscreatedis
somethingthathappens simultaneous toall theworksofart
whichprecededit.Theexistingmonumentsfbrmanidealorder
amongthemselves,whichismodifiedbythe introductionofthe
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~ （4）new(thereallynew)workofartamongthem.

Noticeherethepast isnotsomethingthatisperfbctlycompletedand
cannotbechangedatanafierwards.Hesays it isalive.Thepast is
alwayspresent inthepresent timeandcancommunicatewiththe
presentthings> soitcanbeeasny:modifiedbytheintroductionofthe
newworkofartamongthem' tofbrmanewordenThereverseisalso
truGThepasthasthepowerofmodifyingthepresentconditions; the
deadpoetscanchangethePresentpoeticsituation. Soinhisearlier
daysEliotactivelyintroducedvariousdeadpoetsorwriterswhohe
thoughtwouldbeofmuchsignificance to themodernworldand
reevaluated themfromthequitemodernisticviewpoint. In"The
MetaphysicalPoet3' (1921)hesays:

AthoughttoDonnewasanexperience; itmodi6edhissensibnity
Whenapoet'smindisperfbctlyequippedwithfbritswork) itis
constantlyamalgamatingdisparate experience; the ordinary
man'sexperienceischaotic) irregular;fi､agmentaryThelatterfalls
in love, ore reads Spinoza, and these two experiences have
nothingtodowitheachothe'}orWiththenoiseofthetypewriter
orthesmenofcooking; inthemindofthepoettheseexperiences
arealwaysfbrmingnewwholes（R1arealwaysfbrmingnewwnoles.､･′

He emphasized the impOrtance of :fbeling their thought as
" r，h

immediatelyastheodourofarose''oﾉinthetimeofwhathesaysthe
(dissociationofsensibnity' (7) ThusfbrEliotthepastisnotsomething
past,butsomethingalwayspresentinthepresenttime.
Furthermore the fiIture isnot simplysomethingtocome. It is
alreadypresentnow.Aswehaveseen)Eliotplaccs suchviewonthe
beginningof"BurntNorton"in""Q4"":

Timepresentandtimepast
ArebothperhapspresentintimefUture,
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Andtimefilturecontainedintimepast(".1-3)
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Thoughtheversehasmuchmoreprofbundmeanings, inquitea
limitedsense，atleastwecansavthatthefnturehasmuchtodowith

ノ ~J

thepast;fbrexample,allfilturethingsderivefiomthepastexceptfbra
lnutatlon，

Thus accordingtoEliot's concept, time isnot chronological or
diachronicbutrathersvnchronical.

1001

There is anothernoteworthvaspect tobeconsideredinEliot's
conceptoftime.Whenreadinghisworks-poetr%boetic)dramasor
criticisms-theusualHowoftime intheordinarylifbofpeOple is
sometimes suspendedfbr somereason, startingtoHowinquitea
diffbrentwayG

~’

OneofthemostordinaryoreventrivialpeopleinallEliot'sworks
maybePru廿ock.Heisnotaherobutquiteacommonplacemiddle-
agedman@withabaldspotinthemiddleof'hishai工(8) Inhis :Love
Song'hehasdecidedtogotodeclarehislovefbrawomanbutcannot
bringhimselftodoso.Onhiswaytomakeaconfbssionofhislovefbr
thewomanhehesitates, thinkingalotoftrivialthings.Evenduringthe
course of suchnonsensemonologues he suddenlypresents such
everlastinglyimpressiveimagesasfbllows:

ShalllsaMIhavegoneatduskthroughnarrowstreets
Andwatchedthesmokethatriseshomthepipes
Oflonelvmeninshirt-sleeves>leaningoutofwindows？
72）

