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TheParadoxofRomanticism

inColeridge'sAesthetics:
ModernizationandRomanticism

HIROSETbmohisa

Preface:RonnanticisxnandModex･nization

WhatisthenatureofRomanticism？Whatis itsmeanmgtousliving
inthe21stcentury？Thoughthesequestionscanbeansweredfom
variouspoints ofvieWtheyseemtobeworthaskingonlyinthe
fi､ameworkofthought thatRomanticismshouldbethemost fimda-
mentalandcomprehensivecriticismofmodernization. Ibrit is the
problemscausedbymodernizationthatarenotonlywhatthoseinthe
Romanticperiodtackled,butalsowhatwetackletoday
Inthebroadestsense,modernizationcanbethoughttobewhathas

irreversiblyproceededinthefieldsofpolitics,economMsocial lifE,and
ideas, first intheWestandthenintherestofthewOrldsincethe
Renaissance. Ineachofthesefields,asthemostessentiallactorofthe
process,we respectivelynotice the establishment ofparliamentary
democrac%thedevelopmentofcapitalism, the transitionofsocial
systemfifomGｾm‘伽ch城toG"e/なc"", and the liberationfom
traditionalvalues. Andbehindthesefactors,wealsonOtiCe､ therelies

J

thecommonbasicproccss oftheexpansionofthe fifeedomofan
individualtoliveaccordingtohisownvalues.
ThefiFeedomofanindividual is, inessence, thatibranindividualto

pursue the satisfactionofhis desires,which ismostmanifbstly
representedas the right ofprivateProperty ln theproccss of
modernization) fbrthepurposeoftheexpansionofthisfifeedom,every
partoftheworldshouldberationalizedtothefarthestextentpossible.
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Thosefactorsofmodernizationmentionedaboveareactuallyallinthe

directionoftherealizationofthispurpose.

Peoplelivingintheproccssofmodernization,therefbre,cannothelP
sulYbringfifomalmost limitlessdesire, as thetraditionalvaluesystem
whichusedtoworktocontrolhumandesirewithinthefiameworkof

itsworldviewhasbeenerodedbvtheprocessitself ltisthissituation
~該 八

that isbehindthoseproblems causedbymodernizationwhichthe
Romanticsandwealikehavefaced. Tbdaywecansearcheverypart
oftheuniverseonthemonitorofamobilephoneoraPCastheobject
ofourdesire.Wearestnl intheprocessofmodernization, sowhat
RomanticismofIbrscanonlybemeaningfi,ltouswhenitreachesthe
verybasesofmodernization.
RomanticismdevelopednearlyahundredyearsaftertheScienti6c

Revolution,andjustinthemiddleofthelndustrialRevolution,which
is enoughtoshowhowessential arelationRomantiCismhaswith
modernization. Thenwhatwere theproblems caLIsedbymo-
dernizationintheRomantlcperiod？ Andwhatwere theanswers
oIIbredbyRomanticismtotheseproblen丁s？

1． TheNeWtOnianWOrldViewandROxnantiCiSxn

TounderstandthenatureofRomanticismas themost fimdamental
andcomprehensive criticismofmodernization, it is essential to
understandthe impactonitoftheNewtonianworldvieWbecause
modernizationcouldnothaveproceededwithouttheprevalenceofthe
Newtonianworldview. Inourmodernworldwhichiscompletely
controlledandregulatedbymoneyasaquantitativevaluestandard,
lifbseemstobeinessentialrelationtotheNewtonianworldvieWin
whichnature is co'1sideredas themathematicallyconstructedma-
chinethatcanbetherneanstosatisiyhumandesireEvenafterthe
developmentoftwentiethcenturyphysics>wearestnllivingwithinthe
fifameworkoftheNewtonianworldvieWandcannotgooutsideit. But

〆

~
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wecanatleastinquirehowitnecessarnVcameintoexistence.
”~

Itmaylookas iftheestablishmentofNewtonianmechanicshad
broughtabouttheNewtonianworldvieWbutactuallyitwasinsidethe
NewtonianworldviewthatNewtoncouldfbrmulatehislaws. Soitis

behindtheprocesstotheestablishmentofNewtonianmechanicsthat

wemust see the fimdamental chan;ofworldviews, that is, the
changefiFomthemedievalonetothemodernone.

Callingthischange<revolution',AlexandreKoyreargues:

I shall therefbre characterize this revolutionby two closely
connectedandevencomplementaryfbatures: (q) thedestruction
ofthecosmos)andtherefbrethedisappearancefromscience-at
least inprinciple, ifnotalways inlact-ofallconsiderations
basedonthisconcept,and(b)thegeometrizationofspace, thatis,
thesubstitutionofthehomogeneousandabstract-howevernow
consideredasreal-dimensionspaceof、theEuclideangeometry
fbr the concrete anddifIbrentiatedplace-continuumofpre-
Galileanphysicsandastronomy

Accordingtothischaracterization,wecanunderstandtheessenceof
thischangeasthemathematizationofnature､buttouswholiveinan
alreadvmathematizedworld, it isvervdi伍cult tounderstandthe

~ヴ~ グ~

meaningofthedisappearanceofthecosmos.Koyr6explains:

...theworldofscience、 therealworld、 isnomore seen、 or
グ ノ ノ

conceived) as a finite andhierarchicallyordered, therefbre
qualitativelyandontologicallydifIbrentiated,whole, butas an
open, indefinite, andeveninfiniteuniverse, unitednotbyits
immanentstructurebutonlvbvthe identitvofits fimdamental

~J~ ~′ ~ノ~

contentsandlaws;auniverseinwhich, incontradistinctiontothe
traditional conceptionwithits separationandoppositionofthe
twoworldsofbecomingandbeing, thatis,oftheheavensandthe
earth, aUits componentsappearasplacedonthe sameonto-
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lOgiCalleve1 . . .2

The characteristics of the cosmos explainedabove canonlybe
understoodwhentheyareconsideredinrelationtothemedievalsocial

ʹ

order

ThehierarchicallVorderedworldviewofthiscosmoswasclosely
connectedwithandsupportedbythehierarchicallyorderedfbudal
systemandchurchsystem. It isonthebasisofunderstandingthe
natureofthishierarchicallvorderedsVstemthatwecanunderstand

~〃

anvothercharacteristicofthe cosmos, suchas thecosmos as a
~'

qualitativelyandontologicallydifIbrentiatedwhole. Thecosmoswas
essentiallvasVstemofvaluesinwhicheachposition>whethersocialor

~′

natural，haditsownmeaninginthewholesystem. Eachbeinginthe該

svstemrealizes itsessence initsownpositioninthesystem. Even
~‘

motionsandaCtivitieswereu''derstoodinrelationtotheessencesof
themovingoractingbeings. Insuchasystemonecan6ndhowhe
shouldlive, throughthesocial status towhichhebelongs. Inevery
socialstatus,one'swayoflifbisfbrmalizedbytradition.
St. ThomasAquinas's systemcanexactlybe said tobe theフ

expressionofsuchacosmos.Heneo-PlatonizedAristotle'sdoctrineof
lbrmandmatter bymaking it ahierarchicallyordered system~′

descendingfiFomGodtomerematter inwhichfaithandreason,
supportedbythisorde'>couldbothworkasthewaytoGodwithout
contradiction・ SoitistheappearanceofOckham'sthoughtthatwhat
reaUyexistintheuniverseareindividualthingsandthatuniversalsare
mere signs ofideas inthemind, that tells thebeginningofthe
dissolutionofthecosmos・ Ockhamseparatedfaithandreason, and
assertedthatGodandeternalspiritualbeingsexistonlyastheobjects
off,ith,andthatreasonworksmerelyasalogicwhichestablishesthe
necessaryrelationsbetweensigns. In_Ockham'sworldthere isno