("’ 70－

InspiteofPrufifock'sawkwardhesitation,theimagethat (Ihave.. .
watchedthesmokethatrisesfi、omthepipes/Oflonelymeninshirt-
sleeves, leaningoutof、windows' certainlytouchesupontheeternal
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aspectofman's li企一hisloneliness.Howcanatrivialpersonmake
suchaprofbundstatement？Q]'iteadi鮭rentkindoftimemusthaye
beennowinginhismindatthattime.
凡"""""givesanotherexamplelikethiskindoftime, too.An
everydaycommutingscene in @:EastCoker'' becomesatypicalwhen
theunderground is suddenly suspendedbyapower fanure, or
somethinglikethat,andthetrainstopsbetweenstationsfbrawhile.At
firstthereisaconversationprobablyabout thecauseoftheabrupt
stop.But soonit fades intosnence.ThatiswhenadifIbrentkindof
timestartstoHowandthenimmediatelvanotheraspectofman'sstate

歓 挫

appears :

Oras,whenanundergroundtrain, inthetube, stops toolong
betweenstations

Andtheconversationrisesandslowlvfadesintosnence
ノ

Andvouseebehindevervfacethementalemptinessdeepen
′ ~ヴ~ A~ 上~

Leavingonlythegrowingterrorofnothingtothinkabout; (111,
18-21)(9)

Thusabrupdythrownawayfi℃mtheusualworldintoanunusualone,
thevcannotbut face theirownreal selves、whichthevdarenot

~ジ グ ~ノ

confiFont intheirordinarVlifbbefbre-their <mentalemptiness' of
~‘ 』

having<nothingtothinkabout.'Undoubtedlyatthistime, timemust
havehadafbelingofeternity
Thereisamuchmorebeautifi'l imagein((BurntNorton'' in凡"γ
QJ!"".Anarratorofthispoemmightbelookingupthestarrynight
skyanddescribingconstellations,whenanunusualtimestartsHowing
andcrystallizesintoabeautifi'lexpression:

Atthestnlpointoftheturningworld.Neitherneshnorneshless;
Neitherfifomnortowards;atthestillpoint, therethedanceis,
Butneitherarrestnormovement.AnddonotcallitfixitM

~ノ〃

WherepastandfUturearegathered. Neithermovement irom

~
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nortowards,

Neitherascentnordecline.Exceptfbrthepoint, thestillpoint,
Therewouldbenodance,andthereisonlythedance. (11,61-66)

Thephrase <thestnlpointoftheturningworld' remindsusofJohn
Donne'sfamoussimneofGapairofcompasses.'('0) Indeedthecenterof

anyrevoMngthingisuniqueinthatitdoesnotmoveandisalways
Stm、 soprobablysymbolizingeternityrbrEliot it is eternitythat
mattersanditiseternaltimethatisHowinginalltheabove-mentioned
scenes・

Thus)accordingtoEliot'sconceptoftime， timehastwoaspectsor
therearetwokindsoftime-usual timeandeternal time. Inour

ordinarylifbwealways live intheHowofusual timewithoutany
mconvemence,orrathereHbctivelygettingalongwithothers. Butthat
isnottheonlyworldwealwayslivein.Wcalsobelongtoandlivein
theworldofeternal time・Andtherearemomentswhenthesetwo

kindsoftimecross inourordinarylifb. Probablythemost famous
exampleofthiskindisthe<madeleineexperience'writtenbyaR℃nch
novelistMarcelProust(1871-1922)InhisAﾉaRec〃"‘〃′""刀"J､""ん
orlinSt"cルヅLo"""'e(1913-27)theprotagonistcamebackhomeone
winterandunusuallvateapieceofmadeleinethathadbeenintea

~′ 坐

after a long time>whenquite a stran;butbeautifillmoment
happened-~Ettoutd'uncouplesouvenirm'estapparu ' (ll)-the
tasteofmadeleinesoakedintheteaimmediatelybroughthimbackto
hischildhood, farintothepast, andthepresentworlddisappeared.
Thatisundoubtedlvthemomentwhentwokindsoftimemiraculouslv

~ノ ~‘

crossinourordinarylifb.TherearesuchmomentsinEliot'sworksand
theyareoftencrystallizedintobeautifUlexpressions.
ThusEliot'sconceptoftimehastwocharacteristics: first,timeisnot

chronolOgicalbutsynchronical; andsecondl%therearetwokindsof
time-usualtimeandeternal time-andthesetwosometimescross

moureverydayliた．Thenhowdotheyfimctioninhisworks？The
problemmustbeexaminedinthenextpart.
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