~′

roomfbrahierarchicallyorderedsystem.
Behindthedissolutionofthehierarchicallyorderedsystemofthe
cosmos,wecanthinkofthePenetrationintothesystemofmonetary



TheParadoxofRomanticisminColel･idge'sAesthetics:ModernizationandRomanticism61

economyfiomwithout. Themedievalhierarchical orderwas、 ，n
′

essence, a systemofvalues suchas ismeant by the term, a
GG

qualitativelyandontologicaUydifIbrentiated''whole. But inthe
communicationwithother systems, which is necessary fbr the
justificationofthesystemitself;moneygainsadominantpositionas
thequantitative,andtherefbreobjectiveandtranscendental, standard
ofvalues. Soparadoxicallyifmoneypenetrates intothesystem, the
systembegins tobedissolved,becauseeachcomponentofthesystem
nowisandseeks tobecontrolled廿omwithoutbvmonevas the

~′ ‘

quantitativeandmoreuniversalstandardofvalues.
Animageoftheuniverseisactuallynothingotherthanarenection

ofhumanrelations,andtherefbreis therenectionofavaluesystem.
Thenitcannaturallybe saidthat thequantitativevalue standard
bringsaboutthequantitativelycalculableimageoftheuniverse. The
resultwas theappearanceofaninliniteandhomogeneous space in
whicheachpositionlostitsownuniquemeaningasitbecamenothing
butapointinsuchaspace.There, inthespace,existedonlyseparated
individualbeings, likeatOms. Insuchasituationeachindividual
personmustfLcetheworldasaninfinitehomogeneous spacewith
faithandreasonasseparatedfacultiesofthemind, thegroundfbrthe
validityofbothofwhichhemust findintheminditselfjnot inthe
externalworld. Subjectandobjectarenowdefinitelyseparated,and
paradoxically the scopeoftheworldcoincideswiththat ofselfL
consc10usness･

FaithbecamethatofProtestantism, inwhichGodwas theinternal
god that shouldbe fbund inone'smindbybeingawareofthe
sinfillnessandtheweaknessofhumannature. Inthehierarchicallv

~l

orderedmedievalsystemGodexistedatthetopol､theordertowhich
mancouldreachbywayofbothfaithandreason> throughthechurch
asavisiblemeans. Butwiththeorderbeingerodedanddissolved,and
with the externalworldbecoming the infiniteandhomogeneous
expanseofspace, therewasnootherwavfbrtheevocationofGodas
冬 4 P ~′

theperfbctandalmightybeingthanbyfindingandemphasizingthe
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imperfbctionandthepowerlessnessonthesideofman.
Paradoxicallvthemoreonerealizes the sinfillness inoneselfthe

sureronecanbeofhisbeingsavedbyGod.3Withthechangeofworld
vieWflithchangeditsnature lnthehigrarchicallyorderedmedieval
systemasasystemofvalues,onewasassuredbythesystemitselfof
one'sbeingsavedbyGodthroughfaith,stayinginone'spositioninthe
cosmos, fbllowingthewayoflifbfbrmalizedaccordingtoone's status
inthesocial system,whichisenoughtoshowhowthefaithinthe
medieval svstemworkedfbrthecontrolofhumandesire. Therefbre
withthedissolutionofthecosmosﾌonelostthewaybywhichtocontrol
one'sowndesire, facingthewo'ldwithmoneyastheonlystandardof
valuesandastheincentiveoflimitlessdesire.

Theemphasisonhumanweaknessandimperfbctioncausedasense
ofawewhichwasnecessarytoevoketheabsolutebeing,andthissense
couldworkas themost effbctivewaV todiminishdesire to the
minimumandthengivefilllsatisfactiontoitthroughtheconvictionof
salvation. Thisparadoxicalworkingofthemindalsoappears in
Romanticism) but inadiHbrent context, afier the age of the
Enlightenment.

11. TheEnlightenxnentandRoxnanticisxn

Wheneachindividual facestheinfiniteEmdhomogeneousspacewith
reasonseparatedfifomfaith,hemustusereasonmethodicall%that is,
accordingtothemanualfbrcertaintyinhisownmind.Reasonnowis
the facultV ineach individual'smind,whne inthehierarchically
orderedmedievalsvstemreasonwastheorderoftheworlditselfwhere

″

humanreasonexistedonlyasapartofit. Inthemedievalsystemthe
certaintyofAristoteliansyllogismfbrknowingthetruthoftheworld
wasassuredbythesystemitselfButwiththedissolutionofthissystem
therewasnothingintheexternalworldthatcouldensurethecertainty
ofone'sknowledgeofit>andsoonecouldnotbutdependonone's
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internal standardfbrcertaintyaccordingtowhichonecouldproceed
stepbystep.

Bacon's experiencewasamethodicallyorganizedexperience the
validityofwhichfbrknowingtheexternalwOrldwasassuredonlyby
itsprocedure. Descartes triedtoreduce thephenomenaofthe
externalworldtothe fbrmulasofanalyticgeometryas the internal
truth standard, thinking that through suchreductionalone our
knowledgeoftheexternalworldcouldbecertain. HoweverdifIbrent
theymayappear fi､omeachother intheirmethods, theyare in
commoninconsideringtheworldasamachinebymeansofwhich
manshouldimprovehiswelflreinthisworld.Thismeansthatreason,
separatedfifomfLith, isdirectedtoworkonlyfbrthedevelopmentand
satisfactionofhumandesire、not fbrtherestrictionofit. Baconwas

〃

wellawareofthis.Thusconcerningthe:<end''ofknowledge,hesays:

. . .Iwouldaddressonegeneral admonitiontoall; that they
considerwhatarethetrueendsofknowledge,andthattheyseek
itnoteitherfbrpleasureofthemind, orfbrcontention,orfbr
superioritytoothers)oribrprofit, orfame, orpowe,)oranyof
theseinfbrior, things;but fbrthebenefitanduseofli企；andthat
theyperfbctandgovernitincharity4

InBacon'sthought,reasonissupposedtoworklbrendsservingthe
satisiactionofhumandesire. Sohethought itnecessarytocontrol
humandesirebysubjectingittohigherends, suchas (@thebenefitand
useoflif;. Inthehierarchicallvorderedmedieval svstemendswere

~ノ ~ノ

includedinthesystemitself;amongwhichtheendofeternal lifbwas
themost important. Bacon'ssettingoftheendofknowledgefbrthe
benefitofman's lifbinthisworldbetrays theprocessofdissolution
itselfofthemedieval svstem. Bacon， therefbre. attackedAristotelian

~ノ ジ ノ

syllogismas auselessone,whosevaliditywasonlyassuredbythe
existenceofahierarchicalworldord"

ItshouldbenotedthatCopernicus'ssystemwasnotsupportedby



~
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observation, that is, experience, butbythe simpleregularityofits
mathematicalexpression.Thismeansthatthestandardoftruthfbrthe
expressionoftherealityoftheuniversewasnolongerthehierarchical
worldorderjbut therationalityofmathematics, thoughCopernicus
stUlbelievedintheexistenceofcelestialorbs. Oncethemathematical

expressionwas accepted, the qualitatively expressed diflbrence
betweenthecelestialandtheterrestrialworlds lost itsmeaning, and
theuniversewasnowaninfiniteandhomogeneous space inwhich
matterwas scatteredasbOdies likeatomsmovmgaccordingtothe
mathematicallyexpressedlaws. This is theessenceofwhatwenow
call ~<theNewtonianwOrldview'',whosemathematiCal fbrmulation

wascompletedbyNewtonianmechanics.
Newtonianmechanicswith its universal laws offbred the6nal

grounds fbrbelieftotheEnlightenment. TheEnlightenmentwas
basedonthebeliefinreason, reasonintheindividual liberatedfrom
traditionandconventiOns. Thisreasonwasconsideredvalidinitstwo

faculties, the facultytoknowtheworldrandthefacultytocontrol
desirefbrtheorderingofhumanrelations. Ofthese> thefbrmerwas
consideredasthebasisfbrthelattenaswouldbeshownbvLocke'sand

~該

theEncyclopedists' ideasofknowledge.
Hobbes, thoughamaterialist， sharedwiththeProtestants their

pessimisticviewonthesituationofhumandesireofhisage, thinking
thathumanbeings, leftintheirnatural statewiththeinstinctofself
preservation, strugglewithoneanother tobring the society into
disorder ButLocke, seeing the fiuitfill results oftheScientific
Revolution,couldbelievethatthehumanmind, startingfiFomthestate
ofthe"6"/α7"",coulddiscoverthewaytobringone'sinterestinto
harmonywithothers' byincreasingman'sknowledgeofthewodd
throughexperience・ IntheproccssoftheEnlightenmentthisbeliefin
reason steadily overcomes the pessimismofHobbes and the
Protestants.

ThoughNewtonhimself;under the innuenceoftheCambridge
PlatonistsandunlikeDescartes, thought that theuniversewasmled

~
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withaspiritualpowerderived廿omGod,hefbrmulatedtheworkings
ofthispowerasmathematical laws,onthebasisofhisdefinitionof
spaceandtimeastheirhomogeneousextension. Theselawsprovided
acomprehensivesystemofmechanicswhichcouldexplainnotonly
themotionsontheearth,butalsothosethroughouttheuniverse. So
at least intheorVitwaspossibletopredictanvfUtureevent inthe

~′ 苓 全 〃

universe, including theworkings of spiritual fbrces, i.e.,mental
phenomena. ThispossibnitycompletedtheNewtonianworldviewas
oneofmechanicaldeterminism.

Theuniverseisnowthoughttobeamathematicallydesignedma-
chinethefimctionofevervpartofwhichisknowntoman.Withthis

‘△

knowledgemancanmakeuseoftheuniverseas ifheusedamachine
fbrhiswelfare, thatis, fbrthesatisfactionofhisdesire. Sofbrhuman
desire theuniverse isnomore thanameans, andhasnobuilt-in
structureofvalues fbr the control ofit. But theEnlightenment
thinkinghadnootherwaytoanswerthisquestionthanbydepending
uDonNewton.OnthislsaiahBerlinsavs:

ム ノ

ItwasquitenaturalthatpeopleshouldpointtoNewton,whohad
lbundphysics inasimilarstate,withagreatmanycriss-crossing
hypotheses, fbundeduponagreatdealofclassicalscholasticerro'x
Withaverylbwmasterlystrokeshehadmanagedtoreducethis
enormouschaostocomparativeorder. ． .Surelyifthiskindof
order couldbe instituted in theworldofphysics, the same
methodswouldproduceequallysplendidandlastingresultsinthe
worldsofmorals,politics,aesthetics,andintherestofthechaotic

5worldofhumanopinion...

Thismeansthatin<Gtheworldsofmorals,politics)aesthetics,andthe
restofhumanopinion''whichcomposeourmentalworldasasystem
of、values,mancanfindthe samemechanical lawsas those inthe
physicalworld. JUstasman'sunderstandingofnatureprogresses
throughtheknowledgebasedonNewton's laws， sodoeshisunder-
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standingofhisownnaturethroughwhichmancancontrolhisdesire
tomakethewOrldinorde': Thus thebeliefinreasonoftheEn-

lightenment ledtothebeliefinprogress throughknowledge,whiCh
neCessarilybroughtabouttheideaoftheperfbctibilityofman)suchas
that ofGodwin. But it is ironically suggestive thatGodwin's
peribctibnityremainedasaneternalpossibnityfbrperfbction， thatis，
relativeperfEctibility6
1ntheNewtonianworldviewthuscompletedthereisnownoroom

fbr the transcendental area inwhichto findsuchabsolutevalue

standards as higher causes andobjectives, includingGod The
universeisnowanin6nite,vetaclosedsvstem，becausethesamelaws

ご ~〃 ~‘ 該

canbeappliedthroughout it, anditsoutside isunthinkable.Hume's
skepticismandKant'scriticismofreasonshowthatintheNewtonian
worldtherecanbenoabsolutestandardoftruth.Whatthissituation
means tohumandesire is that as noabsolutevalue standard is

possible,all thevalues intheuniversecannotbutberelativetoeach
othel} andthathumandesireshouldbesatisfiedonlybyperpetual
eIIbrts toproducedifferencesas sourcesofrelativevalueswithina
globalsystemwhichisrealizedascapitalism.
IftheEnlightenmentbeliefinreasonbasedontheNewtonianworld

viewcouldeffEctivelycopewiththisparadoxlyingbetweeninfinite
humandesireandrelativevalues,didtheRomanticreactionwithits
ownparadoxfbllowasanecessaryprocess？

111． RoxnanticislninColeridge'sAesthetics

Romanticismcanbede6nedasthewholeofthoughtswhichcriticize
modernizationbypresentingwaystorecovertheabsolutestandardof
values intheworld. ItshareswiththeEnlightenmenttheproblems
causedbymodernizationproceedingintheNewtonianworldvieWas
NicholasRoesuggestsconcerningthelifbofColeridge,arguingthatto
writethe lifbofColeridge is towritethatof"amanwho . . .was
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himselfinquest ofthe sciencewhichwouldrender coherent the
contradictionshefbundinhimselfandintheuniverse''.7Sincehe
couldnolongerdependuponthereasonoftheEnlightenmentwhich
hecalledunderstanding,Coleridge, likeotherRomantics> resortedto
imaginationasthehighestfacultyofthemind:

Thelmaginationthen,Iconsidereitherasprimar%orsecondary
TheprimarylmaginationlholdtobethelivingPowerandprime
AgentofallhumanPerception,andasarepetitioninthefinite
mindoftheeternalactofcreationinthein6nitelAM.8

Inthisdefinition) theinfinityoftheabsolutebeing, thelAM, isseenin
theeternityofitsactofcreation,whnetheabsolutenessoftheabsolute
beingis seeninitscreativityitselfascreativityincludes the ideaof
originas thegroundofabsoluteness. rbr the finitemindtotouch
somethingabsolute it isnecessarytohave themental facultyfbr
creation> thatis, imagination.
Itcanalsobesaidthat inthis scheme, byofIbringtheabsolute

standard,originali"throughitsactsofcreation, imaginationmediates
betweentheindividualandtheuniversal,betweenthefiniteandthe
infInite,andbetweenthetemporalandtheeternal.Thenitisnatural
thatofimaginationshOuldberequiredtheroleofmediatingthe
oppositionsbroughtaboutbythedissolutionofthecosmos, suchas
thosebetweenmanandnature, betweensubject andobject, and
betweenconsciousnessandexistence.

Romthiswe canunderstand thatColeridge's solutions to the
problems ofhis agewere essentiallyofanaestheticnature, fbr
aestheticscomesfiFomamentalattitudewhichbelievesthatthosein-

solublequestionsarisingfiaomthecontradictionsintherealworldcan
onlybesolvedimaginativel%that is, symbolicallybycreativeactsof
imaginationltisinthisattitudethattoartisgivenacompletelynew
meaning lntheChristiantraditiononlyGodhadthe facultyof
creation, andwhatmancoulddoinartwas toimitatethecreated)
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ibllowingthewaysfbrmalizedintradition.Butnowtomanisgiven
creativilWandsoisoriginalityArtinoursensecomesonly廿omthis
changeofattitude. Tbusartmustbeanindependentactivityliberated
fifomreligiOnandmorals.
IntheinfinitehomogeneousspaceoftheNewtonianworldviewwe

canfindcreativityandoriginas thegroundofabsolutenessonlyin
eachindividual's innerselfThenthemeaningoforiginalitytrans-
fbrms intowhat isequivalent tothatofindividualitMonwhichare

~4 ~ノグ

basedbothEdwardYbung's ideaof ;:original composition'' and
Reynoldfcriticismofit,9 andfifomwhichcomes theparadoxof
modernartthatindividualitvisuniversalitM

~′ ~ノ

Coleridgetriestoexplainthecreativenatureofimaginationonthe
groundofhisideaofselfconsciousness.Heproposes@(SUMorlAM''
asthefirstprinciplefbrtheconstructionofhis :CDynamicPhlosophy",
andhetriestoexpressitindiscriminately(~bythewords, spirit, selfiand
selfconsciousness",sayingthatasubjeCt <Cbecomesasubjectbytheact
Ofconstructingitselfobjectivelytoitself".'00nlyifweconsiderself
consciousness, thesubstanceofimagination,as theperpetualprocess
ofselfconstructionoftheactivesubiect, canwegivecreativitytoit
Butwemustnote that thisprocess is consideredtobeaninward
activitvofthemind.

~′

Coleridgetriestogiveanewmeaningtothetraditionalconceptof
imitationbydistinguishingitfiomcopying, saying:

Iftheartistcopiesthemerenature， the"""zz""""",what idle
rivalrv1 ...Believeme,voumustmaster the essence, 〃α伽、

~‘ 〆 ~〆

"“"γα"J,whichpresupposesabondbetweennatureinthehigher
senseandthesoulofman....Theartistmustimitatethatwhich

iswithinthething, thatwhichisactivethroughfbrmandfigure,
anddiscourses tousbysymbols-theNatur-geist, orspiritof
nature,... ; fbrsoonlycanhehopetoproduceanyworktruly

lU

naturalintheobjectandtrulyhumanintheeffbct.~!
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LikeScheUmg,Coleridgerecallstheoldscholasticdistinctionbetween
"α”α〃“"γtz"and〃α〃γα〃""""s, andgives itanewmeaningby
consideringthefbrmerasnatureintheNewtonianwoddvieWandthe

ln

latteras <<natureintheactivesense''.L.Duringtheeighteenthcentury
thisnewattitude tosee thedepthofnatureasacreativeprocess
developing fifomits originappearedaswhatLovejoycalled ::the

qn

temporalizingoftheChainofBeing'',LJwhichledto the ideaof
evolution,andthroughwhichColeridgecouldfindthecreativeprocess
asthesameabsolutevaluestandardinnatureasthatinman.

Buttoimitatethisessenceofnature,acertainparadoxical attitude
ofthemindisrequiredoftheartist.

． ． . thisisthetrueexpositionoftherulethattheartistmustfirst
eloignhimselffiomnature inordertoreturntoherwithfilll
e鮭ct・Whythis？ Becauseifheweretobeginbymerepainfhl
copying,hewouldproducemasksonl%notfbrmsbreathinglifb.
Hemustoutofhisownmindcreatefbrmsaccordingtothesevere
lawsoftheintellect.'4

And

Hemerelyabsentshimselffbraseasonfromhe'; thathisown
spirit,whichhas thesamegroundwithnature,maylearnher
unspokenlanguageinitsmainradicals,befbreheapproachesto
herendlesscompositionsofthem・YEs>nottoacquirecoldnotions
-lifblesstechnicalrules-butlivingli企-producingideas,which
shall containtheirownevidence, thecertaintythat theyare
essentiallyonewith the germinal causes innature,-his
consciousnessbeingthefbcusandmirrorofbothフーfbrthisdoes
theartistfbratimeabandontheexternalrealinordertoreturn

toitwithacompletesympathywithitsinternalandactual.Fbrof
allwesee、hea璽企elandtouchthesubstanceisandmustbein

J ノ

l5ourselves...
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Asfarastheartist'smindisunderthecontrolof<Gtheexternalreal", it

remainspassivetotheimagesofthesenses, thatis, theappearanceof
theworld,whichismledwithvarious interestsarisingfi､omhuman
desire. Then ;(abandoningtheexternal''means toliberateoneself
廿omanyparticularinterestoftheworld. Itisonlyinthisdisinterested
stateofmindthattheartistcanpenetrateintothedepthofhisinner
self

InlookingatobjectsofNaturewhnelamthinking,asatyOnder
moondim-glimmeringthro' thedewywindow-pane， I seem
rathertobeseeking,as itwere"肘嘔asymbolical languagefbr
somethingwithinme that alreadyand fbrever exists, than
obsewinganythingnew. Evenwhenthelatteristhecase)yetstill
Ihavealwaysanobscurefbelingasifthatnewphenomenonwere
thedimAwakingofafbrgottenorhiddenTifuthofmyinner
Nature/ItisstminterestingasawOrd,aSymbol1 ItisAO700, the
Creator! <andtheEvolver!>16

Onlyfifomthedepthofhismindwherehereachesbytakingthe
attitudeofdisinterestedness, andwherehe finds thegroundofab-
soluteness，cantheartistproduceworkwhichbearsbothindividuality
anduniversalitYButit isinthisattitudeoftheartistthatweseethe

~‘

ultimateparadoxoftheRomanticaesthetics.
It isnatural that the @csublime'' shouldtakethecentralpositionin

theRomanticaesthetics. Theessenceofthesublimeisastateofmind

causedbysuchnegative,andtherefbredisinterestedattitudestowards
theexternalwoddas solitude,deiection,despondencMandespeciaUy
awe, likethatoftheProtestants.
ItisalsointhisaestheticattitudethatRomanticismofIbrssolutions

totheproblemscausedbythecontradictionsintherealworld.Thisis
whytheycouldnothelpbeingessentiaUyofanironicalnature, as is
shownbyColeridge'sfailureinhisPantisocracyprqject. Theessence
ofRomantic ironvis the invaliditvintherealworldofanabsolute

′ ~ず
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standardrealizedintheworldofimagination

ConclIIsion:RonnanticisxnandPostpnodeI･ni臼画、

Whatwecall the (Gpostmodern'' situationcomes fifomtheskepticism
abouttheRomanticthoughtthatthereisanyabsolutegroundinan
individual's innerself ltbeganwithNietzsche,whothoughtthatthe
fabricationofanabsolutevaluestandardinone'sselfdeprivesoneof
thepleasureoflifb. Nietzschethoughtthatsuchafabricationbegan
with Socrates, but his criticismwas directed at the god of
Protestantism, thereasonoftheEnlightenment， andtheRomantic
imagination,whichwereactuallydiscoveredinourinternalworldin
theprocessofmodernization.BothNietzscheandReuddeconstructed
ourinnerself; thinkingthatwhateverwefindinourinnerselfis the
resultofourrelationswithothers、andis、 thereibre、alreadvmediated
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byvarious interests, andisnotwhatoriginates fifomthere. Onthis
assumption)postmodernismrefUsestoproposeanypositivevalues,and
staysinanegativeattitudebydeconstructinganyproposedvalues,and
presentingthestrategiesfbrliberationfomthem.
Modernizationisproceedinginourpost-postmodernera・Withthe

development of infbrmation technologMit isnowspreadingfifom
Americaasaglobalizationwhichmakes theentireworldasasingle
market.AdamSmith, liketheEnlightenmentthinkers, thoughtthatin
thefifeemarket individualsactrationallvfbrthesatisfactionoftheir
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desire,whichbringsaboutorderintheworldbyincreasingthetotal
amountofwealth. Romanticismcriticizedthis initsaesthetics, by
seekingtofindtheabsolutevaluestandardinanindividual'sinnerself
Butpostmodernismdeconstructed this inner selfwhichhadbeen
supposedtocontainafiameworkfbrthecontrolofhumandesire.
Modernizationisirreversiblyproceeding,andwecanfindnoother

positiontocopewithitotherthanthesethree. Butwecanat least
understandhowthesethreecameintobeing
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